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Marking the line of sight

Wu Wei

ᥤᕚฎՈᔄఽᎣӮኴጱӞᐿ᯿ᥝොୗ҅ฎ౯ժᦊᎣᘍጱचᏐԏ
Ӟ̶ེᥦզŉᥤᕚŊԅ᷌҅ࣁᐏᥤᕚӧՐՐฎਮᥡਂࣁጱԪ
ᇔሿጱఽᎣ҅ݶᬮٍํୌԎ̶᭗ᬦᜏਹጱᥤᕚಅᥡ፡
ൈᕲጱ҅ฎԆᥡጱ̵ӻ֛۸ጱԾᇔ҅चԭྌ҅౯ժ᭗ᬦ૪ํᥤ
ᥧᕪḵጱץྋ̵ಘ꧌۸҅᯿ෛఽ̵ݑቘᥴ̵ᦊᎣӨమӮኴ̶

ྋইݴ༏�����������ጱ̽ᥤᎣᥧቘᦞ̾ಅڊጱ҅Ꭳᥧጱܻා
ӧฎఽਥහഝ҅ᘒฎሾहמ௳Ҕᥤᥧݎኞԭय़ᚏӾ҅ᘒӧฎࣁ፲፺
᯾̶ེ݇ጱ֖ࢥᜏਹጱ֢ߝ᮷ၿ݊ᕚӨುጱ༷ஷ҅՜ժᕪኧ
ኮᒟᦕ୯ӥ۸ݒጱఽᎣ҅ᘒӧݝฎኧᥤᗑᛂӤጱ؟ࢶಅԆጱᥡ፡̶
ኮӾጱᕚᭃ෬ฎᕲኮጱचزᔰԏӞ҅Խฎչ܉᯾ጱᖌጱ୵ᇫ҅
ฎӞᐿᔜᐟᇫாጱಭ̶

ᬯԶᕲኮӧӨᥡռړՁݶوᕪḵ҅ܨᕲኮጱፓጱӧฎݻᥡռᐏӞᐿ
ጱᥤᕪḵҔਙժӨӻ֛ᕪḵՅੂ෫ᳵ҅ᘒԅᥡռଃӞڦᦩݢ
Զ՜ӧ้ᥠᬦ҅Ԟ๚้֛ḵጱӳᥜ҅చᦚ҅ወజ҅ۖஞୡ҅
ᨖᆐ๔̶ਙժᦏ౯ժกጮ҅Զ୵ୗጱುᵱᥝᳩᳵጱ̵ဃ
ጱٽᥤ҅Զᵌ܇ጱఘఽԞᵱᥝٖࣁᥡӾ឴᯽න̶

ԭঅኮਹ᧔҅ӧࣁԭই֜ᬡکᐿᥤᥧපຎ҅ᘒࣁԭই֜
ྌ҅অኮਹտತෛጱොဩ҅ᦡᗝ᪠ࢩපຎ̶کॡளॡฃᬡع
ᵑ҅ګਧلୗֵ҅ڹ᪠ใರၴឌ̶ᱩ੪ฎᬯӞ֖ኮਹ҅՜ᑮᥠ
ᬱٌ҅ᜏฎᕲኮፗᥧӨᜏ߽ጱᛔࣁ᭗ᣟ̶՜ጱ֢ߝଉኧඇᏦጱ
ਯᕕྜᇆ᯿ෛ೪ᩂᘒ౮҅ኮᶎᤩۆړ౮ݱᐿ֜پ୵ᇫ̶አूᔜᏟ
ວᕕጱᙄቘ᷏ᜋӧฎᜏਹጱፓጱಅ҅ࣁፘ҅ݍ՜༷ஷ੶ᶎ॒ቘ
ᕕጱ੶̵ེᕟ̵ۖݳᶉӨᬱᬪىᔮ҅՜ತکԧӞᐿຄٍӻՈᷚ໒ጱො
ဩଘᤍ୵ୗᛔኧӨᇙਧጱᕲኮᕮ̶ਯᕕጱᚈ୧Өࢶጱᑞਧ
ԏᳵጱྲڠ᭜ԧӞᐿեՈ፳ᭁጱୟ҅ێᡱᆐᬯԶኮฎᕷುጱ҅
ٍํӧݢᥢਧጱ॔҅֕ਙժփᬡԧਠෆጱ̵ဃၺୗጱᥤ
ᥧஞቘఽ҅ݑଚӨᜏݥጱւय़փᕹୌᒈԧᔲੂጱᘶᔮ̶ᮎԶኧᕕ
ୟᬟᖭᵋڰڠ᭜ጱᕚ҅ྋฎሿࣁᬦ݄ԏᳵጱᕘଃ̶
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ࣁԞฎᇔ̶ਙժ҅؟ࢶጱᕲኮӾ҅ᕚฎୄ҅ฎ୵ᇫ҅ฎ֯ࣁ
ᐿᑕଶӤࢧଫԧᜋऒᕲኮጱփᕹ҅֕ๅग़ฎᛔԭᜏਹԭٌಅ
ᥠጱӮኴੱݢᚆጱ̵꧌ړጱࢶ୵۸ቘᥴ̶᷏ᜋํݝฎᕚԏᳵጱऴ
꧌҅ᕁ̵ཨ̵Ἆ̵ᖖԅᬯԶᕲኮ׀ԧᕮඪඅ҅֕Ԟ؟ᳪӤጱᱱ᱾
Ӟ҅ิᐏ፳ᬩ̶ۖ༑ړกጱᜋऒᤩݒ౮୵̵ࣘᇫ᭗᭲҅و
ਂԭӞӻಆଘጱ̵ುጱኮᶎԏӾ̶ᬯԶᕲኮ፡᩸ฎग़੶ེݒ୵
ܻ॔ጱᵞ҅ݳಅᥠܨಅ҅ಅᥠᶋಅ̶ᬯฎӞᐿૣওጱ̵ᅎۖጱଝ
ᥧ҅ฎ౯ժಅ॒ጱक़᮱ሿਫጱኞ̶ۖ᳒؟

ਟฅጱۄᕕӨኮᒟᖫᕢ̵ᖴᕰጱᕚ҅੶ݖጱᕖቘࢶໜӾڠ᭜ڊ
ݷጱᗦఽ̶զ̿̀᷶ץጱᥤᥧᤒሿ҅꧌ჿԧܻত֕ᕪᬦᔜஞڦ
ጱ֢ߝᔮڜฎӞӻӻय़ᚏጱᙆ҅؟Ⴎᒈ֛ԆԎጱᔜṚ҅ࣁ౮ጱᬳ
ᖅӾ݈ڠ᭜ԧեՈచᦚጱᑮᳵෙ҅Ⴐݳԧ෫ੱጱཿ๕Өறᮟ̶ᜏ
ਹ᧔҅ᕕӨٌ᧔ฎӞᐿড়Օා҅ӧই᧔ฎጱኞၚᜏਂ
ᕕᨶᤰ࣋ሿࣁԅኞၚᩙ୵̶ᬯӞᅩࣈጱच݇හ҅ᦏᚆड़௪ࣁ
ᗝ̿න̀Ӿکๅፗᥡጱ̵ఽጱሿ̶

ୟၹށጱᕲኮӾ҅౯ժݢզ፡ڊ՜ጱي᪁ࣁԭ؟ࢶӨ౯ժޮࢱӮኴ
ۖጱොୗ̶ኮӾӧଉጱݍࢶฉԧ՜ኮᶎᬟᖭ݊୵ᜋىᔮጱᭁ
̶ٍುጱᕟݢݳᥠᤒሿԆԎୌԆԎጱ̶ߥ՜ࣁኮӾڠ
᭜ԧݱᐿݱጱఘᖃ҅፪ፓጱἎᜋᆮᅹጱᕁᜋӨཨᜋᏳඊ҅অ֒
֛ጱ࠾ޠӨಎ҅զ३ୟጱ̵ಜใጱᕚᥡռᩳӤᵙզᤒጱᥤ
ᥧറᔱԏ᪠̶

ᶎುᜏ҅౯ժஉᵙਖ਼ԏᒱᕹࣈ୭ᔄԅᕍᔙጱᜏ୵ୗ҅ፘ
ᬯӻᥦӾ҅ುᕲኮӧฎࣁਙฎ༙໑ԭሿਫӮኴጱ֛ḵ̶҅ݍ
Ӟ᭗ஃᡦ෫ጱᵒ᭲҅ӧฎᦏӡᇔၾව෫҅ᘒฎ֢ԅӞᐿๅํၚێ
ጱᜏ҅Ẍก̶ࣁਂࣈ
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Marking the foundation for cognition and thought, our sight is central to how 
we perceive the world. The upcoming exhibition "Sight Lines" brings in a wider 
horizon to the theme of 'sight', not only as a sensory perception of objective 
things and phenomena, but also as a creative capacity to construct something 
new. The works on view arise from a culmination of objects observed and 
depicted through the eyes of four artists. As subjective and individualised 
entities, they revise, expand and transform our orthodox visual experiences, 
thereby leading us to understand, recognise, re-perceive and re-imagine our 
existing surroundings.

American psychologist James J. Gibson's (1904 - 1979) wrote in his Theory of  
Visual Perception that the raw material of perception is not sensorial data but 
environmental information. In other words, the brain completes the picture 
vision of what we see, not the eyes. Here, the presented works address the 
RSXMSR�SJ�PMRI�ERH�EFWXVEGXMSR��VIGSVHMRK�TIVGITXYEP�¾YGXYEXMSRW�ERH�XVER-
sience through their brush rather than a mimetic transmission of images 
received by their retina. An essential element in painting, line is both a stream 
SJ�XLSYKLX�ERH�E�VI¾IGXMSR�SJ�WTMVMXYEP�GSRHMXMSR��8LIWI�TEMRXMRKW�HS�RSX�WLEVI�
a common experience with the audience, i.e., they do not seek to evoke a 
form of recognisable perspective or experience from their audience. They 
carry a level of intimacy stemmed from the artist's personal experience and 
reveal to us something inimitable. They can surprise, befuddle, tug on our 
heartstrings, or/and open our eyes. They endow us with an understanding 
that some works require a long, contemplative gaze, and that our subcon-
scious emotions require us to internalise the path of seeing into a meditative 
VI¾IGXMSR�

For a talented painter, the challenge is not about achieving a particular visual 
outcome, but avoiding settling too immediately or comfortably with one 
preferred effect. One always needs to source for new artistic ventures, set 
obstacles, formulate formulas, and make the creative process stimulating. Such 
exemplary is found in artist Liang Quan. As someone who actively looks 
ahead, Liang's art is a seamless blend of his artistic intuition and philosophical 
ideologies. In terms of method, Liang creates by re-assembling shredded rice 
paper fragments and dividing his composition into geometric forms. Strictly 
speaking, the accurate rendering of texture or coloured paper with Chinese 
ink is not Liang's primary goal. Instead, his focus resides in the conceptual ar-
ticulation of layering, combination, movement and spatial distance onto paper, 
pursuing to balance formal freedom on the grounds of structural painting. The 
juxtaposition between the frailness of rice paper and the stability of his pic-
torial composition exudes mesmerising tension. And while his works appear 
GLMI¾]�EFWXVEGX¯¯�[MXL�YR�TVIWGVMTXMZI�GSQTPI\MX]�ERH�GSRXVEHMGXMSR¯¯�XLI]�
convey a complete and immersive visual and psychological experience that 
honours great traditions throughout history. Happenstance or not, these lines 
and folds, which peek along the perimeters of his paper creates a looping 
timeline that links us between the past and the present.
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In Qian Jiahua's paintings, lines form contours, shapes, images, and objects. 
While her works may draw parallels to the characteristics of Colour Field 
painting, they belong to the artist's graphic interpretation of the world 
XLVSYKL�LIV�I]IW��7SQIXMQIW��LIV�ZEV]MRK�VIH��SVERKI��]IPPS[�SV�KVIIR�½IPHW�
EGX�EW�½PPIVW�XLEX�GVIEXI�WXVYGXYVEP�WYTTSVX�JSV�LIV�PMRIW��0SSO�EKEMR��ERH�XLIMV�
function switches to that of a hinge that opens to the next room, an impli-
cation of the brewing momentum lodged beneath each layer. Here, we see 
a gamut of hard-edge colour planes readily permutated into stripes, blocks, 
ERH�PERIW��EPP�LEVQSRMSYWP]�GS�I\MWXMRK�MR�E�¾EX��EFWXVEGX�GSQTSWMXMSR��5MER´W�
paintings are a multifaceted continuation of deformations or reformations 
that plays into a promise: what you see may or may not be what you get. 
Essentially, her economy of coloured forms takes on a subtle, dynamic illusion 
XLEX�MHMSQEXMGEPP]�VI¾IGXW�SYV�I\XIVREP�VIEPMX]�

From her paper cuts to her brushwork of interweaving lines and the in-
terstice of textures and patterns, Song Xin's visual expression brims with a 
WIIQMRKP]�TVMQMXMZI�FYX�MQQEGYPEXIP]�GSRWXVYGXIH�EIWXLIXMG�ETTIEP��8LI�EVXMWX´W�
"Wave" series, 2021, named after the Chinese character "姢" water, compris-
es biomorphic portraits of the brain and can be seen as a stylistic nod to 
Cubism. As they simultaneously overlay and disrupt the composition's overall 
WTEXMEP�GSRWMWXIRG]��XLIWI�TMIGIW�EVI�VIQMRMWGIRX�SJ�SYV�LYQER�QMRH¯¯�E�
tangled labyrinth of endless desires and melancholia. As Song intuitively and 
emotionally demonstrated in her on-site installation "Extension", the versatility 
of paper transcends beyond its physical properties as a medium or material. 
For her, it is a vital component in her life and the locus of her artistic vision. 
Through paper, she can mould life to form at will.

In Zhang Haijun's paintings, we can see his interest in the way images interact 
with our surrounding world. The unusualness captured in each composition 
VIZIEPW�XLI�EVXMWX´W�JEWGMREXMSR�[MXL�E�VIEPQ�XLEX�I\XIRHW�FI]SRH�XLI�GERZEW��
and the relationship between colour and form. His visual language slides 
IJJSVXPIWWP]�FIX[IIR�EFWXVEGXMSR�ERH�½KYVEXMSR�[MXL�MR¾YIRGIW�JVSQ�TVIZMSYW�
expressionist and constructivist periods. Each piece is emotionally charged, 
trailed in blinding yellows and burning collisions of crimson and orange, often 
resembling the physical phenomena of bodily outbursts and struggles. With 
a stream of gnarly, distorted lines, Zhang guides the audience onto an inde-
scribable path of visual exploration.

The challenge with abstract art is that it can never be neatly categorised in 
general terms as a pure art form. For one, it is related to the experience of 
the real world. In this exhibition, abstraction does not circumscribe to an 
absolute void/nothingness where everything dissipates without a trace, it is 
featured as a dynamic art form, and quintessentially, a fervent existence.
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��ᱩ
Liang Quan
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ਯᕕू೪ᩂ
Chinese ink, colour and collage on Xuan paper

121 × 91 cm, 2019

෫ಅ
Stillness
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ਯᕕू೪ᩂ
Chinese ink, colour and collage on Xuan paper

32.5 × 46 cm, 2019

Ռ
Gentle
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ਯᕕू೪ᩂ
Chinese ink, colour and collage on Xuan paper

 45.5 × 32.5 cm, 2020

क़ጮჁ
Garden Bridge
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ਯᕕू೪ᩂ
Chinese ink, colour and collage on Xuan paper

31 × 43.5 cm, 2019

Ⴔጮ
Pure
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ਯᕕू೪ᩂ
Chinese ink, colour and collage on Xuan paper

27 × 31 cm, 2021

ਹ᪠
Homeward 
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ਯᕕू೪ᩂ
Chinese ink, colour and collage on Xuan paper

46 × 41 cm, 2020

ືၵិԏӞ
Birdsong in the Willows no.1



14Sight Lines

ਯᕕू೪ᩂ
Chinese ink, colour and collage on Xuan paper

30.5 × 45 cm, 2010

จज़ᑕ
Starry Journey By the Night
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��ᱩ
Liang Quan

�ኞԭ ���� ଙ҅ӾࢵӤၹ҂ླӱԭၭᗦᴺᴫӾ݈҅᩵ᗦࢵ෯ᰂ
ઊᜏᴺԟ้҅ձරԭၭᗦᴺҁሿӾࢵᗦᴺ҂ᇇኮᔮ҅
ૡ֢ԭႮࣉኮᴺ̶ሿᭅջኞၚԭႮ̶ࣉ

ᱩฎӾ๋ࢵਖ਼փᕹूᕮݳು֢ڠጱᜏਹԏӞ҅ୌԧӳᥜ
ොᗦᨽ᭗ܩፘڦ܄ጱӻՈᤒᬡ̶ٟਫٟጱᘍአᕡᏦጱ
ᬚጮ ୵Ө෫୵ԏᳵ᯿ୌᑉଧࣁ̔ ᕡ̔ᜓጱຄᛘ᧣զᛗŉᑮŊጱहኴ̶
ू᯿ํଧጱฝວ҅୵ጱၾᣟ҅፥ਫᤩ੶੶ഷᗝӨञݖጱᕡᜓᴏ᯽҅
զӞᐿᬪԒၾ०ጱොୗᗝԭሿਫӾེٚดሿ҅ᑮጮޱ፳෫ᴴ̶ᤒᬡ
ӤጱᦏྍӧกᏟ҅ݻአӧಯӧ୩ےጱாଶଫ᎖௳ӡ҅ݒᱩ
զٌٍ๋դᤒጱू೪ᩂ҅ᱻႨᆐఊᬱጱᐮ̶՜አᖓݳා೪
ᩂᨽ᭗ᥜොುᜏӾࢵփᕹू҅ࢩႮڰጱӳොᔜṚᇿᇙጱᷚ
໒॓ݑ᎔ፓ̶

ᱩጱ֢قࣁߝቖଠာڊතᡐ้҅݇ےኧӷ̿শੰේଙ̀
ᒽՈᴨचឯzੰಓzॿڥҁ$FKLOOH�%RQLWR�2OLYD҂ԭӾࢵᗦ
ḅᒽښጱ̽ւय़ጱॠӤጱುńń�� ӮᕉጱӾࢵᜏ̾�̵ఀੰଙ
ᒵ᯿य़ࢵᴬᥦ҅ଚࣁᗦࣈࣀࢵԵߵय̵़۱ࢵ᨟ේໜܗᇔḅ̵
ᕘևधᜏԏਹᒵԈېӻ̶ٌ֢ߝᤩӾࢵᗦḅ̵Ӥၹᗦḅ̵
ଠӳᗦḅ̵ၭᗦḅ̵ḕᜏḅ̵ḕ0�̵य़ܗᇔḅ݊෯
ᰂઊय़ᒵᎣݷᜏَᡐ̶
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�������7LERKLEM��'LMRE�0MERK�5YER�WXYHMIH�EX� XLI�%J½PMEXIH�,MKL�7GLSSP�SJ�
the Zhejiang Academy of Fine Art and printmaking in the San Francisco Art 
Institute, USA. Previously, he taught in the printmaking department of Zhe-
jiang Academy of Fine Art (now the China Academy of Art, Hangzhou) and 
worked at Shenzhen Fine Art Institute. He is now retired and currently lives 
in Shenzhen. 

Liang Quan charts as one of the pioneer Chinese artists to combine tradi-
tional Chinese ink painting with abstraction to construct an authentic expres-
sion that marries the aesthetic language of both East and West. His work is 
IQFIHHIH�[MXL�LMW�P]VMGEP�QYWMRKW�[MXL�FSXL�½KYVEXMZI�ERH�EFWXVEGX�QSHI�SJ�
contemplations, a harmonious reconstruction of the tangible and the intangi-
ble that, through its intrinsic details, summons a mood of “emptiness”. 

His ribbonly blend of ink washes and dissolving forms seemingly fade all at 
once into the canvas just so to reappear in reality. Then slowly, a siloutte of 
XVYXL�IQIVKIW�JVSQ�E�Q]VMEH�SJ�QSYRXIH�PE]IVW�WXEGOIH�HIXEMPW¯¯�ER�IQTXM-
RIWW�EGGSYRXW�JSV�MR½RMXIRIWW��0MERK´W�I\UYMWMXI�MRO�GSPPEKI�MW�MR�JEGX��ER�MRXMQEXI�
HIWGVMTXMSR�SJ�LMW�SYXPSSO�MR�PMJI¯¯�[LIVI�LI�TVEGXMGIW�E�RSR�GSRJVSRXEXMSREP�
and non-imposing attitude to navigate our constantly changing world. Togeth-
er, they allude in the most allegorical way to a slow, serene transcendence 
into a Zen state. Often combining collage of mixed materials liken to West-
ern abstract art with traditional Chinese ink, his work reigns in acclaim for its 
quintessential oriental essence and exceptional style.

0MERK�5YER´W�[SVO�LEW�FIIR�[MHIP]�I\LMFMXIH�ERH�GSPPIGXIH�XLVSYKLSYX�XLI�
world. His major international exhibitions include, “LA GRANDE ASTRAZI-
ONE CELESTE” curated by Achille Bonito Oliva, the artistic director of the 
Venice biennale; Sydney Biennale, and more. A selection of his solo shows 
includes, the University of San Francisco, USA; Mies van Der Rohe Haus, Ger-
many; Kunst House in Nürnberg, Germany, and other organisations. His works 
are in the permanent collections of the National Art Museum of China; the 
Guangdong Museum of Art, the Zhejiang Art Museum; the Hong Kong Art 
Museum; Hong Kong M+; the British Museum, the Shanghai Art Museum, the 
University of San Francisco; and other notable art organisations.
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̿ӣፘńń෭෭ᦶෛဣzᱩ̀҅ᳩဉᗦḅӨდܖᨋ්ࢵ୮դᜏܗᇔḅ҅܄ᳩဉ҅Ӿ҅ࢵ����Ҕ
̿ᗌ᷌ńńᱩӻ̀ଠӳᗦḅ҅ଠ҅Ӿ҅ࢵ����Ҕ
̿ᱩғ౯ࣁᥜდᬟጱ̀ײԱኦزᜏӾஞ҅ᕚӤᥦ҅����Ҕ
̿௮֙ 爤ପ॰Өᱩ̀ᕁኮୁ҅Ⴎ҅ࣉӾ҅ࢵ����Ҕ
̿ᱩ�ෛ̀ࢶ຺م೬嶫ᑮᳵ҅۹Ղ҅Ӿ҅�ࢵ����Ҕ
̿ŉፅҁࣁӤၹ҂Ŋńń�ᕨच̵ᱩՈ̀ྷᑮᳵ҅Ӥၹ҅Ӿ҅�ࢵ����Ҕ
̿ፅӕᕨचӨᱩՈׇ̀उፋৼᗦḅ҅֡ઊ҅Ӿ҅ࢵ����Ҕ
̿ࣖ፡ԯ᩸ғᱩ֢ᷚڠ໒Өၞ̀ݒૠҁႮࣉ҂୮դᜏӾஞ҅Ⴎ҅ࣉӾ҅ࢵ����Ҕ
̿ᱩӻՈᶱፓ̀ŉԵၖᥤᰀŊ҅زܔḕ૬लਫ਼ᜏ҅ḕ҅Ӿ҅ࢵ����Ҕ
̿ᤩ᭳ጱَғᱩ֢ڠӨᄛეكวփᕹ̀ᴨૠ୮դᜏӾஞ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿ᱩӕইғතᡐ᷐̀क़ᑮᳵ҅Ⴎ҅ࣉӾ҅ࢵ����Ҕ
̿᠏ᔰਝӾғᱩӣ܈ଙᕲኮ֢ߝ̀ૠ୮դᜏӾஞ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿Ⴈғᱩӻ̀ᔱܜᜏӾஞ҅۹҅ݣӾ҅ࢵ����Ҕ
̿ᑮកᄪဣғᱩከ܌ӻ̀ᔳᡕନ҅۹҅ݣӾ҅ࢵ����Ҕ
̿ᅶᜋວғᱩӻ̀ૠ୮դᜏӾஞ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿ଘႨ̀ဣᬟኮୁ҅Ḓਫ਼҅ᶥ҅ࢵ����Ҕ
̿ᐙضጱၹғᱩෛ֢̀؇ෛᜏᑮᳵ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿ᄛეكว̀ᔳᡕନ҅۹҅ݣӾ҅ࢵ����Ҕ
̿ᱩӻ̀ઌᜏḅ҅Ӥၹ҅Ӿ҅ࢵ����Ҕ
̿ᱩӻ̀هꁿኮୁ҅ᕘᕅ҅ᗦ҅ࢵ����Ҕ
̿ᱩӻ̀۱᨟ේᕉஷḅ҅ຣ҅҅ࢵ����Ҕ
̿ᱩӻ̀ᕘևधᜏԏਹ҅ᕘևध҅҅ࢵ����Ҕ
̿ᱩӻ̀ᜏኮୁ҅ḕ҅Ӿ҅ࢵ����Ҕ
̿ᱩӻ̀ࣈࣀԵߵय़҅ࣈࣀԵ҅ߵᗦ҅ࢵ����̶

ӻ
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2022 Art Changsha, Tan Guobin Contemporary Art Museum, Changsha, China, 2022;
Title-less: Liang Quan Solo Exhibition, Guangdong Museum of Art, Guangzhou, China,2021;
Enzo Cucchi & Liang Quan, MANGROVEGALLERY, Shenzhen, China, 2020;
Liang Quan: The Neo Six Persimmons, Hunsand Space, Beijing, China, 2019;
“Good” told by the nature in Shanghai, Mao Space, Shanghai, China, 2019;
“Good” told by the nature, OCT Boxes Art Museum, Foshan, China, 2019;
;EXGLMRK�XLI�'PSYHW�+S�&]��0MERK�5YER´W�'VIEXMZI�7X]PI�ERH�MX´W�'LERKIW��,MZI�'IRXIV�JSV�'SRXIQTS-
rary Art (Shenzhen), Shenzhen, China, 2018;
Liang Quan Solo Project, Insight, ART BASEL Hong Kong, Hong Kong, China, 2017;
Arcadia Revisited: Liang Quan and the Eight Views of Xiao and Xiang Rivers, Hive Center for Contem-
porary Art, Beijing, China, 2017;
Liang Quan | Light as Tea: Frank F. Yang Collection Exhibition, Extra Space, Shenzhen, China, 2017;
Amassing the Essence: Thirty Years of Paintings by Liang Quan, Hive Center for Contemporary Art, Bei-
jing, China, , 2015;
The Joy of Tea - Liang Quan Solo Exhibition, Soka Art Taipei, Taipei, China, 2014;
Liang Quan Solo Exhibition, Wistaria Tea House, Taipei, China, 2014;
Folds of the Infra-fade, Hive Center for Contemporary Art, Beijing, China, 2013;
Bland, Wellside Gallery, Seoul, Korea, 2011;
7EMPMRK�b�%JEV�°�0MERK�5YER´W�2I[�;SVOW��4-*3�2I[�%VX�+EPPIV]��&IMNMRK��'LMRE�������
Eight Views of Xiaoxiang, Wistaria Tea House, Taipei, China, 2011;
Liang Quan's Solo Exhibition, Zhu Qizhan Art Museum, Shanghai, China, 2006;
Liang Quan: Paper Abstractions, M. Sutherland Fine Arts, New York, U.S.A, 2005;
Liang Quan's Solo Exhibition, Mies van Der Rohe Haus, Berlin, Germany, 2004;
Liang Quan's Solo Exhibition, Kunst House, Nuremberg, Germany, 2001;
Liang Quan's Solo Exhibition, Alisan Fine Arts, Hong Kong, China, 1994;
Liang Quan's Solo Exhibition, University of San Diego, San Diego, U.S.A, 1989.

Solo Exhibitions 
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�������
̿ଠӳ୮դूጱᭃӨᤉ̀ݒᗔდᗦḅ҅Ⴎ҅ࣉӾࢵҔ
̿ԏࣈғᩦ༏୮դᜏතᡐ̀ᩦ༏ᜏᑮᳵ҅Ӥၹ҅ӾࢵҔ

�������
̿ྲು᯿ᥝ̀क़ᄅᜏӾஞ҅Ӥၹ҅ӾࢵҔ

�������
̿Ӿࢵ୮դᜏଙᰄҁӤၹ҂����̀Ӥၹग़ևሿդᗦḅ҅Ӥၹ҅ӾࢵҔ
̿ᦕྩ̀zᗦḅ҅Ⴎ҅ࣉӾࢵҔ
̿Ԝ੶रғᑮᳵӨᥤᥧጱṹɤŊ�ፘ֒ጱᕮຎ҅ӧݶጱ᪠ஆŊᴯṉ �ӟԚ �ᱩ �ᨋଘ̀
��ࣥઊᗦḅ҅Ⴎ҅ࣉӾࢵҔ

������
̿ᛏńńᔒᄳ୮դूᜏᨏᔮҁ���������҂̀ଠӳᗦḅ҅ଠ҅ӾࢵҔ
̿ᛔzᳩᇔபńń୮դᜏ҅ᝁᰂểდᗦḅ̀ᝁ҅ӾࢵҔ
̿ᛘසփᕹńń୮դᕕᜏ֢ߝ̀Ք෭ᗦḅ҅۹Ղ҅ӾࢵҔ

�������
̿ԫᕚൊᜰńńႮࣉ୮դᜏԫ̺ӞԜ̀ૠҁႮࣉ҂୮դᜏӾஞ҅Ⴎ҅ࣉӾࢵҔ
ҔࢵӾ҅ࣉᜏ̀๙จᗦḅ҅Ⴎࢵᥤғٚᦢ୮դӾٽጱݥܲ̿
̿ᎣஙᥠғӳԵᜏਹ፲ӾጱੜӮኴ̀ૠ୮դᜏӾஞ҅۹Ղ҅ӾࢵҔ
̿ઊఊᬱғŉઊŊᜏጱ୮դᤉ֢ڠݒӨሠ̀Ӥၹရኮᵦयᴺᗦḅ҅Ӥၹ҅ӾࢵҔ
̿ूӨᇔӕᒫԫྎूଙ̀ྎᗦḅ҅ྎ҅ӾࢵҔ
ҔࢵԪ̀۹Ղդᗦḅ҅۹Ղ҅Ӿݓᶋ᭳դጱय़ᬩမݸᑮᳵғݶو̿
̿ूሿࣁғᒫ܈Ⴎࢵࣉᴬूଙ̀Ⴎࣉኮᴺ̵2&$7Ⴎࣉḅ̵zᗦḅ҅Ⴎ҅ࣉӾࢵҔ
̿ઢܖғӾࢵଠӳ୮դूكՈ̀૬ἑӾࢵ۸Ӿஞ҅૬ἑ҅ဩࢵҔ
̿ݻғूෛುńńӾࢵ୮դूᮀ᧗zᒫԫ̀زܔӤၹกࢺᗦḅ҅Ӥၹ҅ӾࢵҔ
ᜏᑮᳵݩكᚆ̀Ӥၹݢԭ୮դूጱӠᐿߝńń٫Ⴈԏޱ෫ޱ̿ ���� ᔕՙ҅Ӥၹ҅ӾࢵҔ

������
̿ᤩ᭻ᠰጱ໘ᜰრғӾࢵ୮դᜏጱႮᘗ̀ૠ୮դᜏӾஞ҅۹Ղ҅ӾࢵҔ
̿ӳො໘ᜰრғփᕹᗦᖀಥ̵ࢧଫզ݊ݎಛጱӾࢵ୮դᜏ̀ឯྲᲟ༆ᕗܯᜏ܄ ḅݩ�� �̔�
��ឯྲᲟ҅ࢵҔ
Ҕࢵ୭֛ғଠӳෛ๗ುࣳᜏშრ̀ଠᗦᴺᗦḅ҅ଠ҅Ӿࢧ̿
ҔࢵҔၭᗦḅ҅҅Ӿࢵୗᷚว̀ଠӳᗦḅ҅ଠ҅ӾࢵᒟूդғӾݸ̿

������
̿ᒫӠႮउ૱�?�ୌᒺउଙҁႮࣉ҂̀Ⴎ҅ࣉӾࢵҔ
̿ຄࣈńńෛूᔮڜԏӞ̀ूᜏ҅ܗḕ҅ӾࢵҔ
̿ၞńӾ૬୮դᜏ̀۹Ղ࿆ኞሿդᗦḅ҅۹Ղ҅ӾࢵҔ
̿ᚉ᭜ઊńńਪὄᗦḅḅ̀ਪὄᗦḅ҅Ӥၹ҅ӾࢵҔ
̿Ӥၹจᑮȧ̀֟ᘋᗦḅ҅Ӥၹ҅ӾࢵҔ
̿֒᯿ᝑғ0��ूᡐ̀ߝᥜԜ۸0܄�Ճ҅ḕ҅ӾࢵҔ
̿ᅎฝӨ࿈ᶫғ୮դᜏጱ܈ԫӻӳො̀ૠҁႮࣉ҂୮դᜏӾஞ҅Ⴎ҅ࣉӾࢵҔ

ᬪ๗ᘶ
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�������
̿ᒫӣ୮դूᑮᳵғݒፘńńूጱᖌଶ̀ଠӳᗦḅ҅ଠ҅ӾࢵҔ
̿Ḙԏᤈғૠ ���� ଙᕣᇙ̀ૠ୮դᜏӾஞ҅۹Ղ҅ӾࢵҔ
̿ᛣޮ܈ଙතᡐ̀ᛣኮୁ҅۹Ղ҅ӾࢵҔ
̿୵ᘒӤӥńń୮դूᮀ᧗̀䗫zᗦḅ҅۹Ղ҅ӾࢵҔ
̿Ⴎԯ᪠೬ሷݩԏŉݻஞጱێńńႮࢵࣉᴬ୮դᜏਹᮀ᧗Ŋ̀ᵝᜏӾஞ҅Ⴎ҅ࣉӾࢵҔ
̿ುզғӾࢵುᜏᎸᑪ̀Ӥၹ࿆ኞሿդᗦḅ҅Ӥၹ҅ӾࢵҔ
̿*��શտ̀ࢵᴬܗᥦӾஞ҅҅ӾࢵҔ
̿ುӾࢵ ����̀Ӥၹกࢺᗦḅ҅Ӥၹ҅ӾࢵҔ
̿Ӯኴฎ֦ժጱ̀Ԟฎ౯ժጱ҅ጮᒈො҅ևශ҅ࢵҔ
̿ጼ᭲ࣙ�᷏ۢғॠӥzஃńń୮դूሠҁ���������҂̀ᕁӫܯ୮դᜏḅ҅ଠ҅ӾࢵҔ
Ҕࢵᜏ҅Ӥၹ҅ӾzොńńӤၹᜏਹᮀ᧗̀Ӿޓ̿
̿ྋᥡᗦḅᎸᑪਰᦇښҁᒫӣࢧ҂ғᬩᤈӾጱŉᶋ୵Ŋ̀ྋᥡᗦḅ҅۹Ղ҅ӾࢵҔ
̿ᬦԭ࢝ࡈጱᇿғӾࢵ୮դᜏӾጱᄟᤈᘏ̀ૠ୮դᜏӾஞ҅۹Ղ҅ӾࢵҔ
̿ӾࢵುᜏᎸᑪ̀Ք෭ᗦḅ҅۹Ղ҅ӾࢵҔ
̿ूጱᥴӨᥴන̀ڄڀᜏ᮷ᗦḅ҅෫Ჟ҅ӾࢵҔ

�������
̿Ӿᥜᦾғྛ���(QULTXH�%ULQNPDQQ	 ᱩ̀ᛣኮୁ҅۹Ղ҅ӾࢵҔ
̿ᑮԡٟғುᜏࣁӾ̀ࢵӤၹ୮դᜏܗᇔḅ҅Ӥၹ҅ӾࢵҔ
̿ᑉଧጱᬟኴ̀ૠ୮դᜏӾஞ҅۹Ղ҅ӾࢵҔ
̿ŉஞ Ŏว�ԫŊᜏਹᘶ̀���� ୮դᜏᑮᳵ҅ḕ҅ӾࢵҔ

�������
̿ᕲԪݸᔰғᱩ �ᰂᎪ̀ૠ୮դᜏӾஞ҅۹Ղ҅ӾࢵҔ
̿ᥜԯӳńńӾࢵ୮դᜏᎸᑪ̀ݳᗦḅ҅ྎ҅ӾࢵҔ
̿෭ଉԏݷńńӾࢵ୮դᜏӾጱ෭ଉᦾ݊ᥡஷኞ౮̀౮᮷᠗ᶮᗦḅ҅౮᮷҅ӾࢵҔ
ल௮҅ታॊҔܝᇔḅ҅ܗzԐਫ਼ቔ୮դᜏࣀ୮դುᜏ̀ࢵzታॊ����ғ෫୵ԏ୵�Ӿښഄᦇو̿
̿ᕕᨶӾጱह̀ᜡߵߵےևྲԵᴺԡᕕᜏӾஞ҅ᜡ҅ߵےᗦࢵҔ

������
̿ଝғӾࢵ୮դूय़Ȧ̀ૠ୮դᜏӾஞ҅۹Ղ҅ӾࢵҔ

�������
̿ٚूғ��������� Ӿࢵ୮դूᮀ᧗̀დ۹ᗦḅ҅ྎ҅ӾࢵҔ
̿ᒫك܈ఀੰଙ̀ఀੰ҅ᄳय़ڥԵҔ

������
̿ւय़ጱॠӤುńń�� ӮᕉጱӾࢵᜏ̀ᗔḘ୮դᜏܗᇔḅ҅ᗔḘ҅य़ڥҔ
̿Ӿࢵು̀ᗦࢵกੰᝁᬡय़ᗦḅ҅กੰᴨူڥේ҅ᗦࢵҔ
̿Ḓ&$)$0ာԆ᷌ғ᩻ํ �ӞӻᇿᇙᎸᑪᥤਫḵ̀Ӿ।ᗦᴺᗦḅ҅۹Ղ҅ӾࢵҔ

�������
̿ᕣᕮूኮғूኮکू̀य़ᜏᑮᳵḅ҅ݣӾ҅ӾࢵҔ
ҔࢵևྲԵय़ୌᒺᴺ҅ᕘᕅ҅ᗦߵጱӞॠ̀์م̿
̿ද᭜ܲݥғ��������� ଙጱӾࢵෛᜏ̀ࢵਹտᦓӾஞ҅۹Ղ҅ӾࢵҔ
̿Ӿࢵ୮դᜏӣ܈ଙܲᑕzᕲኮᓤҁ���������҂࿆̀ኞሿդᗦḅ҅Ӥၹ҅ӾࢵҔ
̿ରੁूzܻڠӨڹ̀Ӿࢵᗦḅ҅۹Ղ҅ӾࢵҔ

�
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�������
̿ᛔ᧔ᛔኮғሴل̵ਟᕁ̵ᱩ̀ᑮᨕᜏᑮᳵ҅҅ӾࢵҔ
̿�ŉၝńńӮᕉᖌŊ୮դᜏ̀Ք෭ᗦḅ҅۹Ղ҅ӾࢵҔ
̿ूᶋूńńӾࢵ୮դूᜏ̀ᵮलਫ਼य़҅ᩇउ҅ᗦࢵҔူهဉሴܗᇔḅ҅ဉ҅ူهҔ
̿ኮᶎԏӤ̀ॿဉᥡऱᑮᳵ҅ḕ҅ӾࢵҔ

������
ࢵӾ҅Ӿݣ୮դूᮀ᧗̀य़ᜏᑮᳵḅ҅ࢵzᄪғӾޱ̿
̿ूෛहғӾࢵ୮դू̀ຣࢵਹܗᇔḅ҅ຣ҅ࢵҔᔴේᶷࢵਹᜏතᡐḅ҅ᔴේᶷ҅ࢵ
̿Ň�� զሿӨᇫாᔮڜԏӣғଠᒊńńଠӳ୮դᜏᇙ̀ଠӳᗦḅ҅ଠ҅Ӿࢵ
̿ၝғӾࢵŉುŊӣ܈ଙ̀&DL[D)RUXP۸Ӿஞ҅ૻਫ਼Ḙ̵૬लᗔᮎ̵Ḙ᯾҅ᥜቔᇌҔ

������
̿ूݓԪ̀=$,0୮դᗦḅ҅ཞᄄ҅෭Ҕ

������
̿ŉӾࢵುŊᱩ̵ሴ̵Ӹ࠺桹ӣՈ̀ઌᜏḅ҅Ӥၹ҅ӾࢵҔ

������
Ҕࢵᕕ̀ṷሸᗦḅ҅ṷሸ҅ू̿
̿ӾࢵzӤूғ୮դਫḵू̀ታ์҅᯾ਫ਼҅ဩࢵҔ
̿ਫḵूࢧᶶ ���������̀Ⴎࣉኮᴺ҅Ⴎ҅ࣉӾࢵҔ
̿��ᛘස҅Ӥၹग़ևሿդᗦḅ̀Ӥၹ҅ӾࢵҔ

������
̿୵ᘒӤ ����ғӤၹುᜏ̀Ӥၹᗦḅ҅Ӥၹ҅ӾࢵҔ

������
̿ӳොӨᥜොғӾࢵ୮դᜏ̀ᖌԞᕑᜏḅ҅ᖌԞᕑ҅ॿڥࣈҔ
̿ᵭᅩғාᜏᮀ᧗̀Ӿ।ᗦᴺᗦḅ҅۹Ղ҅ӾࢵҔ

������
̿ᒫԫӤၹଙ̀Ӥၹᗦḅ҅Ӥၹ҅ӾࢵҔ

������
̿Ӿࢵᜏय़ Ŏ୮դӾࢵኮ̀Ӥၹ҅ӾࢵҔ

������
̿Ӿࢵሿդᇇኮ̀य़ܗᇔḅ҅ևශ҅ࢵҔ

������
̿Ӯኴᱷᤈ᮱̀ፐᶷ҅ᗦࢵҔ

������
̿Ӿࢵሿդᜏ̀҅ڻय़҅ڻ̶҅ࢵ
�
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2023
The trace and evolution of contemporary ink painting in Guangdong, Luohu Art Museum, Shenzhen, China;
Dwellings and Surroundings: From Saisen Private Collection, Saisen Art, Shanghai, China;

2022 
Greater Than Abstraction, Bund Art Center, Shanghai, China;

2021
The Memory Palace, OCT Art & Design Gallery, Shenzhen, China;
Nine-Tiered Pagoda: Spatial and Visual Magic Κ : Similar Results, Different Approaches - Chen Wenji + Ding Yi + Liang 
Quan + Tan Ping, Pingshan Art Museum, Shenzhen, China;

2020
The Exhibition of Annual of Contemporary Art of China Shanghai 2020, Shanghai Duolun Museum of Modern Art, 
Shanghai, China;
Wild Imagination - Contemporary Ink Art in Guangdong-Hong Kong-Macao from 2000 to 2020, Guangdong Museum 
of Art, Guangzhou, China;
*VSQ�8VIEXMWI�SR�7YTIV¾YSYW�8LMRKW��7Y^LSY�.MRNM�0EOI�%VX�1YWIYQ��7Y^LSY��'LMRE�
Tribute to Tradition: Touring Exhibition of Contemporary Art Paper Works, Today Art Museum, Beijing, China;

2019
Freeland around the Second Line: Shenzhen Contemporary Art in 2019, Hive Center for Contemporary Art (Shen-
zhen), Shenzhen, China;
The Gaze of History: Contemporary Chinese Art Revisited, Jupiter Museum, Shenzhen, China;
Light Profoundness: The Worldlet of East Asian Artists, Hive Centre for Contemporary Art, Beijing, China;
Mountains and Rivers Far Away: Contemporary Evolutionary Creation and Document Exhibition of "Shanshui" Art, 
SPSI Art Museum, Shanghai, China;
Ink and Things: The Second Biennale Exhibition of Wuhan Ink Art, Wuhan Art Museum, Wuhan, China;
The Common Space-The Grand Canal Narrative of the Post Intangible-Heritage Ear, Times Art Museum, Beijing, China;
Ink at Current: The 10th International Ink Art Biennale of Shenzhen, Shenzhen Fine Art Institute / OCAT Shenzhen / 
OCT Art & Design Gallery, Shenzhen, China;
Exposition Collective Eau et contemporaines du Guangdong, Centre Culturel de Chine à Paris, Paris, France;
Spearhead: Invitation Exhibition of Contemporary Chinese Ink Wash (New Abstract of Ink Painting), Shanghai Ming 
Yuan Art Museum, Shanghai, China;
Tasteless Taste: Seven Possibilities of Modern Diluted-colored Ink-and-Wash, No.8 Bridge Space of Art, Shanghai, China;

2018
The Clouded Peach Blossom Spring: Selected Works of Chinese Contemporary Artists as Exemplars, Hive Centre for 
Contemporary Art, Beijing, China;
Oriental Peach Valley: Contemporary Chinese Art with Sources of the Traditional Oriental Aesthetics, Werkschau 
Halle, Spinnerei Leipzig, Germany;
Return to Otology: Tracing the source of abstract art in the new period of Guangdong, Art Museum of Guangzhou 
Academy of Fine Arts, Guangzhou, China;
Post-Brushwork Era: Chinese Landscapes, Guangdong Museum of Art, Guangzhou, China / Zhejiang Art Museum, 
Hangzhou, China;

Group Exhibitions 
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2017
7th Bi-City Biennale of Urbanism \ Architecture (Shenzhen), Shenzhen, China;
The Polars: Part of the New Ink Wash Painting Series Exhibition, Ink Asia Hong Kong, Hong Kong, China;
Troposphere - Chinese and Brazilian Contemporary Art, Beijing Minsheng Art Museum, Beijing, China;
Tracing the Past and Shaping the Future: Powerlong Museum Inaugural Exhibition, Powerlong Museum, Shanghai, China;
Shanghai Galaxy II, Yuz Museum, Shanghai, China;
The Weight of Lightness: Ink Art At M+, M+ Pavilion, West Kowloon Cultural District, Hong Kong, China;
Aura and Vitality: 12 Oriental Aesthetic Samples in Contemporary Art, Hive Center for Contemporary Art (Shenzhen), 
Shenzhen, China;

2016
The Third Exhibition of Contemporary Ink Works: Disguised Form-Ink Paintings' Dimension, Guangdong Museum of 
Art, Guangzhou, China;
%�6MHI�XS�'SQFMRI��,MZI´W�7TIGMEP�)\LMFMXMSR�������,MZI�'IRXIV�JSV�'SRXIQTSVEV]�%VX��&IMNMRK��'LMRE�
Ten Years Collection Exhibition, Bridge Gallery, Beijing, China;
Contemporary Ink Art Invitational Exhibition, Enjoy-Art Museum, Beijing, China;
No.19 in Shenyun Road-Shenzhen International Invitational Exhibition, Artron Art Centre, Shenzhen, China;
Abstract and Beyond: The Research Exhibition of Abstract Art in China, Shanghai Minsheng Art Museum, Shanghai, 
China;
G20, Hangzhou International Exhibition Centre, Hangzhou, China;
Chinese Abstract 2016, Shanghai Ming Yuan Art Museum, Shanghai, China;
The world is yours, as well as ours, White Cube Mason's Yard, London, UK;
Pi Daojian + Yan Yong: Being and Inking - Documenting Contemporary Ink Art, Redtory Museum of Contemporary 
Art, Guangzhou, China;
Artists Living in Shanghai Wuu Speech, China Art Museum, Shanghai, China;
6IWIEVGL�6SSQ�---��8LI�;SVOMRK�SJ�2SR�½KYVEXMZI�7]WXIQ��6MKLXZMI[�%VX�1YWIYQ��&IMNMRK��'LMRE�
Too Loud a Solitude: Stalkers of Chinese Contemporary Art, Hive Center for Contemporary Art, Beijing, China;
The Research Exhibition of Abstract Art in China, Today Art Museum, Beijing, China;
Deconstruction and Revolution of Ink Art, Phoenix Art Palace Museum, Wuxi, China;

2015
Dialog: The Differences and Similarities in the Abstract Art - Enrique Brinkmann & Liang Quan, Bridge Gallery, Beijing, 
China;
Calligraphic Time and Space: Abstract Art in China, Power Station of Art, Shanghai, China;
The Boundaries of Order, Hive Center for Contemporary Art, Beijing, China;
Mind-Scape II, 3812 Art Space, Hong Kong, China;

2014
Perfection upon Finery: Liang Quan & Jin Shi, Hive Center for Contemporary Art, Beijing, China;
West Says East Says - Chinese Contemporary Art Research Exhibition, United Art Museum, Wuhan, China;
By the Name of Dailiness: Chinese Contemporary Art Everyday discourse and generate ideas, Blue Roof Museum of 
Chengdu, Chengdu, China;
vibrARTion Switzerland 2014 - Form of the Formless: Exhibition of Chinese Contemporary Art, art-st-urban Museum 
of Contemporary Art, Lucerne, Switzerland;
Context of Paper Essence, Center for Book & Paper Arts, Columbia College Chicago, Chicago, USA;

2013
Illusion: Contemporary Chinese Ink and Wash Painting Exhibition I, Hive Center for Contemporary Art, Beijing, China;
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2012
RE-INK: Invitational Exhibition of Contemporary Ink and Wash Painting 2000-2012, Hubei Museum of Art, Wuhan, 
China;
18th Biennale of Sydney, Sydney, Australia;

2011
The Great Celestial Abstraction: Chinese Art in the 21st Century, Museum of Contemporary Art of Rome, Rome, Italy;
Chinese Abstract Art Exhibition, Minnesota University Art Museum, Minnesota, U.S.A.;
Super-Organism CAFAM Biennale, CAFA Art Museum, Beijing, China;

2010
Back to the Essence - From Ink Painting to Ink, Da-Xiang Art Space, Taichung, China;
Ink: One Day in June, Graduate School of Architecture, Planning and Preservation of Columbia University, New York, 
U.S.A.;
Reshaping History: Chinart from 2000 to 2009, China National Convention Center, Beijing, China;
Thirty Years of China Contemporary Art 1979-2009, Minsheng Art Museum, Shanghai, China;
Gengyin ink · Original and Future, The National Art Museum of China, Beijing, China;

2009
paint ALOUD: Wang Gongyi, Song Yonghong, Liang Quan, KOGO art space, Hangzhou, China;
Yi Pai - Century Thinking, Today Art Museum, Beijing, China;
INK not INK: A Chinese Contemporary Art Exhibition, Drexel University, Philadelphia, U.S.A.; Museum of Warsaw Roy-
al, Poland;
Beyond the Image: Liang Quan, Lui Chunkwong & Yan Shanchun, Osage Kwun Tong, Hong Kong, China;

2008
Appreciation / Pure Mind: Chinese Contemporary Water Ink Exhibition, Da-Xiang Art Space, Taichung, China;
The Transforming Marks of Ink, Staatliche Museen zu Berlin, Berlin / Staatliche Kunstsammlungen Dresden, Dresden, 
Germany;
Guangzhou Station: Special Exhibition Contemporary Art of Guangdong, Guangdong Museum of Art, Guangzhou, Chi-
na;
The Yi School: Thirty Years of Chinese Abstract Art, CaixaForum Palma / CaixaForum Barcelona / CaixaForum Madrid, 
Spain;

2007
Narration in Ink and Wash, Yokohama Zaim Gallery, Yokohama, Japan;

2006
Chinese Abstract: Liang Quan, Wang Chuan and Yan Shanchun, Zhu Qizhan Art Museum, Shanghai, China;

2005
Ink and Paper, Weimar Art Museum, Weimar, Germany;
Ink on Paper: Contemporary Ink and Wash, The Rihour Palace, Lille, France;
Retrospection of Experimental Ink and Wash 1985-2000, Shenzhen Fine Art Institute, Shenzhen, China;
Tribute to 85, Shanghai Duolun Museum of Modern Art, Shanghai, China;

2003
Metaphysics 2003: Shanghai Abstract Art Exhibition, Shanghai Art Museum, Shanghai, China;
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2002
Ost + West: Ausstellung fuer die Zeitgenossische Kunst aus China, Vienna Künstlerhaus, Vienna, Austria;

1998
The 2nd Shanghai Biennale, Shanghai Art Museum, Shanghai, China;

1997
Chinese Art Exhibition - Contemporary Chinese Painting, Shanghai, China;

1996
Chinese Modern Print Exhibition, British Museum, London, UK;

1991
Exhibition at the Headquarters of the World Bank, Washington, U.S.A. ;

1988
Chinese Modern Fine Art Exhibition, Churchill College, Cambridge University, Cambridge, UK.
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֯
Qian Jiahua
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ᶎӰᅿ
Acrylic on canvas
25 × 25 cm, 2022

ᙧ
back
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ᶎӰᅿ
Acrylic on canvas
30 × 30 cm, 2023

ᴨේ
asse
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ᶎӰᅿ
Acrylic on canvas
25 × 25 cm, 2023

ᡲᕁ
lobster red
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ᖓݳා
Mixed materials

35 × 30 cm, 2022

ช
Spring
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ᶎӰᅿ
Acrylic on canvas

100 × 70 cm, 2022

ᰂᇍᲤ
Taurus
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ᖓݳා
Mixed materials

150 × 100 cm, 2022

ᙂ֛ᬟᖭ
Edge of Fresh
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ᖓݳා
Mixed materials

50 × 36 × 10 / 3 cm � ෑᶎ �, 2021

ॠᑆঀ
libra girl
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ᖓݳා
Mixed materials

100 × 80 cm, 2022

ᢽ
lizard
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ᖓݳා
Mixed materials

170 × 250 cm, 2022

ॾָߝ
Luxury Goods
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ᖓݳා
Mixed materials

180 × 120 cm, 2021-2022

ᗵ
Plume



38Sight Lines

ᖓݳා
Mixed materials

35 × 30 cm, 2022

์ԏٜ
Lunar corona
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ᖓݳා
Mixed materials

28 × 25 cm, 2022

᠉ူ
Steam wave
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ᖓݳා
Mixed materials

28 × 25 cm, 2022

ဳᚕӥ
Slippery
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ᶎӰᅿ
Acrylic on canvas

125 × 85 cm, 2013

8:33
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֯
Qian Jiahua

����� ଙ҅ӾࢵӤၹ ������ ଙླӱԭӾࢵᗦᴺ҅ሿኞၚૡ֢ԭӤ
ၹ̶֯ጱ֢ڠ୩᧣ᕲኮᬦᑕ֢ԅ؟ࢶጱኞ౮ොୗ҅ݢᥤ۸ኧ֛
ٖ᮱ኞڊݎԻၞۖێጱᔜٵଶ҅ݐড়Օጱᇔᨶં ��᯿ෛᘍᕲኮ
Ө؟ࢶጱىᔮ̶զභఽ̵ᖨౌ̵ӧݷݢᇫጱᥤࢧଫᴳ᭛ଲय़ጱᓒ
ᏈುӨ̵ٍᜏӨᦡࢶێݶᔮᕹఽᎣጱ᥄Өၾᩇ̶ێ
ᦇጱᬟኴ̶ٌ֢ٖࢵࣁ้ߝक़ٌ҅ڊӾ۱ೡғӤၹਪὄᗦḅ̵
FKL�.�� Ӥၹ̵ܖՂᰂỻ୮դᜏᑮᳵ݊ጮᒈොևශᒵ̶

Ӿ४፳ݖᬩአᙄ੶ᤒᶎӨᕚಋ֢۠ԅᤈۖᭃ҅ᶎᶎጱ੶֢ڠ
ᵋ̵ۖӨଘᤍ҅ኧ֛ఽᎣ̵ܻত䷳ۖ҅ࣁᏈࣕӨୠݳᳵ౮౭
իӨמጱ᎖ᳵ҅զճኞᙐᨶጱᙄቘ̵ཞᒉᥴጱ٫ᑱఽิᐏၾᩇۂ
ᛔᆐמիܗጱ̶᷌

ԭዖఘᵍᐶ๗ᳵ҅զᆽḘ՛ཨ֢ԅᅎఽ҅ᆽḘ՛֢ڠ̀ߝॾָ̿ߝ֢
ᚆአՐํጱݝӥཨᜋວා҅ಅզۃݝૡᘒ؊ܯૡ҅ࢩᇈኧԭԩܻߝ
ཨᜋ۱ᤰդ๊ܻጱᔂᜋ҅ӧාݍᘒ౮ԅၞփᛗՔጱᕪَդᤒᜋ̶
෫ᇿํ҅؍֯ࣁᵍᐶ๗ᳵࢩૡ֢ਰጱාݑᴴ҅ಅզՐํጱᕲ
ኮා᯿ෛᖫᬋ֢ԅෛጱ᩸ᅩ҅ᘍࣁԩጏዖᒵᑱݎఘ୵ӥ҅ၾ
ᩇԆԎই֜೮ᖅ౮ԅሿդՈᔄጱמիᘒਂ̶ࣁ
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(1987, Shanghai, China) Qian Jiahua graduated from China Academy of Art in 
2011, she currently works and resides in Shanghai. Her work has exhibited in 
Powerlong Musuem Shanghai; Chi K11 Shanghai; Nanjing Golden Eagle Con-
temporary Art Center; White Cube London, UK; and more.

5MER�.MELYE´W�TVEGXMGI�TVMQEVMP]�JSGYWIW�SR�XLI�H]REQMGW�SJ�XLI�TEMRXMRK�TVS-
cess as a way of rendering images. For the artist, to paint is to document a 
FSH]´W�GETEGMX]�XS�I\TVIWW�MR�ZMWYEP�GPEVMX]��XS�HMWXMP�XLI�QEXIVMEPMX]�SJ�XLI�QIHM-
um and to re-evaluate the relationship between painting and image. Favouring 
to work slowly and tactfully from an inexplicable perspective, Qian endeav-
ours to soothe the exhaustion and wear our perceptual senses underwent in 
face of frenzied computer systems. Above all, she seeks to erase the termino-
PSKMGEP�FSYRHEVMIW�FIX[IIR�EFWXVEGXMSR�ERH�½KYVEXMSR��EVX�ERH�HIWMKR�

Her work conglomerates the trail of motion marked by a gestural line and a 
tactile surface, as well as the interstice of spontaneity, interaction, and balance 
treble between the layers. With a wisp of drama fuelled by bodily percep-
tion and innate impulse in a duality of tearing and melding, all are transcribed 
through the quasi-organic condition of material and friction in formal decon-
structivism, whispering the eternal duality between consumerist idolatry and 
nature worship.

The work "Luxury Goods" is created during the pandemic lockdown and 
draws inspiration from Hermès orange. The luxury brand had to replace its 
original beige packaging with orange when factories were forced to shut dur-
ing wartime in Europe in the 1940s. Surprisingly, the colour has since become 
one of Hermès' iconic marks. Coincidentally, when Qian faced similar situation 
whereby art resources were limited in her studio, the artist took to modifying 
and reusing her existing materials as a new venture. At the same time, she be-
gan to contemplate how the cult of consumerism continues to pervade our 
contemporary society despite precarious times such as war or plague.
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����Ҕ҅ࢵӻ̀ૠ୮դᜏӾஞ҅۹Ղ҅Ӿ෭᭜�֯ݖ�̿
̿ᒈ�֯ӻ̀+'0ኮୁ҅ևශ҅҅ࢵ����Ҕ
̿ᗽۖ�֯ӻ̀ૠ୮դᜏӾஞ҅Ⴎ҅ࣉӾ҅ࢵ����Ҕ
̿ᛔኧಘව�֯ӻ̀ૠ୮դᜏӾஞ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿�ŉړᑁӧԩŊ0$&$6$�&= ӻՈᶱፓ̀/H�3HWLW�&RFKRQ�9HUW ܱᷧ҅Ӥၹ҅Ӿ҅�ࢵ����Ҕ
̿෫ᴴړݢ�֯ӻ̀6*$ဓኩኮୁ҅Ӥၹ҅Ӿ̶����҅�ࢵ

ӻ

Jiahua vision, Hive Center for Contemporary Art, Beijing, China, 2022;
Antithetical, HDM gallery, London, 2018;
Breathe, Hive Center for Contemporary Art, Shenzhen, China, 2017;
Free Diffusion, Hive Center for Contemporary Art, Beijing, China, 2014;
Not Every Second Counts, MACASA ART Project, Shanghai,China, 2014;
-R½RMXI�(MZMWMFMPMX]��7LERKLEM�+EPPIV]�SJ�%VX��7LERKLEM��'LMRE������.

Solo Exhibitions 
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������
̿ำၞғӾ෭ᶥ୮դᜏᮀ᧗̀ਪὄᗦḅ҅Ӥၹ҅ӾࢵҔ
̿ುݒॵ̀܌ኮୁ҅Ӥၹ҅ӾࢵҔ
̿ኧஞኞ̀ᜏᳪኮୁ҅Ӥၹ҅ӾࢵҔ

������
ҔࢵӤၹ҅Ӿ҅ܯᇆګጱᖃ̀Ӥၹኪط̿
̿ኼय़ԭਜਦ̀܌ኮୁ҅Ӥၹ҅ӾࢵҔ

������
̿���ጱץᬖғӾࢵ୮դᜏතᡐጱӞӻໜֺ̀ᰂỻ୮դᜏᑮᳵ҅ܖՂ҅ӾࢵҔ
̿୵ୗጱņੂ᧪Ň̀֟ۃᑮᳵ҅ྎ҅ӾࢵҔ
̿ᕲኮӨਂࣁńńӾ෭ᶥುᕲኮࢧ̀୮դࠈՈᜏӾஞ҅۹Ղ҅ӾࢵҔ
̿ઊṼ֙ጱමᩜғෛӞդᕲኮ॓୯̀ૠᜏ୮դӾஞ҅۹Ղ҅ӾࢵҔ

������
̿ᎣஙᥠғӳԵᜏਹӾጱੜӮኴ̀ૠᜏ୮դӾஞ҅۹Ղ҅ӾࢵҔ
̿ॕ෭क़6̀ڊLPRQ�/HH�ኮୁ҅ḕ҅ӾࢵҔ
̿ෛು҅ᒫԫ0'+̀ࢧኮୁ҅۹Ղ҅ӾࢵҔ

������
̿ᕲኮኴᶎ̀ሁኮୁ҅Ӥၹ҅ӾࢵҔ
̿మᇙ̀ṷيӱතᡐҁᒫӞᬋ҂҅ܖઊᐒ҅ᥜਞ҅ӾࢵҔ
̿ᳳවᘏጱଠ̀࣋ૠᜏ୮դӾஞ҅۹Ղ҅ӾࢵҔ

������
̿ᵭଶԏᖌଶ̀ૠᜏ୮դӾஞ҅۹Ղ҅ӾࢵҔ
Ҕࢵጱᚆᥠଶ̀Mғ*DOOHU\҅Ӥၹ҅Ӿێ̿

������
֢̿ԅᑳᳪጱᕲኮ҈ Ҕࢵᜏਹᮀ᧗̀ૠᜏ୮դӾஞ҅۹Ղ҅Ӿݸ��
̿Ӯኴฎ֦ժጱ҅Ԟฎ౯ժጱ̀ጮᒈොևශ҅༏ଠ҅࣋ևශ҅ࢵҔ
̿॔හ̀Ք໒୮դᜏӾஞ҅۹Ղ҅ӾࢵҔ
̿ᨅ̀ᜏᳪኮୁ҅ෛ࣠ےҔ
̿ᬩᤈӾጱᶋ୵̀ྋᥡᗦḅ҅۹Ղ҅ӾࢵҔ
̿:(҈౯ժ�ӞӻىԭӾࢵ୮դᜏਹጱێᰁ̀FKL�N�� ᗦḅ҅Ӥၹ҅ӾࢵҔ

������
̿ᖫᬋวᥡ̀ૠᜏ୮դӾஞ҅۹Ղ҅ӾࢵҔ

������
ҔࢵӾ҅ܖॹ̀ၹࢱفਜᶆଙᜏਹ̿឴��
̿Ꮘzᒈ҈ෛᕲኮԏଧ̀ὄᗦḅ҅Ӥၹ҅ӾࢵҔ
Ҕࢵᡭӥ҆ଙᜏਹӣՈ̀$<(ኮୁ҅۹Ղ҅Ӿࣁ̿
̿դᶆଙᜏᦇ҆ښर̀դᗦḅ҅۹Ղ҅ӾࢵҔ
̿෫୵ԏ୵ŊӾࢵ୮դᜏು̀ࣀzԐਫ਼ቔ୮դᜏܗᇔḅ҅ታॊ̶

ᬪ๗ᘶ
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2022
Chinese & Japanese & South Korean Invitational Exhibition of Contemporary Art, Power Long Museum, Shanghai, 
China;
Abstract Rhythm, XU gallery, Shanghai, China;
Mind Image, Pearl Lam Galleries, Shanghai, China;

2021 
Aura, 52#Yongfu road, Shanghai, China;
Slightly Larger, XU Gallery, Shanghai, China;

2020 
63% Rhetoric: Case Study of A Chinese Contemporary Art Collection, Golden Eagle Contemporary Art Center, 
Nanjing, China;
)0�0MWWMX^O]´W�6SSQW��7YVTPYW�7TEGI��;YLER��'LMRE�
Painting and Existence, Tang Contemporary Art, Beijing, China;
The Salvation of Shahrazad: Memo of the New Generation Painting, Hive Center for Contemporary Art, Beijing, China;

2019
Light Profoundness, Hive Center for Contemporary Art, Beijing, China;
Out for summer, Simon Lee gallery, Hongkong, China;
New abstraction: chapter 2, HDM gallery, Beijing, China;

2018 
Painting interface, Leo gallery, Shanghai, China;
Flaneur' s Square, Hive Center for Contemporary Art, Beijing, China;
-HISPSKMGEP�GLEVEGXIVMWXMGW��XLI�GSPPIGXMSR�F]�;IM�]I\MRK��2ERWLER�WTEGI��<M´ER��'LMRE�

2017  
Degree zero of art, Hive Center for Contemporary Art, Beijing, China;
On Drawing Visibility Of Power, j: Gallery, Shanghai, China;

2016  
Painting as strait gate, Hive Center for Contemporary Art, Beijing, China;
The world is yours, as well as ours, White Cube Gallery, London, UK;
Plural, GINKGO SPACE, Beijing, China;
Silence, Pearl Lam Gallery, Singapore;
8LI�[SVOMRK�SJ�RSR�½KYVEXMZI�W]WXIQ��>LIRK�KYER�1YWIYQ��&IMNMRK��'LMRE�
WE/A Community of Chinese Contemporary Artists, K11, Shanghai, China;

2015  
Editing The Spectacle, Hive Center for Contemporary Art, Beijing, China;

2014  
Break·Set up/New transform of the painting, Long Museum, Shanghai, China;
Under the Rainbow: Exhibition of Three Young Artist, AYE Gallery, Beijing, China;
Up-Youth: China Young Artist Exhibition 2014,Time Art Museum, Beijing, China;
The From without From: Exhibition of Contemporary Abstract Art in China, St. Urban Contemporary Art Museum, 
Switzerland.

Group Exhibitions 
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ਟ��ฅ
Song Xin
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

54 × 45 cm, 2021

ᔮڜ �ᚏၤ 01
Wave series - Brain Water 01
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

54 × 45 cm, 2021

ᔮڜ �ᚏၤ 02
Wave series - Brain Water 02
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

54 × 45 cm, 2021

ᔮڜ �ᚏၤ 03
Wave series - Brain Water 03
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

56 × 41 cm, 2021

ᔮڜ �ᚏၤ 04
Wave series - Brain Water 04
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

54 × 45 cm, 2021

ᔮڜ �ᚏၤ 05
Wave series - Brain Water 05
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

54 × 45 cm, 2021

ᔮڜ �ᚏၤ 06
Wave series - Brain Water 06
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

47 × 43 cm, 2019

ᔮڜ 1
Wave series 1
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

47 × 39 cm, 2019

ᔮڜ 8
Wave series 8
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

46 × 36 cm, 2019

ᔮڜ 12
Wave series 12
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

50 ×41 cm, 2019

ᔮڜ 13
Wave series 13
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

55 × 41 cm, 2019

ᔮڜ 15
Wave series 15
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

57 × 50 cm, 2019

ᔮڜ 17
Wave series 17
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

55 × 41 cm, 2019

ᔮڜ 18
Wave series 18
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�ᕕ̵ग़ᐿාᕕ೪ᩂۄ
Chinese paper-cuts, mixed media collage

48 × 36 cm, 2019

ᔮڜ 19
Wave series 19



63Sight Lines

ἓጮํቄቼᄶطᵦڰ
Black and white plexiglass with laser cutout 

78 × 78 cm x 12, 2019

න
Extension
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ᘸᯚᡀᛂӤப೪ᩂಋૡگᕽ
Magazine collage and hand embroidery on mylar 

132 × 132 cm, 2013

᱂Ꭺ
Diamond Tree
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ਟ��ฅ
Song Xin

����� ଙդ҅Ӿ۹ࢵՂ ������ ଙླӱԭӾ।ᗦᴺ̶้֡ܖࣁᗔ
᯾ᬡय़҅Ꭺყय़҅෯ᶣේᇙ᯾ᕘᕅᒈय़ᴺ҅ฦᮭᴺ҅
Կᇙᴺ ��ձਮଷᦖ ��ଚᛔ ���� ଙզԅݱᔄ۸໊ग़
ེۄᕕૡ̶֢࣑ሿਧԭᗦࢵᕘᕅ̶

ਟฅጱᬪ๗֢ڠԆᥝᭌݐԧݱᐿபԡᔁጱ҅؟ࢶզ೪ᩂጱොୗ୮
ӥᐒտလհ꧊ᥡڊወᳯ̶ᬯԶபӾಅᦎᦞጱጲԅ୮ՔՈժࣁ
෭ଉӾےզᘍጱᦾٌ᷌҅ Ӿ۱ೡԪ ̔လ ̔ԩ ଼؋̔ ᗦ̔ ̔҅
Ո҅ݗᨹᑫ҅ॾָ҅ߝउ૱ሾहӨᛔᆐԏᗦ҅ሿդኞၚӨᑀದ҅
Өᐬண̶ࣁԅۄᕕ೪ᩂතᵞ؟ࢶᔰ҅ਟฅտ՚ᕡ݇ᘍྯӻᕡᜓ
᮱ތٌ݊ړԎ҅ଚᘍᡤਙժᕮکݳኮᶎ҅ݸਖ਼տԾኞெጱמ௳᯿ᕟ
զ݊ӨӮኴጱᬳള̶᭗ᬦྯॠᴅᬯԶப݄҅፡̵̵ލఽݑᘍ
୮ӥӮኴጱ۸̶ݒਟฅᘒ҅ᬯԶஃஃᤩՈժ᎒ԧӞ፲ᵋ᭳ܨጱ
य़ռڬܦᇔྋฎ୮ӥӮኴጱ᯿ᥝٟᆙ̶

้Ө่ߢᶷ๐ᤰӾஞᜏާտ֢҅ݳᤰᗝŉԲᤈŊ�൳නࣁጯᘌ
य़᭲դଠول࣋ᑮᳵ ��֖ԭᕘᕅṼظ'ᕚࣈ᱈ᒊጱ %D\�3DUN�
ZD\ ጱԋᤰᗝ֢ߝғŉኞԏŊ҅զ݊ኧ07$ ᶹݎጱӾ।ᒊ�
*UDQG�&HQWUDO���� ޮଙଣَጱᤰᗝғŉطᔮڜŊ��զ֖݊ԭṼظ
 3V���N ॹᒈ໊य़झጱय़ࣳԋᤰᗝ̶ਟฅ឴ग़ᶱॹᶱل
ᰂٌ҅Ӿ۱ೡғ1HZ�<RUN�)RXQGDWLRQ�IRU�WKH�$UWV��������1<��07$�
3HUPDQHQW�$UWV�IRU�7UDQVLW��������1<��*DUPHQW�GLVWULFW�VLWH�VSH�
FLƉF�3XEOLF�$UWV�,QVWDOODWLRQ�$ZDUG�������1<� ᒵ̶๋ᬪጱԆᥝᥦ
۱ೡғ۹ՂՔ෭ᗦḅ҅Ӿ҅ࢵ����Ҕ។ᇌူਫ਼ग़ૻهᜏӾஞ҅
����Ҕ౮᮷ଙ҅Ӿ҅ࢵ����Ҕᚠظ᯾ᇙછ୮դᜏܗᇔḅ҅
����Ҕশੰේଙ҅Ӿ҅ࢵ����Ҕෛ၂ᥜ 1R\HV ᜏܗᇔḅ҅
ᗦ҅ࢵ����ҔݥԄᶷછܗᇔḅ҅����Ҕ૬ἑܝၶܗᇔḅ����Ҕᒵ̶
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 (1970s, Beijing, China) Song Xin graduated from the department of folk art 
at the China Central Academy of Fine Arts in 1994. She previously taught 
at Stony Brook University, University of South Florida, SUNY College at Old 
Westbury, Hampshire College, Hunter college, and has led workshops on 
Chinese papercut and shadow puppet for cultural institutions and schools 
since 2001. She currently resides in New York.

7SRK�<MR´W�VIGIRX�[SVO�WTPMGIW�XSKIXLIV�MQEKIVMIW�GYX�JVSQ�ER�EVVE]�SJ�QEK-
E^MRIW� XS�VI¾IGX� XLI�QSYRXMRK�UYIWXMSRW�EFSYX� XLI�VSPI�SJ�SYV�I\MWXMRK�WS-
cial and political values. These paper publications address pressing issues we 
contemplate on a daily basis, from current affairs, politics, war, health, beauty, 
fashion, human population, poverty, luxury, to the dichotomies between urban 
environment and the beauty of nature, modern life and technology, as well 
as sexuality and taboo. While culling materials for her medium, Song meticu-
lously revises every fragment and its message, composing her visual montage 
based on its implicated meaning and connection with the world. She browses 
through the glossy pages daily: actively seeing, hearing and enquiring the ongo-
MRK�GLERKIW�MR�XLI�[SVPH��7LI�TVSTSWIW�XLEX�FIRIEXL�XLIMV�GSQQSHM½IH�ET-
TIEP�EW�E�ZMWYEP�HMWXVEGXMSR�JSV�QEWW�GSRWYQTXMSR��XLIWI�TVMRXW�FIEV�WMKRM½GERX�
ZEPYI�EW�ER�IQFPIQEXMG�VI¾IGXMSR�SJ�SYV�TVIWIRX�[SVPH�

Song has created numerous installations in public spaces, including: “Five Ele-
QIRXW²� JSV� XLI�*EWLMSR�(MWXVMGX´W�&VSEH[E]�&SYPIZEVH�4PE^E� MR�GSPPEFSVEXMSR�
with the Manhattan Borough, NY; “Tree of Life” at the Bay Parkway Landmark 
7XEXMSR��(�0MRI�MR�&VSSOP]R��2=��±�3R�4ETIV²�JSV�+VERH�'IRXVEP´W�����%RRMZIV-
sary Celebration, NY; and “The World Garden” at Ps170k public school lobby 
in Brooklyn, NY. She is a recipient of multiple awards and grants, such as the 
New York Foundation for the Art, 2021, NY; MTA Permanent Arts for Transit, 
������2=��+EVQIRX�HMWXVMGX�WMXI�WTIGM½G�4YFPMG�%VXW� -RWXEPPEXMSR�%[EVH�������
NY; and more. Her notable exhibitions include: the Today Art Museum, Beijing, 
China, 2020; the Rampa Art Center, Porto Portugal, 2022; Chengdu Biennale 
2021, China; the Contemporary Art Museum of Crete 2018, Rethymnon, 
Greece; Venice Biennial 2017; the Noyes Museum of Art of New Jersey, 2017; 
Staten island museum 2016; Musée du Louvre, Paris, 2014 ; and more.
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2023
“The Rabbit Party” China Institute and Chambers Fine Art, New York, USA;

2022
“45 Rock Art Exhibihion: A View from the mountain top” organize by Rockefeller Capital Management partnership 
[MXL�RSRTVS½X�WIVZMGI�SVKERM^EXMSR�2I[�=SVO�*SYRHEXMSR�SJ�XLI�%VXW��2=*%�����6SGOIJIPPIV�GIRXIV��2I[�=SVO��97%�
“Good Bye 2022,Hi Light Exhibition” Paris Koh Fine Arts, New Jersey, USA;
“Paper Tiger”  Solo show, Red Zone art gallery, Frankfurt, Germany;
“Invented Sea-Porto and New York” 2 person show at Rampa art center, Porto, Portugal;
“EverGreen” Art Mora Gallery, New Jersey, USA;
“Still Life series” Art Paris, Red Zone Art, France
“Occupy Project #3—Networks” Consulate General of France in NYC, New York, USA;

2021
“140 Objects— Staten Island Museum collection celebrate 140 years anniversary show, Staten Island Museum, New 
York, USA;
“Vessels” Solo exhibition, “HangYang art gallery, Hangzhou China;
“Wave Series” West Bund Art and Design, HangYang Art gallery, Shanghai, China;
“Super Fusion—2021 Chengdu Biennale” Chengdu Museum of Contemporary Art and Tianfu 
Gallery, Chengdu,China;
“Weaving Justice” Anya and Andrew Shiva Gallery,The John Jay College of Criminal Justice, New York, USA;

2020
”Tr ibute to Tradition-Tour ing Exhibit ion of Contemporar y Ar t Work on Paper : Today Ar t Museum,                                                                   
Lu Xun Art Museum, Jiangsu Museum of Modern Art, Shandong Art Museum, China;
“Forefront 2020” Cynthia Reeves Gallery, Mass MoCa, Massachusetts,USA;
“Occupy project” the Consulate General of Greece in New York, New York, USA;
“Cut Up/Cut Out”  Carnegie Arts Center in Turlock, California, USA;
“Cut Up/Cut Out” the Lamont Gallery in Exeter, New Hampshire, USA;
±3%7-7²�'LE7LE1E�́W�WTEGI�'SRRIGX��*SVHLEQ�4PE^E������;MRHS[�)\LMFMXMSR��&VSR\��2I[�=SVO��97%�

2019
“Sitelines” Villageone Venue, SoHo NYC, New York, USA;
“Cut Up/Cut Out” the Art Museum of West Virginia University in Morgantown, Virginia, USA;
“On Paper.Supreme” Exhibition in Shenzhen Value Factory museum, China;
“Dagao International Art Exhibition”, iron plate sculpture become a outdoor permanent installation in the Dagao art 
district. Changde China;
“On Paper.Supreme” Exhibition in Hohhot, China;
“Cross-culture practice:recent work by Chinese artists in New York”, New York City college of technology, New York, 
USA;
“Cut Up/Cut Out” Leigh Yawkey Woodson Art Museum, Wisconsin, USA;

ᬪ๗ᥦ Selected Exhibitions 
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2018
±8VERWJSVQEXMSRW�
�6I¾IGXMSRW²�7SPS�WLS[�;LIEXSR�%VXW�GIRXIV��8LI�+EPPIV]�SJ�*MRI�'VEJX��1MPPZMPPI��2I[�.IVWI]��97%�
“Paper Moon” Contemporary Art Museum of Crete at Rethymnon, Greece;
Ice Cream Shop Permanent Window Design Unveiled, Chinatown, New York, USA;
“The 7th Ulsan International Woodcut Festival”, Ulsan culture & arts center, Korean;
Live performance participate in “The Gallery” project curates by Wang Xin at Armory Show 2018,March 7th,(VIPs 
preview day) at Pier 92-94, New York, USA;
“Aether space”solo show, XiHai art center, Beijing China;
"On Paper - Supreme" Exhibition, Qingdao Tiantai Art Center, China;
"Sparkling" solo show,Pearl River Mart, 395 Broadway, New York, USA;
"Blurred Boundaries"Recent works by Chinese Artist in New York, New York school of interior design gallery, New 
York, USA;
±&I]SRH�8VEHMXMSR��'SRXIQTSVEV]�6I¾IGXMSRW�MR�)EWX�%WME²��8LI�'EVSP]R�1��;MPWSR�+EPPIV]��
 University of South Florida, Florida, USA;
“Cut UP/Cut Out” Foosaner Art Museum at the Florida Institute of Technology, Florida, USA;
“Cut UP/Cut Out” Ellen Noel Art Museum, Texas, USA;
“Cut UP/Cut Out” Pensacola Museum of Art, Florida, USA;
“Cut Up/Cut Out” Huntsville Museum of Art, Alabama, USA; 

2017
“Fun House” Galerie Protege, New York, USA;
“Cross-border” Paper Art exhibition —Beijing International Design Week”, XiHai Art Center.
 Beijing China;
“Cut Up/Cut Out” Bellevue Arts Museum in Bellevue, Washington, USA;
±3J�XLI�1ET²�7+�KEPPIV]��7GYSPE�-RXIVREXMSREP�HI�+VE½GE��:IRMGI��-XEP]�
"Embrace or Rebel? Traditional Asian Art Techniques in Contemporary Practice.”Amelie A.
 Wallace Gallery SUNY College at Old Westbury, New York, USA;
“Cut Up/Cut Out” Bedford gallery, Lesher Center for the Art, California, USA;

2016
“In Perspective” Chambers Fine Art, New York, USA;
±-R½RMXI�'SQTEWWMSR��%ZEPSOMXIWLZEVE�MR�%WMER�%VX²�7XEXIR�-WPERH�1YWIYQ��2I[�=SVO��97%�
“Intimate Transgressions” Chiang Kai-Shek Memorial Hall Mei-Ling Hall & Pick Jade Hall, 
 TaiWan;
±&SYRHEVMIW²�+EPPIV]�H´%VXI��2I[�=SVO��97%�
“Intimate Transgressions” Hangzhou modern Library, Hangzhou China;

2015
“Little Things Mean A Lot” Wookchio Gallery, New York, USA;
“A-Tradition Re-Interpreted” New Work by Contemporary Chinese Artist, Cleveland State  
 University Art Gallery, Ohio;
“Intimate Transgressions” Inter Gallery, Beijing, China;
“Intimate Transgressions” White Box Art Center, New York, USA;
±8LI�;SVPH�+EVHIR²�7MXI�WTIGM½G�TYFPMG�TIVQERIRX�EVXW� MRWXEPPEXMSR��47���/��&VSSOP]R��4YFPMG� �%VX� JSV�4YFPMG�7GLSSP�
Program, New York, USA;
“Exploring Harmony with Nature” Flushing Town Hall, New York, USA;
Art Athina 2015, Athens, Greece;
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2014
Salon Art 2014, National Society of Fine Arts, Carrousel de Louvre, Paris, France;
“Finding new realities” Pace University, New York, USA;
The “Asia Art Fair” Asia art week, New York, USA;
 “Art Beijing” Zhanzhou international, Beijing, China;

2013
On Paper/Grand Central at 100,MTA arts for Transit and Urban Design, Grand Central Terminal Dining Concourse, 
Lower Lever. Sep 2013-Sep 2015, New York, USA;
“Darkness visible”, Chinese and American Artist Group Show, National Art Museum of China, curator Richard Vine, 
Beijing, China;
±*MZI�)PIQIRXW²��WMXI�WTIGM½G�TYFPMG�EVXW� MRWXEPPEXMSR��&VSEH[E]�4PE^E��FIX[IIR������WXVIIX�� .YP]������*IF�������2I[�
York, USA;
“Living in a Material World”, Featuring renowned Chinese and Chinese-American contemporary ar tist,  SUNY 
Orange, New York, USA;

2012
“Hindsight-Foresight”, Cheryl McGinnis Gallery, New York, USA;
“Witchy Women”, 73 Dee Gallery, Montclair, New Jersey, USA;
±)ZIV]�4MGXYVIW�8IPPW�%�7XSV]²��%Q]�7MQSR�½RI�%VX��;IWXTSVX��'SRRIGXMGYX��97%�

2011
±8LI�4SMRX�%X�8LI�-R½RMX]�3J�8LI�'MVGPI²��6IH�>SRI�+EPPIV]��+IRIZE��7[MX^IVPERH�
±�����4ETIV�%VX�&MIRRMEP�2EXMSREP�%VX�+EPPIV]²��7S½E��&YPKEVME�
“Inter-Mediate: Selected Contemporary Chinese-American Art”, Sarnoff Museum, The College of New Jersey, USA;
“Ocean Fantasy”,The Fashion Center Space for Public Art, New York, USA;

2010
“Cut It Up! Contemporary Paper cutters Exhibition”, Ann Street Gallery, Newburgh, New York, USA;
“Song Xin: Contemporary Palimpsest”, Cheryl McGinnis Gallery, New York, USA;
±8LI�0EWX�0SJX�7LS[²��4YJ½R�6SSQ�+EPPIV]��2SX�JSV�4VS½X��2I[�=SVO��97%.

2009
“Breaking Lines: Hu Bing & Xin Song”, Cheryl McGinnis Gallery, New York, USA;
“Trans-formation”,  Art Next Gallery, New York, USA;
±7IIHW�SJ�XLI�;MPH²��4YJ½R�6SSQ�+EPPIV]��2SX�JSV�4VS½X��2I[�=SVO��97%�

2008 
±'SRI]�-WPERH��1E]FI#²�4YJ½R�6SSQ�+EPPIV]��2SX�JSV�4VS½X��2I[�=SVO��97%�
“Song Xin:  New Bloom”, Tao Water Gallery, Provincetown, Massachusetts, USA;
“Song Xin”, Fine Art Work Center Gallery. Provincetown, Massachusetts, USA;
±8SYGLIH�F]�;SQIR´W�,ERHW²��0MR�=ER�+YIWX�'YVEXSV���'EXEPSKYI��'LIV]P�1G+MRRMW�+EPPIV]��2I[�=SVO��97%�
“Visual Art Fellow Group Exhibition”, Provincetown Art Association and Museum (PAAM), Provincetown, 
Massachusetts, USA;
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2007
±8SYGLIH�F]�;SQIR´W�,ERHW²��0MR�=ER�'YVEXSV��*PYWLMRK�8S[R�,EPP��7QMXLWSRMER�%J½PMEXI��*PYWLMRK��2I[�=SVO��97%�

2006
“Going Underground”, Art at Large, New York, New York, USA;
“Home Room”, Asian American Women Artist Alliance Gallery (AAWAA), Brooklyn, New York, USA;

2005
“EAT ART 8”, Asian American Women Artist Alliance Gallery (AAWAA), Brooklyn, New York, USA;
“Tunnels & Bridges”, Ceres Gallery, New York, USA;
±&IMNMRK�7TVMRK²��7SRK�<MR�'YVEXSV��4YJ½R�6SSQ�+EPPIV]��2SX�JSV�4VS½X��2I[�=SVO��97%�
 
2004 
“Talking Hand”, AIR Gallery, New York, USA;

2003
±%GGYQYPEXMZI�)JJSVXW²��4LSIRM\�+EPPIV]��2SX�JSV�4VS½X��2I[�=SVO��97%�
±8VIEHIVW�MR�XLI�7RS[²��-RWXEPPEXMSR��4YJ½R�6SSQ�+EPPIV]��2SX�JSV�4VS½X��2I[�=SVO��97%�

2002
±6YJ¾IH�*IEXLIVW²��4YJ½R�6SSQ�+EPPIV]��2SX�JSV�4VS½X��2I[�=SVO��97%�
±;EVQ�(E]W��&PYI�7OMIW²�¯�%WMER�%QIVMGER�;SQIR�%VXMWX�%PPMERGI��=ER�/SRK�'YVEXSV�
±;%6²��4YJ½R�6SSQ�+EPPIV]��2SX�JSV�4VS½X��2I[�=SVO��97%�
±0IETW�ERH�&SYRHW²��4LSIRM\�+EPPIV]��2SX�JSV�4VS½X��2I[�=SVO��97%�

2001
“Song Xin: Dream and Life”, AmerAsia Bank Gallery, Public Space, New York, USA;
+VSYT�)\LMFMXMSR��4LSIRM\�+EPPIV]��2SX�JSV�4VS½X��2I[�=SVO��97%�
±7SRK�<MR´W�(VIEQW²��5MRKTMRK�8IELSYWI�+EPPIV]��&SWXSR��1EWWEGLYWIXXW��97%�
“EAT ART” Group Exhibition, Asian American Women Artist Alliance (AAWAA)  AIR Gallery, New York, USA;

1998
±'LMRE´W�*YXYVI²��8LI�,MPXSR��&IMNMRK��'LMRE�

±'YXXMRK�(VIEQW²��WMXI�WTIGM½G�TYFPMG�EVXW�MRWXEPPEXMSR��4VS[�%VX�7TEGI��*PEXMVSR�&YMPHMRK��3GX������*IF�������2I[�=SVO��
USA, 2012;
±4IIOWOMPP�4VSNIGX�:²��WMXI�WTIGM½G�TYFPMG�EVXW�MRWXEPPEXMSR��,YHWSR�:EPPI]�'IRXIV�JSV�'SRXIQTSVEV]�%VX��������
 “Tree of Life”  MTA Permanent Arts for Transit:  Bay Parkway Landmark Station, D Line, Brooklyn, New York, USA, 
2012;
MTA Permanent Arts for Transit:  Bay Parkway Landmark Station, D Line, Brooklyn, New York, USA, 2010.

ᜏول Public Art
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ୟၹށ
Zhang Haijun
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ᶎရኮ
Oil on canvas

200 × 150 cm, 2017

Ոᳵᶺ
Song of the People
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ᶎရኮ
Oil on canvas

200 × 180 cm, 2021

र̵රझ̵ᬮํறօ
Torr, Temple  and Triste
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ᶎရኮ
Oil on canvas

200 × 180 cm, 2020

ᆽᐟݖલ
Lovers' Pyramid
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ᶎရኮ
Oil on canvas

150 × 120 cm, 2022

ᜰកᐑᩩ
Praise be the Bouquet
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ᶎရኮ
Oil on canvas

150 × 120 cm, 2022

ḸᛔᤈጱካՈ
Man on Wheels
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ᶎရኮ
Oil on canvas

200 × 150 cm, 2014

์ᜋॷᚸ
In the White Moonlight
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ᶎရኮ
Oil on canvas

200 × 150 cm, 2022

ռᐟط
Kings of Divine
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ᶎရኮ
Oil on canvas

200 × 150 cm, 2022

ᕲኮጱ෪ଁ
The Flag of Painting
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ୟၹށ
Zhang Haijun

�ኞԭ ���� ଙ҅Ӿࢵᬠਘ҂���� ଙླӱԭṼᬥᗦᴺရኮᔮᒫӞ
ૡ֢ਰ឴Ꮧॊ֖҅ሿձරԭṼᬥᗦᴺᕲኮᜏᴺ̶ୟၹ֢ށ
ԭڊߝ֢ݶक़ᐺՈතᡐ̶ٖࢵचᰂտզ݊ݎᤩӤၹ้ߝ ��Ӿ
ᜏ҅�ӾࢵӤၹ ��$,$$�$UWV�)DLU҅ḕ ��૬लਫ਼ᜏܗᥦտ҅ᗦ
ᬧᴨੂ҅ᒵ̶ࢵ

ୟၹށᬪଙጱ֢ڠԆ᷌᭑Ⴙᳵጱᘍݻԭᑮᳵጱ༷ஷ҅
ٌ֕Ԇ᷌㲌႗Ӥত奰ইӞғ֢ڠᅎఽᛔٌԭӧᤩᥢᦒጱᑉଧጱޕ
̶ࣁᜏਹ፡҅ࣁ؟ࢶᥴ᯾ಅޝሿጱᬩۖᇫா҅ᇮইፗᕚᬦᑕ
᯾ᒈ֛ಲᇔጱවᅩ҅ฎᛔኧጱݢఽᎣጱᑉଧ̶ᦜრᛔԭᜏਹጱӻ
Ոह᭬҅՜֢ڠࣁӾտአӞԶӧݳቘጱԪᇔ҅�ኮᶎӧݝಥ፳՜ጱ
ᦕ̵ᕪḵԟబ҅ݶԞฎ՜ݎኞӨݎሿᛔ౯ጱᬦᑕ̶ᕲኮᳩԋӧ
ᤗጱ᯿ᥝᛔਙጱӧᏟਧ̶ӧᓕฎುฎٟਫ҅ྯӞӻᤒᶎӤ
ጱຽᦕ҅ྯӞӻᤈԅ҅᮷ฎ፥ਫӬ፡ӧᥠጱᮎԶᑮᗌ҅ฎԅᛔ
૩ێᬡکๅṛጱᔜᐟӮኴጱਫḵᇔ̶ୟၹށᤒᐏ҅ইՔጱ՜෬ളݑ
ᛔ૩ჿጱ֢҅ߝԞളݑᛔ૩ӧჿጱ̶֢ߝളݑᑌຄᇫா҅Ԟളݑ
ӧᑌຄᇫா҅ᬯฎྋଉጱኞၚ̶՜ӧտ؊ྊ݄؉҅ࢩԅᬦᑕӾጱ֛ḵ
ٍ॓ԧ፥ྋጱԎհ꧊̶ᕲኮ҅૪ᆐฎ՜ኞၚጱӞӻဩᳪ̶

ŉᕲኮӧฎܔᕍጱٚሿ҅Քคጱ૧ࣁڦԭӾՕٚሿጱᡦଫ̶
Өᬦ݄ҁӾӮᕉ҅๗ᜏ॔ي҂᯿ୌىᔮᗦጱԎ੪ݢᚆᬰᘒզ
ӻ֛ጱݷԎԭᐿհ꧊ᬰᤈᵞ֛ࢧଫ̶ྯӻդ᮷ํӞᐿᥤᥧ
ጱᄟᦩ҅౮ԅᛔఽᎣጱ໐ஞᆌᅩ ��ᬯฎٌԆၞᜏ֢ԅو୩ے
ԭ՜ጱࢶ୵ᥢ̶ڞԆၞጱฎఱၞڊᢷڊՈාጱ҅ਙ᭗ᬦ༷
ೡ๋ग़ጱԎ̵ԅݱᐿݢᚆጱఽݑ๋य़ጱਫᴬᑮᳵᘒכᦤ୮դՈ
ጱṛଶӞᛘ̶ᥤ؟ดᆐӨᥤᐟᕪํ֕҅ىӧտࢩྌᘒ౮ٌԅࢶ̶؟ࢶ
ᥡռݻဌํ؟ࢶฎӻᚳᘏ҅ইຎ؟ࢶ٬կฎፘ̶ضጱࣁਂ؟
փ᭓ձ֜ӳᥜ҅ᥡռԞ੪ӧտٌࣁᶎڹፓ᎕ࣁ̶ޜݗᜏਹӤ҅ಋ
ᜏӨฬଚӧፘఅ҅ݶ҅ႮࣈڰԎ୩ᅱጱఽݑԞଚӧ̶ଣ
ଛኞࣁӞӻํڠጱӮኴ᯾҅ݱᐿᅩৼ̵ᥡᅩᕔᛗဇ҅ՋԍԪ᮷ݢ
ᚆݎኞ҅ݱᐿᛔኧᘶమᦸ᭯మړ܈ӿ҅ࣁᬯ᯾҅ᙧว̵অఽ̵
ᯡጱӧᎣᶶணٯӨጱఘఽհ꧊҅ਖ਼౯ժ᭦ᬋುጱᅸٍ֛᳸݇
Ӿᥴමڊ̶ᛗྌ ��ᕲኮՔݸጱౄ҅ଫٌ᩼ڊᛔጱᑀ҅Ԟᦜᥝ
ԅӧݢᥠጱԪᇔᬚಷԧ̶୮ᆐ҅Ԟ۱ೡ๚̶Ŋ

ńńୟၹށ
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(1977, Liaoning, China) Zhang Haijun graduated M.A. from oil painting depart-
QIRX��½VWX�WXYHMS��RISGPEWWMGMWQ�EX�XLI�0Y�<YR�%GEHIQ]�SJ�*MRI�%VXW��'LMRE��
He currently teaches at the school of painting in Lu Xun Academy of Fine 
%VXW��>LERK�,EMNYR´W�[SVO�MW�LSYWIH�MR�XLI�GSPPIGXMSRW�SJ�7LERKLEM�6IWIEVGL�
Foundation, as well as international collectors. Selected exhibitions include 
China Art Museum, Shanghai; AIAA Arts Fair, Hongkong, Art Basel. Miami 
Beach, USA, and more.

-R�LMW� VIGIRX�[SVOW��>LERK�,EMNYR´W� JSGYW�KVEHYEPP]�IZSPZIW� JVSQ�XIQTSVEP�
to spatial exploration. yet his creative philosophy remains constant. Zhang 
is drawn to the movement of the eye as it deconstructs an image, roaming 
freely along perceptible coordinates synched in a parabolic curve, namely, 
the allure of spontaneity that defies order. When painting, he often alludes 
to broken, anomalous forms jogged from an autobiographic standpoint as a 
[E]�XS�QIHMEXI�LMW�QIQSV]��I\TIVMIRGI��LEFMX�ERH�WIPJ��±4EMRXMRK´W�TEVXMGYPEVMX]�
adheres to its indeterminable nature; whether abstract or figurative, every 
QEVOMRK��IZIV]�KIWXYVI�QEVO�EW�GSVTSVIEP�IZMHIRGI�SJ�ER�EVXMWX´W�S[R�EXXIQTX�
to delineate an inner void. They are experimental exploration of the inner self, 
striving for a path toward higher spiritual world.” In the same way that whole-
some living is about embracing both positive and negative states, the artist 
concludes that nowadays. he accepts both his perfect and imperfect creations. 
To him, art making is a humanistic journey to find meaning and value, and 
painting is a philosophy to life.

“I must address that painting is never merely a matter of representation. What 
varies between past and present creations is the abstraction of their mediat-
IH�I\TVIWWMSR��'VIEXMRK� MW�ER�EVXMWX´W�[E]�SJ�VIOMRHPMRK�EIWXLIXMG�VIPEXMSRWLMTW�
[MXL�XLI�TEWX��QIHMIZEP�ERH�IEVP]�6IREMWWERGI��8LI�[SVO�MW�ER�EVXMWX´W�ZMWYEP�
testament, a collective response to what is of eternal value. Each era comes 
[MXL� MXW�S[R�ETTVSZMRK� WIX�SJ�ZMWYEP� ETTIEP�[LMGL�TMZSXW�SRI´W� WYFNIGXMZI�
perception and imposes as the standard rules of aesthetics. The problem we 
face today is that the mainstream practices use the fact that generational 
context and visual appeal subconsciously influence our perception of aes-
thetics, as their way to dismiss the acceptance of any other visual qualities. In 
this respect, the mainstream indulges in gossip and cheap thrills, and running 
under a commercial operation, it seeks to bracket, in the broadest sense, the 
spectrum of all meanings and emotions, just so to paraphrase a dynamic mass 
MRXS�E�QMRHPIWW�[LSPI���;LMPI�XLI�VIXMRE�GIVXEMRP]�TPE]W�E�WMKRM½GERX�VSPI�MR�SYV�
visual perception, it does not, however, create the image. I believe there needs 
to be distinction as a basis for an image to exist. The image presents itself just 
as a ventriloquist. If it does not aspire to communicate with an audience, no 
dialogue will emerge. This is to say for an artist, craftwork and conception 
are never at odds. Likewise, this apparent divide between meaningfulness 
and strong emotions is a faux pas. We are fortunate to be born in a creative 
[SVPH�[LIVI�STMRMSRW�ERH�I\TVIWWMSRW� VSEQ�JVIIP]¯¯�[LIVI�EPP� XLMRKW�EVI�
possible. Here, poised in the immensity of all ideas and poetic reverie, our 
background, positivity, emotional asset, and tacit participation shall rescue us 
from falling into impossible bore and cold ignorance. At this point, painting 
needs to venture beyond its previous artistic agenda, and perhaps attend to 
justify the unspeakable/ unseeable as its next pursuit. Which, of course, in-
cludes our future.”

——Zhang Haijun
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̿ᗦ̀҅6KXQ�$UW�*DOOHU\�7RN\R҅ӳՂ҅෭҅����Ҕ
̿ᅫᰂ̀%LIURVW�*DOOHU\҅ဂᴡ҅Ӿ҅ࢵ����Ҕ
̿ዙᬦӡᇔ̀ઽഄ਼ᗦḅ҅ᥜਞ҅Ӿ҅ࢵ����Ҕ
̿ӣ܈ԫ̀Ṽᬥᗦᴺᗦḅ҅ဂᴡ҅Ӿ̶����҅ࢵ

ӻ

Femme Fatale, Shun Art Gallery Tokyo, Tokyo, Japan, 2020;
ᅫᰂ , Bifrost Gallery, Liaoning, China, 2020;
Crazy About Everything , Cui Zhengkuan Art Museum, Xi'an, China, 2019;
San Shi Er Xiang, Luxun Academy of Fine Arts Art Museum, Liaoning, China, 2015.

Solo Exhibitions 
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�������
̿ᕲኮጱඳԪ̀ܗԔᜏᑮᳵ҅۹Ղ҅ӾࢵҔ
᭬̿ᥠᶼᥠ �୮դᜏᡐਹവគ̀ܗԔᜏᑮᳵ҅۹Ղ҅ӾࢵҔ

������
̿ᕲኮጱඳԪ̀ᅓᜏӾஞ҅۹Ղ҅ӾࢵҔ
̿ॠᑮԏउ̀FKL�.���ᗦḅ҅Ӥၹ҅ӾࢵҔ
̿Ḙظጱᐑᇔ̀ሶ๙ኮᴺ҅ဂᴡ҅ӾࢵҔ

�������
Ҕࢵ୮դᜏਹᚆᰁᦾ̀0�DUW�୮դᜏḅ҅ဂᴡ҅ӾࢵռńӾلݻᩳ̿

������
̀۹ՂࢧńńṼᬥᗦᴺရኮᒫӞࣈ۹̿ =(52ᵭᜏᑮᳵ҅۹Ղ҅ӾࢵҔ
̿ชᐾਫńńӾࢵṛᒵᗦරᙙሠ̀Ӿᜏ҅Ӥၹ҅ӾࢵҔ

������
̿۹ොጱჅଶ॒̀ڦᗦḅ҅ဂᴡ҅ӾࢵҔ
̿ࣚᲤቴńńࢵقṛᒵᗦᴺ໊රսᐹ֢ᮀߝ᧗̀Ӿᜏ҅Ӥၹ҅ӾࢵҔ

������
̿ӳ۹ᜏᥠ̀ᬠਘᗦḅ҅ဂᴡ҅ӾࢵҔ
̿(DVW�DQG�:HVW�:DON�)RUZDUG� ӳᥜݶᤈ̀໒ේߵᗦ໊҅໒ේ҅ߵࢵҔ

������
Ҕࢵ᯿ॵ̀ԋ㱯ᗦḅ҅ဂᴡ҅Ӿࢥ̿

������
̿ᥤኴ � ӳොńńṼᬥᗦᴺᕲኮᵦय֢ߝ̀෯ᰂઊᜏӾஞ҅෯ᰂઊ҅ᗦࢵҔ
̿उ૱क़ᤏńńࢵقṛᒵᜏᴺԻၞ̀ᡭଯᜏӾஞ҅Ӥၹ҅ӾࢵҔ
̿ॠॠݻӤńńᒺӾᗦḅ ���� ଙଶݷ̀ᒺӾᗦḅ҅Ӥၹ҅ӾࢵҔ

������
̿໒ᇔńńӠՈ֢ߝ̀ṛࣈኮୁ҅۹Ղ҅ӾࢵҔ
̿ӧ๗ᘒ᭬̀ڥכᜏӾஞ҅ଠ҅ӾࢵҔ
ҔࢵᜏӾஞ҅۹Ղ҅ӾڥכḒᴺԏจ୮դရኮᮀ᧗̀ڥכ̿

������
̿ᬄᆓܲᑕ�դԄᶆńńᬠਘսᐹᗦ֢ߝ̀Ӿࢵᗦḅ҅۹Ղ҅ӾࢵҔ
̿۸हᳩउक़࿆ޙࢿޙ�ရኮᮀ᧗̀ڥכᜏӾஞ҅ଠ҅ӾࢵҔ
ҔࢵḒᴺԏจ୮դရኮᮀ᧗̀Ṽᬥᗦᴺᗦḅ҅ဂᴡ҅Ӿڥכ̿

������
̿ӾࢵෛᲐᜏ҅$,$$������$UWV�)DLU�+.̀ḕտᦓᥦӾஞ҅ḕ҅ӾࢵҔ

ᬪ๗ᘶ
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�������ᬠਘᗦਹܐտ౮ᒈԲޮ܈ଙ឴ᱷॹ

឴ॹ

������
̿ᒫԲਟଢᜏᜓᗭ៧̀ਟଢ۸ᜏ۹҅܄Ղ҅ӾࢵҔ

������
̿૬लਫ਼ᜏܗᥦտ̀ᬧᴨੂၹᄅ҅ᬧᴨੂ҅ᗦࢵҔ
̿ŉӨᣟݳŊӾࢵሿդရኮᎸᑪ̀Ӿࢵᗦḅ҅۹Ղ҅ӾࢵҔ
̿ḕᜏܗᥦտ̀ḕտᦓᥦӾஞ҅ḕ҅ӾࢵҔ
̿�ᶥطࢵࢵᴬଙ̀ط҅ᶥࢵҔ

�������
̿ḒӾࢵᶆଙጯՈရኮ឴սᐹ֢ߝॹ̀Ӥၹᗦḅ҅Ӥၹ҅ӾࢵҔ

������
̿ᗔӾᒈॹᰂ֢ߝ̀۹Ղय़҅۹Ղ҅Ӿ̶ࢵ
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2022
The Story of Painting, Blanc International Contemporary Art Space, Beijing, China;
Encounter & Foresight, Blanc International Contemporary Art Space, Beijing, China;

2021 
The Story of Painting, Can Art Center, Beijing, China;
CITY IN THE SKY, K11chi Art Museum, Shanghai, China;
Marx's gift, JiMu, Liaoning, China;

2020 
Going Public — Energy Dialogue of Contemporary Chinese Artists, M art, Liaoning, China;
From Vision to Fruition— National Serialization Achievements Exhibition, China Art Museum, Shanghai, China;

2019 
; , Zero Art Center, Beijing, ChinaࢧńńṼᬥᗦᴺရኮᒫӞࣈ۹

2018
The Northern Temperature, Ailleurs Lab, Liaoning, China;
Erudite Teachers— National Serialization Achievements Exhibition, China Art Museum, Shanghai, China;
 
2017
North-eastern Artists, Liaoning Art Museum, Liaoning, China;
East and West Walk Forward: Luxun Academy of Fine Arts, The Glasgow School of Art, Glasgow, UK;

2016
Quartet, Jolie Art Museum, Liaoning, China;

2015
ᥤኴ � ӳොńńṼᬥᗦᴺᕲኮᵦय֢ߝ , The International Art Center of San Francisco, San Francisco, USA;
Enclothe the City— National Arts Exhibition for Academic Research and Exchange from Academy of Fine Arts, Shang-
hai Hong Miao Art Center, Shanghai, China;
Progress Every Day — Master-nominated Exhibition, Zhuzhong Art Museum, Beijing, China;

2014
໒ᇔńńӠՈ֢ߝ , Highland Gallery, Beijing, China;
ӧ๗ᘒ᭬ , Poly Art Center, Guangzhou, China;
The 1st Poly Stellardemia Art Exhibition, Poly Art Center, Beijing, China;

2011
ᬄᆓܲᑕ�դԄᶆńńᬠਘսᐹᗦ֢ߝ , National Art Museum of China, Beijing, China;
Transformation Outside the Great Wall, Poly Art Center, Guangzhou, China;
The 1st Poly Stellardemia Art Exhibition, Luxun Academy of Fine Arts Art Museum, Liaoning, China;

2010
AIAA 2010 Arts Fair HK, Hong Kong Convention and Exhibition Centre, Hong Kong, China;

Group Exhibitions 
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2009
The Fifth Cultural & Arts Festival of Songzhuang China, Songzhuang Art Colony, Beijing, China;

2008
ART BASEL 2008, Miami Beach, Miami, USA;
ŉӨᣟݳŊӾࢵሿդရኮᎸᑪ , National Art Museum of China, Beijing, China;
ART BASEL Hong Kong, Hong Kong Convention and Exhibition Centre, Hong Kong, China;
Gwangju Biennale, Gwangju, Korea;

2007
The First National Oil Painting Exhibition of 100 Young Artists, Shanghai Art Museum, Shanghai, China;

2006
Luo Zhongli Scholarship Exhibition, Peking University, Beijing, China.

2006 ᬠਘᗦਹܐտ౮ᒈԲޮ܈ଙ Silver Award

Award
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