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ŉஃคܨ୑Ԡ҅՜ժࣈஂࣁᤈԪӧ̶ݶŊᬯݙᕪَጱ୏࣋ጮڊᛔ/z3zߢ
ᇙڥጱੜ᧔̽Օԭӷᘏԏᳵ̾҅ၫᖽԧᨽᑯ౯ժᦕ஡ݥܲ޾ጱํࢴᳯ
᷌ńń᭸ᬱጱ̵෫୵ጱ̵ӧݢᶌጱ̵ᭁ०ጱ๋ܲࣁ҅ݥঅጱఘ٭ӥݝ
ᤩᦕ஑Ӟ҅܎ᘒ๋ࣕጱఘڞ٭ฎᤩᑌຄྐใ̶Քॠ҅ᬦ݄ӧٚฎ੒ᖀ
ಥጱ๦ێ౲ᇙ๦ጱګ᤮҅ܩতᕣ֢ԅӻ֛᫝ղय᭜ጱᆌᅩ҅ฎಽகय़
ᥢཛྷጱ̵եՈዳᝒጱ۸ݒጱ๋ݸध̶ࣵᬦ݄֢ԅӞӻ਻҅࢏ӧՐՐฎ
Ԫጱ੒᨝҅ԞฎӞᐿय᭜ᦕ஡ጱཛྷ̶ٍྋই਍ᘏਞ஛ᅱԵේzݓݥܲ
ణ༏ಅ᧔҅ŉᬦ݄ӧՐՐਂࣁԭᦕ஡Ӿŏŏਙ஠ᶳᤩႴศࣈᤒᬡڊ๶
಍ᚆ౮ԅᦕ஡̶Ŋ

ᗭ઀ŉஃคܨ୑ԠŊᵞݳԧ֖ࢥ๶ᛔӧࣈݶऒ޾դᴬጱᜏ๞ਹ̶՜ժ
ఘᖃݱ୑ጱ؟ࢶ൉ໜ᮷Өమ᨝ݎኞԧ԰̶ۖ຋ᑀᛔଞᕞԟԡဩ҅ಽಯ
୵᨝Ө୮َݘ੪ጱᒟ᥶Ӿ҅؛՜զἬຽԅᒟࣁ԰ᘶᗑ෸դጱ෫ᘱ҅ڹ
դय़ռ؟ࢶᤩ෫఺ᦩጱ᱾ള᩸๶҅ᙆ؟Ԟ᩻᩼ԧ๦ٚێሿጱᶾऒ̶ݶ
໏҅ᶱ௹ᴡጱᕲኮᕞԟᖀಥԧӞᐿԡٟጱ٫ۖ҅᭗ᬦ᯿॔ܔӞහਁ҅
౲ฎզᦸྈᥟፍኮ૲҅ᦶࢶ᯿य᩻᩼᧍᥺ԏक़ጱು᨝఺ᦩ̶

ୟᱷՄጱᕲኮӨ൱୽Ӿԟబ௔ࣈ᎒ᥠउ૱วᥡӾጱᵞ֛ၚ̶ۖࣁ෸ᳵ
ཛྷᔡጱ࣋วӾ҅ՈᔄၚۖᬰӞྍӨԅኮक़ᶪጱኞாሾह೉୏᪗ᐶ̶ᘒ
ᨀٌڞਖ਼ဳ఺ێਠقᘸᆌԭ๋ݸጱᴣࣈԏӞńń᫝̶֛᭐ᬦ᫷ᡀጱ̵
ӧෙےݖጱ᷏ා҅᫝֛ᵌᵌ֢ዳ҅ᳬᅮط᜜̶઀ᥦӾጱ֖ࢥᜏ๞ਹ᮷
౲ग़౲੝ࢧࣈଫஃคಅଃ๶ጱ೴౴҅՗ড়Օጱܲݒݥᬢࣁਂکጱཿ๕
य୵̶ᬯ᯾҅ஃคӧٚᘸᆌ຤ӻᇙྛጱܲݥ෸҅ڰᘒฎਭᥤӻՈࣁՔ
ॠग़᯿໠໸ӥ֟ۃጱၚ̶ێ
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“The past is a foreign country: they do things differently there,” a classic 
opening line from L.P Hartley in his novel The Go-Between encapsulates 
the inherent issues that course through our memory and history - distant, 
invisible, unreliable, forgotten past that are at best only half-remembered, and 
at worst actively distorted. Today, the past is no more a sanction for inherited 
power or privilege, but remains a focal point for the formation of individual 
identity, the last fortress against massive and excruciating change. The past 
as a vessel is not only an object of historical narrative but also a mold that 
shapes memory. As scholar Andreas Huyssen notes, “The past is not simply 
there in memory, but it must be articulated to become memory.”

Group exhibition The Past is a Foreign Country brings together four artists 
from different regions and generations. Each of their diverse emotional visual 
representations interacts with the imagination. Since childhood, Lin Ke has 
practiced calligraphy to fend off the boredom of the pre-Internet era, and 
in his brushstrokes prompted by the computer mouse, classical figures are 
unconsciously associated with contemporary mass imagery, and portraits 
transcend the realm of power reproduction. Similarly, Xiang Kaiyang’s painting 
exercises inhabit an impulse of writing by repetition of a single figure or over-
laying the canvas with poetry in an attempt to recreate a sense of abstraction 
beyond language. 

Anna NL Cheung’s paintings and photographs habitually glimpse the 
collective activities in an urban landscape. In the temporally ambiguous scenes, 
human events are further distanced from the ecological environment that 
serves as a voice-over. Xie Qi, however, focuses her attention completely on 
one of the last battlefields - the body. Through the light and ever-overlap-
ping paint, the body faintly aches and shimmers. All four artists in the show 
respond, in one way or another, to the challenges posed by the past, from the 
historical shifts in medium to the shaping of existential desire. Here, the past 
no longer centers on a particular historical moment but, rather, examines the 
remaining vitality of the individual under the manifold constraints of today. 
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࿜୸ܻኮ
Watercolor on paper
36.4 x 27.3 cm, 2023

៰ٌ฀ �ᔇᜋݵଃ
DongQichang - Pink Camisole

៰૊଼ �ἓᜋݵଃ
DongJikang - Black Camisole
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࿜୸ܻኮ
Watercolor on paper
36.7 x 27.1 cm, 2023

៰૊଼ �ἓᜋݵଃ
DongJikang - Black Camisole
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තᡐᕆ಑ٖߢ҅ܦঢۦፘᕕ ڰᡴظ��210
Archival inkjet print，Hahnemühle photo paper - 210 g etching

171 x 127 cm, 2023
Ed 1/3 + 1 ap

ᔳ࿈
Violet Qi
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තᡐᕆ಑ٖߢ҅ܦঢۦፘᕕ ᱟय຃ᙧຝ҅ڰᇔḅᡴܗ�
Archival Inkjet Print, Hahnemühle photo paper - museum etching, aluminum frame

119 × 89.5 × 3.5 cm, 2023
Ed 1/3 + 1 ap

ᅍᜋᶆଙၼệ
Grey Youth Graffiti
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UVရूࣁӴᗑ຃�
Screen printing with UV ink

90 x 70 x 2.53 cm, 2023
Ed  + 1 ap

౼੽ 2023-06-04 16.31.48
ScreenShot 2023-06-04 16.31.48
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තᡐᕆ಑ܦ
Archival inkjet print
135 × 170 cm, 2023

Ed  + 1 ap

ᰁచՈݎ �ਞᤰᥤࢶ
Insanely Thick Hair - Installation View 
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තᡐᕆ಑ٖߢ҅ܦঢۦፘᕕ ᥀ᗛৼᤰێظԵ҅ڰᇔḅᡴܗ�
Archival inkjet print, Hahnemühle photo paper - museum etching, acrylic casing

152 × 104 × 6 cm, 2023
Ed 1/3 + 1 ap

ྷӴ���ਞᤰᥤࢶ
Mouse - Installation View
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Ӵᗑࣁܦाᶎ҅UVရूݍ֗ࣁ੘Եێظ
Screen printing on wall, UV ink on low-reflective acrylic

49.4 × 66.4 cm(ٖ໛ inner frame) + 85 x 78 cm(क़᫪ୄ outline), 2023

ࡣ � 01
Hi - 01
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Ӵᗑࣁܦाᶎ҅UVရूݍ֗ࣁ੘Եێظ
Screen printing on wall, UV ink on low-reflection acrylic

47.5 x 63.7 cm(ٖ໛ inner frame) + 117 x 93.7 cm(क़᫪ୄ outline), 2023 

ࡣ ��02
Hi - 02
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຋��ᑀ
Lin Ke

� ኞԭ ���� ଙ ��Ӿࢵၭ࿯҂���� ଙ๜ᑀླӱԭӾࢵᗦ๞਍ᴺෛড়֛
ᜏ๞ᔮ҅ሿૡ֢ኞၚԭӤၹ̶

՗ ���� ଙ୏ত ��຋ᑀਖ਼ᛔ૩ݒ౮ᛔ૩ጱਫḵ੒᨝҅ಭ᫝ԭᦇᓒ๢෸
դጱᤈԅᜏ๞ԏӾ̶຋ᑀਖ਼ᒟᦕ๜ኪᚏ֢ԅٌᜏ๞ૡ֢ਰ҅՗ᦇᓒ๢
᫫կ޾԰ᘶᗑӾ൉ݐᔰ๭֢ԅٌᜏ๞֢ߝጱᔰ๭Ө୵ୗ̶෭ଉ԰ᘶᗑ
ጱറᔱ޾੒ଫአ᫫կጱ඙֢؛ኞڊ՜ጱᜏ๞޾֢ڠᛔኮ̶؟՜ֵአ੽
଒౼޾ࢶ੽଒୯ګ᫫կᦕ୯඙֢ᤈԅ༷޾ஷ̶؟ࢶ՜Ԇᥝጱ֢ߝ୵ୗ
ԅᤰᗝ̵̵्؟ࢶᶪ̵෈ਁ̵ᥤ᷇޾ኪᚏᕲኮ̶

᫫կܻ๜ᦡᦇࣁӾ҅຋ᑀզᶋଉᥢጱොୗֵአኪᚏ᫫կ҅ߝ՜ጱ֢ࣁ
ጱ఺ࢶԏक़੔ತෛጱۑᚆ҅՗ᘒֵጱ᧍᥺՗च๜ጱԻၞۑᚆӾ஑զᥴ
නᘒ឴஑ᦸ௔̶ইຎᦸྈᤒᬡԧ᧍᥺ጱԔ᪁҅ᮎԍ຋ᑀጱ֢ޝڞߝሿ
ԧ᫫կአಁ؟ࢶኴᶎጱషఌ̶

຋ᑀጱ֢ڠਫ᪢ԅ՜ᩬ஑ԧ ���� ଙ 2&$7�ጼइਫ਼zԭᨬਫ਼ॹӨ ����
ᒫԜ੺ $$& ᜏ๞Ӿࢵଙଶᶆଙᜏ๞ਹय़ॹ̶՜ጱ֢7$&2҅ࣁ้ߝ
୮դᜏ๞Ӿஞ҅=.0ড়֛ᜏ๞Ӿஞ҅)RONZDQJ ᇔḅ҅�ӳՂ᮷ሿդܗ
ᗦ๞ḅ࿆҅ኞᗦ๞ḅ ��Ӥၹ୮դᜏ๞ܗᇔḅ҅֜ḕٽᗦ๞ḅ҅ॢڥظ
Ո୮դᜏ๞Ӿஞ܏ේᇙڔᇔḅ่҅ܗ୮դᜏ๞ه � ֋กᘆ�,NRQ�*DO�
OHU\ᒵᜏ๞๢຅઀ڊ ՜̶ጱ֢ߝԽᤩଠာතᡐ Ӥ̔ၹ୮դᜏ๞ܗᇔḅ҅
ᄳय़ڥԵጮػᗦ๞ḅ�၎๩Ꭻ୮դᜏ๞ᗦ๞ḅ҅੦ևේᜏ๞चᰂտ҅
.$',67҅ḕ჈0�ᥤᥧ෈۸ܗᇔḅ҅۹ՂෛӮᕉचᰂտ҅ၭ࿯ᗦ๞
ḅ݊.�� ᗦ๞ḅḅᡐ̶
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(1984, Zhejiang, China) Lin Ke graduated from the New Media Art Depart-
ment of China Academy of Art in 2008, and is currently based in Shanghai.

Since 2010, Lin Ke has turned his attention to the behavioral science of the 
computer age by making himself his own Guinea pig. Converting his laptop 
into a studio, Lin extracts material from computer software and the Internet 
as the fodder and form of his art. The mundane act of exploring the vicissi-
tudes of the world wide web and various applications becomes the catalyst 
for art making and self-portraiture. He records operational behavior and con-
ceptual images by using screenshots and screen recording software. His work 
takes the form of installation, image, sound, text, video and computer painting.

In his work, Lin Ke uses software to set its various functions free from their 
original purpose in the way that language is liberated from its communicative 
functions to become poetic. If poetry expresses the joy of language, Lin Ke’s 
work brings out the pleasure of the graphical user interface.

Lin Ke has gained major critical acclaim for his work by winning the OCAT - 
Pierre Huber Art Prize in 2014, and the Chinese Youth Artist Award of the 
9th AAC Art 2015. His work has been shown at ZKM, Karlsruhe; Museum 
Folkwang, Essen; Museum of Contemporary Art Tokyo, Tokyo; Minsheng Art 
Museum, Shanghai, Museum of Contemporary Art Cleveland; Centre for 
Chinese Contemporary Art, Manchester, and Ikon Gallery, Birmingham. His 
work is featured in the collections of The Museum of Contemporary Art, Los 
Angeles; M+ Museum of Visual Culture, HK; K11 Art Foundation, HK; Kadist 
Foundation, Paris/San Franciso; New Century Art Foundation, Beijing; Power 
Station of Art, Shanghai; White Rabbit Museum, Sydney and among others.
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̿ᥜොᗦ๞ḅ̀ࢥො୮դᗦ๞ḅ҅ܖՂ҅Ӿ҅ࢵ����Ҕ
̿3KRWRVKRS�ᤰ᥀̀ᕁ໅຋ኮୁ҅ଠ૞҅Ӿ҅ࢵ����Ҕ
̿୛᯾ُᜏ๞ܗᥦտ̀ևශ҅᝕҅ࢵ����Ҕ
����Ҕ҅ࢵኞ఺̀ଠ૞ኮୁ҅ଠ૞҅Ӿ᧩݋̿
̿ఏၶᦸᵞ̀5LYHUVLGH҅๺૞҅Ӿ҅ࢵ����Ҕ
̿ᖌଶጱᬟኴ̀ၭ࿯ᗦ๞ḅ҅๺૞҅Ӿ҅ࢵ����Ҕ
̿ॠᑮᕲኮ̀%$1.҅Ӥၹ҅Ӿ҅ࢵ����Ҕ
̿%DQN#ḕ჈૬लਫ਼ᜏܗտ̀ḕ჈҅Ӿ҅ࢵ����Ҕ
̿/LNH�0H̀%$1.҅Ӥၹ҅Ӿ҅ࢵ����Ҕ
̿/�LQ�.̀�๷ኮୁ ��۹Ղ ��Ӿ̶����҅ࢵ

ӻ઀

XiFang Art Museum, SiFang Art Museum, Nanjing, China, 2022;
Beyond Photoshop, MANGROVE GALLERY, Shenzhen, China, 2022;
Frieze Art Fair, London, U.K, 2021;
Friendship Business, Canton Gallery, Guangzhou, China, 2020;
Xuan Fu Shi Ji, Riverside, Hangzhou, China, 2020;
The Boundary of Dimensions, Zhejiang Art Museum, Hangzhou, China, 2020;
Sky Paintings, BANK, Shanghai, China, 2019;
BANK Booth, Art Basel Hong Kong, Hong Kong, 2017;
LIKE ME, BANK, Shanghai, China,2016;
L in K, Gallery Yang, Beijing, China, 2014.

Solo Exhibitions 
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������
ܻ̿㴕ࣁॠӤ̀63856�*DOOHU\҅۹Ղ҅ӾࢵҔ
̿ॠӤՈ樌̀宙ᶪ廫悬ܗᇔ沣�宙扖Ӿஞ҅۹Ղ҅ӾࢵҔ
̿ᑯ᩼ŉᵝۘේԏᳪŉ̀Ӥၹक़ᄅᜏ๞Ӿஞ ��� ᑮᳵ҅Ӥၹ҅ӾࢵҔ
ᥤ̀෿ᗦ๞ḅٽ೮כ౯޾֦̿ �ޮଙḅᡐ઀҅Ӥၹ҅ӾࢵҔ
̿ᬱว౮፥̀FKL.���ᗦ๞ḅ҅Ӥၹ҅ӾࢵҔ

������
̿ᵞطᇆᗵ̀8&&$�(GJH҅Ӥၹ҅ӾࢵҔ
̿ᷢ᩼ԏᕚ҅ԅԧݢᚆጱӮኴ̀஛चᗦ๞ḅ ҔࢵՂ҅Ӿܖ��
̿$�*URXS�6KRZ̀����SOXV�$UW�6SDFH҅ෛ࣠ےҔ

������
̿7KH�/RQJ�&XẀ�ᕚӤ઀ᥦଘݣ )HUDO�)LOH ᶱፓҔ
̿ᕁ̀ရᗐᜏ๞Ӿஞ҅Ӥၹ҅ӾࢵҔ
̿᯿ଶጱఘ᧣̀*��$UW�6SDFH҅ܖଘ҅ӾࢵҔ
̿&RƈHH�.LRVN���3LQN�LV�WKH�1HZ�%ODFǸ5220��[���63856�*DOOHU\�� ۹Ղ�҅ӾࢵҔ
̿դᤒ֢̀ԗᑮᳵ҅Ӥၹ҅ӾࢵҔ

������
̿ಭᐥ̀&/&�*DOOHU\�9HQWXUH҅۹Ղ҅ӾࢵҔ
̿ইݶ౯ժ҅ಅํឭݷጱ჊๕̀ᰂỻᗦ๞ḅ҅ܖՂ҅ӾࢵҔ
̿ᶋᇔᨶ���ٚᇔᨶғᦇᓒ๢ᜏ๞ᓌ۹҅$&&8̀ݥՂ҅ӾࢵҔ
̿ᖍ୊ғۖݒӾጱӾࢵᜏ๞̀۹Ղ࿆ኞሿդᗦ๞ḅ҅۹Ղ҅ӾࢵҔ
̿ᛔኧᘶളń�����2&$7�;�.$',67�ᶆଙড়֛ᜏ๞ਹ઀ᥦ̀2&$7Ӥၹḅ҅Ӥၹ҅ӾࢵҔ

������
̿ୟङ޾ێᘭୌᗺጱ਍ኞժ̀ᥜધᜏ๞Ӿஞ҅Ӥၹ҅ӾࢵҔ
̿ၶԯጱ໑ńྌધғ2&$7ܖՂولᜏ๞ᦇܖ7$&2̀ښՂ໇ᵾ઀ܖ҅܄Ղ�҅ӾࢵҔ
̿ᴳԁńńݎกᷚว֢҅ګय़ڹ̀ࣈ߸୮դᜏ๞Ӿஞ҅Ӥၹ�҅ӾࢵҔ
̿ྍઆӧ؊̀Ӥၹग़ևሿդᗦ๞ḅ҅Ӥၹ҅ӾࢵҔ
̿ਮՈጱک๶ńӤၹ୮դᜏ๞ܗᇔḅḅᡐ઀̀36$҅Ӥၹ҅ӾࢵҔ
ጱᴲኞń81$UW࠺ݢ̿ ᜏ๞ӾஞḒ઀̀81$UW ᜏ๞Ӿஞ҅Ӥၹ҅ӾࢵҔ
̿/LQ�.H̀,NRQ�JDOOHU\� ֋กᘆ҅᝕ࢵ�Ҕ
̿&KLQWHUQHW�8JO\่҅ڔේᇙ܏Ոᜏ๞Ӿஞ่̀ڔේᇙ҅᝕ࢵҔ
̿᯿᫃ሿਫ �๶ᛔሴًጱ୽؟තᡐ̀2&$7Ӥၹḅ҅Ӥၹ҅ӾࢵҔ
̿(;,7�3/$1̀61$3҅Ӥၹ҅ӾࢵҔ

������
̿ᒫم੺ଠ૞ӣଙ઀̀ଠӳᗦ๞ḅ҅ଠ૞҅ӾࢵҔ
Ҕࢵᗦ҅هॢڥظᇔḅ҅ܗ୮դᜏ๞هॢڥظӣଙ઀̀هॢڥظ̿
Ҕࢵտ҅۹Ղ҅Ӿ׏ਊ୽઀̀9&'୽ࢥ̿

ᬪ๗ᘶ઀
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̿஗ሾඎන̀گᅩኮୁ҅ḕ჈҅ӾࢵҔ
̿ᳳවᘏጱଠ࣋̀᢫ૠ୮դᜏ๞Ӿஞ҅۹Ղ҅ӾࢵҔ
̿ᕲኮᎸᦎտ̀ܖՂᜏ๞਍ᴺᗦ๞ḅ҅ܖՂ҅ӾࢵҔ
Ҕࢵ๺૞҅Ӿ҅܄ઊ໊ܖᗦᴺࢵńńᶆଙᜏ๞ਹᮀ᧗઀̀Ӿ࣋ࣁ̿

������
̿ዅऒńńࣈᖭጱ೐ಏ̀2&$7Ӥၹḅ҅Ӥၹ҅ӾࢵҔ
̿॔ፘzݖ୽ńńଠ૞୽؟ӣଙ઀̀ଠ૞҅ӾࢵҔ
̿෸ᳵጱᇰࡅńń᯿यᦊᎣጱড়Օ̀֜ḕٽᗦ๞ḅ҅Ⴎ҅ࣉӾࢵҔ
̿�FRP��FQ̀.�� ᜏ๞ᑮᳵ҅Ӥၹ҅ӾࢵҔ
̿ᔇ๛෸ᳵ̀ńń੽଒ᳵҁوՁ઀ᥦᔮڜ �҂Ҕ
̿ᒫӞེݥܲࣁӤ֦҅ತکᛔ૩ጱ֖ᗝ̀ᇿ᥯ْᜏ๞ᑮᳵ҅۹Ղ҅ӾࢵҔ
̿ᤩᗑᕶමԧҘ̀3RVWPDVWHUV ኮୁ҅ᕘᕅ҅ᗦࢵҔ
̿ᒫԫ੺ᳩ࿯ࢵᴬ୽݌؟ଙ઀ńӡӢṛ༵ଘ̀᩸ࣈ᯿ଣᳩ࿯୮դᗦ๞ḅ҅᯿ଣ҅ӾࢵҔ
̿හਁ᯻໏ᘏ॒҅ԭᗑᕶாےݖӾጱෛӮդ̀จ࿤୮դᗦ๞ḅ҅᯿ଣ҅ӾࢵҔ
̿�FRP��FQ̀.�� चᰂտԁ෸ᑮᳵ҅ḕ჈҅ӾࢵҔ
̿౯ժԏ̀ݸ.�� ᗦ๞ḅ҅Ӥၹ҅ӾࢵҔ

������
̿Ⴎࣉෛড়֛ᜏ๞ᜓ̀*	*ڠ఺ᐒ҅܄Ⴎ҅�ࣉӾࢵҔ
̿ὄᙋڀᚏń֖كෛᲐᜏ๞ਹ̀2&$7Ӥၹḅ҅Ӥၹ҅ӾࢵҔ
̿੽଒ԏጟń຋ᑀጱӻՈᶱፓ̀۹Ղ஛ࢵ෈۸Ӿஞྈ஛਍ᴺ҅۹Ղ҅ӾࢵҔ
̿ᒫ �� ੺Ӥၹ݌ଙ઀ń֜ӧٚᳯ̀Ӥၹ୮դᜏ๞ܗᇔḅ҅Ӥၹ҅ӾࢵҔ
̿᳒Ӿᤒᄍғ๶ᛔሴًጱ୽؟තᡐ̀ෛӮᕉ୮դᜏ๞चᰂտ҅Ӥၹ҅ӾࢵҔ
̿ྛ᭔ńḕ໒ᕑኮୁ ��ޮଙᇙ઀̀ḕ໒ᕑኮୁzᥜધ҅Ӥၹ҅ӾࢵҔ
Ҕࢵӱතᡐ઀̀2&$7ᥜਞḅ҅ᥜਞ҅Ӿي�ṷ	�ᤈ᭲ńń๫෈ແܔ̿
̿᫨ݻńń���� Ҕࢵ୮դᜏ๞᩽۠̀Ӥၹ࿆ኞᗦ๞ḅ҅Ӥၹ҅ӾࢵӾݸ
̿੽଒ၥᦶғ���� ଙդզ๶ጱ܏Ո୯؟ᜏ๞̀Ӿ।ᗦ๞਍ᴺᗦ๞ḅ҅۹Ղ҅ӾࢵҔ
̿���� Ӿࢵ୮դᜏ๞ଙᰄ઀̀۹Ղ࿆ኞሿդᗦ๞ḅ҅۹Ղ҅ӾࢵҔ
̿౯ժጱ๚๶̀�ᕁᎹᗦ๞ḅ҅۹Ղ҅ӾࢵҔ
̿౯ժńń�ӞӻىԭӾࢵ୮դᜏ๞ਹጱێᰁ̀�.�� ᜏ๞ᑮᳵ҅Ӥၹ҅ӾࢵҔ
̿*/2%$/(��1HZ�6HQVRULXP̀=.0ড়֛ᜏ๞Ӿஞ � ਫ਼ේṼਫ਼ܜ � ஛ࢵҔ

������
̿���� Ӿࢵ୮դᜏ๞ଙᰄ઀̀۹Ղ࿆ኞሿդᗦ๞ḅ҅۹Ղ҅ӾࢵҔ
̿ᒁᥤᐹ ��ᳩ஄ᑮᳵ̀۹Ղ҅ӾࢵҔ
̿<෸դ̀2&$7�୮դᜏ๞ӾஞӤၹḅ�� Ӥၹ҅ӾࢵҔ
̿7RN\R�$UW�0HHWLQJ�ȫ ��72.<2��҆ 6HQVLQJ�WKH�&XOWXUDO�0DJPD�RI�WKH�0HWURSROLV̀0XVHXP�RI��
��&RQWHPSRUDU\�$UW�7RN\R���ӳՂ҅෭๜Ҕ
̿ᔜᐟ̀3$&�3$',*/,21(�'
$57(�&217(0325$1($��ᔂ҅ه఺य़ڥҔ
̿ᬰᑕӾጱ֢ߝńń൱୽̀୛ິ๕ܗᇔḅ�� इ༏҅஛ࢵҔ
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��

������
̿2&$7Ńጼइਫ਼ Ŏԭᨬਫ਼ॹࢱف઀़҆҆ԏ፥ፘ̀2&$7�୮դᜏ๞ӾஞӤၹḅ҅ӾࢵҔ
Ҕࢵ౯ժ඙ஞ౲ӧ඙ஞ҅ර౯ժࣖਧ̀%DQN҅Ӥၹ҅Ӿݞ̿
̿$�$ᒫӠࢧғᘺกࣕԧ̀؇᲋ෛᜏ๞ᑮᳵ҅۹Ղ҅ӾࢵҔ

������
̿ॡᴡ̀ᥤኴᜏ๞Ӿஞz� ᑮᳵ ��Ӥၹ҅ӾࢵҔ

������
̿๱ඐ̀ᥤኴᜏ๞Ӿஞ�� Ӥၹ҅ӾࢵҔ
̿*8(67ғᒊࣁੜӪጱᙒᚺӤ̀੦ևේ୮դᜏ๞Ӿஞ҅۹Ղ҅ӾࢵҔ

������
̿ᶋྋୗੜ᧔̀9DQJXDUG�ኮୁ҅Ӥၹ҅ӾࢵҔ
̿ŉ໘ၳय़༵Ŋᒫԫ๗ń୮դᜏ๞ၚۖ̀໘ၳ୮դᜏ๞Ӿஞ҅Ӥၹ҅ӾࢵҔ
̿ŉ໘ၳय़༵ŊᒫӞ๗ń୮դᜏ๞ၚۖ̀໘ၳ୮դᜏ๞Ӿஞ҅Ӥၹ҅ӾࢵҔ
̿֗ᚇ̀௤ନᗦ๞ḅ҅๺૞҅ӾࢵҔ

�����
̿ŉሠᕳἋজটਮŇ๫ก຋ᑀ๷גઢӣՈ઀̀ဌᶮᑮᳵ�Ӥၹ ��Ӿ̶ࢵ
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Group Exhibitions 

2023
Up in the Air, SPURS Gallery, Beijing, China;
Heaven on Earth, Sound Activity Center, Sound Art Museum, China;
The Interface of Janus, Bund Art Center, Shanghai, China;
You As Me—Hold the Gaze, HOW ART MUSEUM 5TH ANNIVERSARY COLLECTION EXHIBITION, Shanghai, 
China;
Visions Come True, chiK11 artmuseum, Shanghai, China;

2022
The Pieces I Am, UCCA Edge, Shanghai, China;
In the Line of Flight, for Possible Worlds, DEJI Art Museum, Nanjing, China;
A Group Show, 39-plus Art Space, Singapore;
 
2021
The Long Cut, Online Exhibition Platform Feral File Project;
Red, Tank Shanghai, Shanghai, China;
Symphony of Gravity & Harshness, G+ Art Space, Nanping, China;
Coffee Kiosk—Pink is the New Black, ROOM 6x8 (SPURS Gallery), Beijing, China;
On Behalf of, Qiao Space, Shanghai, China;
 
2020
Casting Votes, CLC Gallery Venture, Beijing, China;
Ineffable Longings, G Museum, Nanjing, China;
Immaterial / Re-material: A Brief History of Computing Art, UCCA, Beijing, China;
Duration: Chinese Art in Transformation, Beijing Minsheng Art Museum, Beijing, China;
UN/ CONVENTIOANL—OCAT X KADIST EMERGING MEDIA ARTIST EXHIBITION, OCAT Shanghai, Shanghai, 
China;
 
2019
The Students of Zhang Peili and Geng Jianyi, West Bund Art Center, Shanghai, China;
Roots of Clouds Adrift–Temporality: OCAT Nanjing Public Art Project, OCAT Nanjing Qixia Exhibition Site, Nanjing, 
China;
Advent—Inventing Landscapes, Producing the Earth, Qianshao Contemporary Art Cente, Shanghai, China;
A Turning Moment—Urban Narrative in Chinese Contemporary Art, 1995-2019, Shanghai Duolun Museum of 
Modern Art, Shanghai, China;
The Return of Guests—Selections From the PSA Collection, PSA, Shanghai, China;
The Kind Stranger, UNArt Center, Shanghai, China;
Ikon gallery, Birmingham, U.K;
Chinternet Ugly, Centre for Chinese Contemporary Art, Manchester, U.K;
Remapping Reality—Selected Video Collection From Wang Bing, OCAT Shanghai, Shanghai, China;
EXIT PLAN, SNAP, Shanghai, China;
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2018
The 6th Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China;
FRONT International, Museum of Contemporary Art Cleveland, Cleveland, USA;
Lumen Quarterly, World Organization Of Video Culture Development, Beijing, China;
Play & Loop, Blindspot Gallery, Hong Kong, China;
Flaneur’s Square, Hive Center of Contemporary Art, Beijing, China;
Seminar on Painting, Art Museum of Nanjing University of the Arts, Nanjing, China;
Presence-Young Artist Exhibition, China Academy of Art, Hangzhou, China;
 
2017
FRONTIER—RE-ASSESSMENT OF POST-GLOBALIZATIONAL POLITICS, OCAT Contemporary Art Terminal 
Shanghai, Shanghai, China;
SIMULTANEOUS EIDOS - GUANGZHOU IMAGE TRIENNIAL, Guangdong Museum, Guangzhou, China;
The Esastasy of Time – Reframing the Medium of Knowing, He Xiangning Art Museum, Shen Zhen, China, 
(Sharing Exhibition Episode 1—Time Dividuals, Screen Room);
You Really Know Where You Are, For the First Time in History, Intelligentsia Gallery, Beijing, China;
 Saved by the Web? , Postmasters Gallery, New York, USA;
The 2nd Session of Changjiang International Photograph & Video Biennale, Chongqing Museum of Contemporary Art, 
Chongqing, China;
Digital Samplers, Or New Generation Deep Dive into Internet Superposition, The Galaxy Museum of Contemporary 
Art, Chongqing, China;
.com/.cn, K11 Art Foundation Pop-up Space, Hong Kong, China;
AFTER US, chi K11 art museum, Shanghai, China;
 
2016
Shenzhen MAF 2016, G&G Creative Community, Shenzhen, China;
Dragon Liver, Phoenix Brain—Eight Emerging Artists, OCAT Shanghai, Shanghai, China;
Screen addiction—Lin Ke's personal project, Goethe Institute, Beijing German Cultural Center, Beijing, China;
11th Shanghai Biennale-WHY NOT ASK AGAIN, Shanghai Contemporary Art Museum, Shanghai, China;
Performing in the Shot: Video Collections from Wang Bin, NEW CENTURY ART FOUNDATION, Shanghai, China;
Holzwege, ShanghArt Gallery, Shanghai, China;
Li Wendong & Wei Xingye Collection, OCAT Contemporary Art Xi’an, Xi’an, China;
TURNING POINT: CONTEMPORARY ART IN CHINA SINCE 2000, Minsheng Art Museum, Shanghai, China;
Screen Test: Chinese Video Art Since 1980s, CAFA Art Museum, Beijing, China;
THE EXHIBITION OF ANNUAL OF CONTEMPORARY ART OF CHINA 2015, Beijing Minsheng Art Museum, 
Beijing, China;
THIS FUTURE OF OURS (group), Red Brick Art Museum, Beijing, China;
WE - A COMMUNITY OF CHINESE CONTEMPORARY ARTISTS, Shanghai, China;
GLOBALE: New Sensorium, ZKM | Center for Art and Media, Karlsruhe, Germany;



23The past is a foreign country

2015
THE EXHIBITION OF ANNUAL OF CONTEMPORARY ART OF CHINA 2014, Beijing Minsheng Art Museum, 
Beijing, China;
Peek Show, Long March Space, Beijing, China;
The Ballad Of Generation Y, OCAT Contemporary Art Terminal Shanghai, Shanghai, China;
Tokyo Art Meeting Ⅵ, “TOKYO"—Sensing the Cultural Magma of the Metropolis, Museum of Contemporary Art 
Tokyo, Tokyo, Japan;
JING SHEN, PAC PADIGLIONE D'ARTE CONTEMPORANEA, Milan, Italy;
Works in Progress-Photography, MUSEUM FOLKWANG, Essen, Germany;
 
2014
2014OCAT—PIERRE HUBER ART PRIZE SHORTLIST EXHIBITION THE TRUTH ABOUT ENTROPY, OCAT 
Contemporary Art Terminal Shanghai ,Shanghai,China;
Teach Us To Care and Not To Care—Teach Us To Sit Still, Bank, Shanghai, China;
Too Smart to Good?—The 7th A+A, PIFO Gallery, Beijing, China;
 
2013
The Sun, V Arts Centre—Space 1, Shanghai, China;
 
2012
MAKE UP,V Arts Centre ,Shanghai, China;
Guest: Standing On the Shoulders Of Little Clowns, UCCA, Beijing, China;
 
2011
Fiction, Vanguard Gallery, Shanghai, China;
Top Events—2nd Session, TOP Contemporary Art Center, Shanghai, China;
Top Events, TOP Contemporary Art Center, Shanghai, China;
Low Fat, HanHouse, Hangzhou, China;
 
2010
DEDICATED TO MONEY MAKERS, MadeIn Space, Shanghai, China.



24The past is a foreign country

ᶱ௹ᴡ
Xiang Kaiyang  
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๙຃࿜୸
Watercolor on wood panel

120 x 80 cm, 2022   
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૲ᶎӰᅿ
Acrylic on canvas

160 x 128 cm, 2022
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Acrylic on wood panel
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๙຃Ӱᅿ
Acrylic on wood panel

106 x 160 cm, 2022
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Acrylic on canvas

160 x 128 cm, 2022 
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Acrylic on canvas

160 x 128 cm, 2022 

4 - 2



33The past is a foreign country

૲ᶎӰᅿ
Acrylic on canvas

160 x 128 cm, 2022 
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๙຃Ӱᅿ
Acrylic on wood panel

100 × 80 cm, 2022
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૲ᶎӰᅿ
Acrylic on canvas

160 x 128 cm, 2022 
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૲ᶎӰᅿ
Acrylic on canvas

160 x 128 cm, 2022 
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ᶱ௹ᴡ
Kaiyang Xiang

� ኞԭ ���� ଙ҅Ӿࢵၭ࿯҂���� ଙ๜ᑀ੪᧛ԭևශय़਍ᰂੂݥේ਍
ᴺҁ*ROGVPLWKV�&ROOHJH҂ጱᕍᜏ๞ӫӱ҅���� ଙᏗॊླӱԭӾ।
ᗦ๞਍ᴺရኮᔮᒫԲૡ֢ਰ҅ሿ੷۹Ղ̶

ᶱ௹ᴡጱ֢ڠ୵ୗचԭŉ෈ਁŊ޾ŉᕲኮŊ҅՜՗᧍᥺ጱ఺Ԏ޾ᕮ຅᯾੔
ತᚆӨ؟ࢶᕮݳጱݢᚆ௔҅Ԇᥝզ࿥ਁԅԆ̶՜๋ෛጱٖ֢ڠ਻Ԟ۱
ೡහਁֵ҅አහਁ֢ԅᒧݩ౲ฎٌࣁᤩֵአᬦᑕӾာኞጱ఺Ԏ҅ࣁኮ
૲Ӥᬰᤈᥤᥧපຎጱ೙ா̶՜ਖ਼᧍᦯̵ݙᗭ̵ᦸྈӨ෈๜֢ԅԆ֛҅
ፗള౲ᳵളࣈአᕲኮጱොୗޝሿࣁኮᶎ᯾̶ᬯԶਁᒧಅಝᄍጱ᥯ᜋই
֜ํපٵ҅ࣈᏟࣈզᥤᥧ୵ୗ᫨۸؟ࢶکӾฎ՜ᎸᑪጱԆᥝᳯ̶᷌

(1991, Zhejiang, China) Kaiyang Xiang is an artist whose vision transcends 
the boundaries of text and drawing. In 2015, he attained a bachelor's degree 
in fine arts from Goldsmiths College, University of London, and in 2020, he 
graduated from the prestigious Fifth Studio of the Oil Painting Department 
at the renowned Central Academy of Fine Arts with a master’s degree. Xiang 
currently resides and works in Beijing. 

Xiang's creation revolves around the intricate synthesis of text and drawing, 
with a particular focus on the expressive power of Chinese characters. Delv-
ing into the implications and structures of language, he explores the limitless 
potential for iconographic combinations. In his latest works, Xiang employs 
numbers as semiotic expressions, deftly integrating symbols to infuse his 
paintings with nuanced layers of visual mimesis. Words, phrases, poems, and 
text serve as the foundation of Xiang's artistic exploration. Through explicit 
or subtle expressions, he visually interprets these literary elements, breathing 
life into his works. At the heart of his artistic inquiry lies a fascination with the 
mechanism through which literary symbols and characters assume roles that 
effectively and accurately convey meaning through the visual medium.
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̿ஙᇔԏᐟ̀ӳኮୁ҅Ӥၹ҅Ӿ҅ࢵ����Ҕ
̿᫅ஆ����̀ḕ໒ᕑ۹Ղ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿Ộৼᭁ̀מෛ࿔ᜏᑮᳵ�҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿ۖᇔڇሕ݆̀೬ኮୁ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿ᖨౌጱ୭Ԡ̀ḕ໒ᕑ۹Ղ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿ńńज़ᳯ̀���� ᅁᜏ๞Ӿஞ�҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿)/2$7,1*̀�����DF�JDOOHU\�҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿ŉզು᨝ጱݷԎŊԏŉᵞᕮӨᘸݒŊ�Բૡ૵ኞ֢ߝ઀̀���� ᜏ๞܄�ఌzᗦ๞ḅ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿ᦸྈෛአ̀�3,/ ̶����҅ࢵ۹Ղ҅Ӿ҅ݪل୵᨝ول

ᬪ๗઀ᥦ

The Gods of Small Things, Dong Gallery, Shanghai, China, 2023;
Path, ShanghART, Beijing, China, 2022;
Pigeon Superstition’O2art Space, Beijing, China, 2022;
Wild Beast, Sense Gallery 798, Beijing, China, 2022;
The Long Way Around, ShanghART Beijing, China, 2021;
––Night Quest, 798 Horizon Art Space, Beijing, China, 2019;
FLOATING, 798 AC Gallery, Beijing, China, 2019;
In the Name of Abstraction: Summoning and Evolution – Fifth Studio Teachers and Students Art Exhibition, 
798 ENJOY-ART MUSEUM , Beijing, China, 2018;
New Praxis of Poetry, Public Image Ltd., Beijing, China, 2018.

Recent Exhibitions 
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ᨀ��ٌ
Xie Qi
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૲ᶎရኮ
Oil on canvas

200 × 250 cm, 2021

ॕॠ᩸ጱᥕጽ
Wrinkles from Summer
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૲ᶎရኮ
Oil on canvas

120 × 100 cm, 2021

9 pm



43The past is a foreign country

૲ᶎရኮ
Oil on canvas

120 × 100 cm, 2019

ᦸՈ
A Poet
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૲ᶎရኮ
Oil on canvas

150 × 75 cm, 2020

ຨ᫫ጱቖ୵
Soft Ball
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૲ᶎရኮ
Oil on canvas

100 × 120 cm, 2021

ᡷễ
Mosquito Song
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ᨀ�ٌ
Xie Qi

� ኞԭ ���� ଙ҅Ӿࢵ᯿ଣ҂ሿૡ֢ኞၚԭ۹Ղ̶

ᳩ๗զ๶҅᫝֛݊ᙆ֢؟ԅᨀٌᕲኮጱ᯿ᥝྮ᷌҅তᕣᨽᑯԭ঄ӧݶ
෸๗ጱ֢ڠԏӾ̶᭗ᬦᬩአଠᴒጱమ᨝ێӨӿ੄ጱఽᎣ҅ᨀٌӧෙᩙ
ԨᬯԶ۸ݒጱ୵᨝զఘᖃጱჅଶ̵ཿ๕ጱୟێӨଟิጱᜋ୸̶঄ਖ਼੒
᨝ᑏᐶԧ෭ଉఘह҅ᗝԭᛩ۸ݣጱطᕚ᯾҅੕ᛘᒟӥጱᮎԶՈᇔ҅፡
Ӥ݄؟ฎᤩ਋ᇿࣈኸࣁԧਖ਼ᥝิ࣋ጱᛩݣӤ҅՜ժᚙᐶԧӞፗࣁሿਫ
Ӿಝᄍጱ຤ӻ᥯ᜋ҅ྋࣁ᭑Ⴙᬮܻ౮Ӟᐿᩮ᥃ጱ̵ӻՈ۸ጱਂ̶ࣁ

ᬪ๗ӻ઀۱ೡғŉူේদুŊ҅ܖઊᐒ҅Ӿࢵᥜਞҁ����҂ ŉ̔'LVRUGHU�
RI�<HDVWŊ��Ἀۦኮୁ҅ታॊܝ༏ҁ����҂Ҕŉॕॠᬦ݄ԧঅپଙŊ��Ἀ
�۹Ղҁ����҂ࢵኮୁ҅Ӿۦ�ŉᲁṋŊ҅%$1. ኮୁ҅Ӥၹҁ����҂Ҕ
ŉᇔᔴŊ�҅ᜏᳪኮୁ҅ḕ჈ҁ����҂Ҕŉ֖ᑏŊ�҅'DZDQ ᜏ๞चᰂտ҅
ဩࢵ૬ἑҁ����҂̶ᬪ๗ᗭ઀۱ೡғŉਿᶉ࣋ۂŊ݌ӻ઀҅+G0ኮୁ҅
Ӿ۹ࢵՂҁ����҂Ҕŉ਷Ŋ̔ %DQN���2EMHFWLYH Ӥ̔ၹҁ����҂Ҕŉ&OHDQŊ̔
63856�*DOOHU\ Ӿ̔۹ࢵՂҁ����҂ҔŉಭᐥŊ̔&/&ኮୁ Ӿ̔۹ࢵՂҁ����҂Ҕ
ŉ፻፦॔Ւ҅໼ᥠኞ޸Ŋ҅:¿UWWHPEHUJLVFKHU�.XQVWYHUHL҅஛ࢵේࢶ
����ᇙҁے҂Ҕŉ([WHQGHG�*URXQGŊ̔ Ἀۦኮୁ҅ታॊܝ༏ҁ����҂Ҕ
ŉӞེڦᐶŊ҅๷ኮୁ҅Ӿ۹ࢵՂҁ����҂ҔŉᳪᳫŊ҅&ὄݗᑮᳵ҅Ӿ
ᐺ᧍Ŋ�҅֋ਫ਼ੰᗦ๞ḅ҅ታॊ֋ਫ਼ੰҁ����҂̶ࢵ۹Ղҁ����҂Ҕ�ŉӾࢵ



The past is a foreign country

(1974, Chongqing, China) Xie Qi currently works and lives in Beijing.

The body and portraits have long been dominant motifs in Xie Qi's paintings, 
appearing through-out her various creative periods. Xie Qi bestows on these 
shifting figures the warmth of emotion, the tension of desire, and tones of 
gloom. She extracts quotidian objects away from their daily origins and station 
them in a form of mise-en-scène. Consequently, the characters in her works 
appear to be alienated on a stage to be darkened. They are detached from 
reality, exposing their raw nakedness and evokes contemplation of existential 
properties.

Her recent solo exhibitions include: “Persian Girl", Nan Shan Foundation, Xi'an, 
China, (2023),“Disorder of Yeast”, Galerie Urs Meile, Lucerne, Switzerland 
(2021); “The Summer Heat Has Been Gone for Years”, Galerie Urs Meile, 
Beijing, China (2021); “Clavicle”, BANK Gallery, Shanghai, China (2019); “The 
Unbearable Weight of Things”, Pekin Fine Arts, Hong Kong, China (2016); 
“Displacement”, Dawan Art, Paris, France (2016). Recent group shows include: 
“Silent Theater” Dual exhibition, HdM Gallery, Beijing, China (2021); “DISFRUTA”, 
BANK × Objective, Shanghai, China (2021); “Clean”, SPURS Gallery, Beijing, 
China (2020); “Casting Votes”, CLC Gallery, Beijing, China (2020); “Sleeping with 
a Vengeance, Dreaming of a Life”, Württembergischer Kunstverein Stuttgart, 
Germany (2019); “Extended Ground”, Galerie Urs Meile, Beijing-Lucerne, 
Lucerne, Switzerland (2017); “A Separation”, Gallery Yang, Beijing, China (2017); 
“The Latch”, C-Space + Local, Beijing, China (2017); “Chinese Whispers”, 
Kunstmuseum Bern, Bern, Switzerland (2016).
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ӻ઀

̿ူේদু̀҅ܖઊᐒ҅ᥜਞ҅Ӿ҅ࢵ����Ҕ
̿ᯟྮԏԤ̀Ἀۦኮୁ�۹Ղ ल௮҅ታॊ҅����Ҕܝ༏҅ܝ�
̿ॕॠᬦ݄ԧঅپଙ̀Ἀۦኮୁ�۹Ղ ����Ҕ҅ࢵ༏҅۹Ղ҅Ӿܝ�
̿ᲁṋ̀%$1.ኮୁ҅Ӥၹ҅Ӿ҅ࢵ����Ҕ
̿ᇔᔴ̀ᜏᳪኮୁ҅ḕ჈҅Ӿ҅ࢵ����Ҕ
֖̿ᑏ̀य़Ꮹᜏ๞҅૬ἑ҅ဩ҅ࢵ����Ҕ
̿ᨀٌෛ֢઀̀ᜏᳪኮୁ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
����Ҕ҅ࢵ೴̀ចᑮᳵ҅۹Ղ҅Ӿܔ̿
̿୸ᜋ٩༈9̀دLJROR�9DWWDUR҅ᇙև៻᧚҅఺य़҅ڥ����Ҕ
����Ҕ҅ࢵਊᜓኮୁ҅۹Ղ҅Ӿ̀ݸ܌̿
̿7KH�3OD\JURXQG̀ᜏ๞วኮୁ҅ḕ჈҅Ӿ̶����҅ࢵ

Solo Exhibitions

Persian Girl, Nan Shan Foundation, Xi’an, China, 2023;
Disorder of Yeast, Galerie Urs Meile, Beijing-Lucerne, Lucerne, Switzerland, 2021;
The Summer Heat Has Been Gone for Years, Galerie Urs Meile, Beijing-Lucerne, Beijing, China, 2021;
Clavicle, BANK Gallery, Shanghai, China, 2019;
The Unbearable Weight Of Things, Pekin Fine Arts, Hong Kong, China, 2016;
Displacement, Dawan Art, Paris, France, 2016;
Xie Qi: New Works, Pekin Fine Arts, Beijing, China, 2014;
Versus, Li Space, Beijing, China, 2011;
The Colorful Frozen Suckers, Vigolo Vattaro, Italy, 2010;
After Midday, China Art Seasons Gallery, Beijing, China, 2005;
The Playground, Art Scene China Gallery, Hong Kong, China, 2001.
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�������
̿ᨼᡐ ������̀Ἀۦኮୁ�۹Ղ Ҕࢵ༏҅۹Ղ҅Ӿܝ�

�������
̿਷̀%$1.�[�2EMHFWLYH҅Ӥၹ҅ӾࢵҔ
̿ਿᶉ݌࣋ۂӻ઀̀+G0ኮୁ҅۹Ղ҅ӾࢵҔ

�������
̿&OHDQ̀63856 ኮୁ҅۹Ղ҅ӾࢵҔ
̿ಭᐥ̀&/&ኮୁ҅۹Ղ҅ӾࢵҔ

�������
̿፻፦॔Ւ҅໼ᥠኞ̀޸�:¿UWWHPEHUJLVFKHU�.XQVWYHUHL�҅ේےࢶᇙ҅஛ࢵҔ

������
̿፻፦॔Ւ҅໼ᥠኞ̀޸ᄶݎᎸᑪಅҁ,)3҂ሿ࣋҅۹Ղ҅ӾࢵҔ

��������
̿([WHQGHG�*URXQG̀Ἀۦኮୁ�۹Ղ ༏҅ታॊҔܝ༏҅ܝ�
̿Ӟེڦᐶ̀๷ኮୁ҅۹Ղ҅ӾࢵҔ
̿ᳪᳫ̀&ὄݗᑮᳵ҅۹Ղ҅ӾࢵҔ

������
̿Ӿࢵᐺ᧍̀֋ਫ਼ੰᗦ๞ḅ҅֋ਫ਼ੰ҅ታॊҔ
̿ྏఽᄶၞńń᭗ݻ᧍᥺ጱᕲኮ̀Ք෭ᗦ๞ḅ҅۹Ղ҅ӾࢵҔ
ᗔේҔא஑ध҅ஂࣀᇔḅ҅ܗᗔේ࿆෧א୮դঀ௔ᜏ๞઀̀ࢵᇐԄՃғӾڊᩳ̿

�������
݄̿ᅉจ̀ਟଢᗦ๞ḅ҅۹Ղ҅ӾࢵҔ

�������
̿ਢ௡̀ේ஛ߵਫ਼ർӳොܗᇔḅ҅ේ஛ߵਫ਼ർ҅ታَҔ

�������
̿୏නጱᙆ࿆̀؟ኞሿդᗦ๞ḅ҅Ӥၹ҅ӾࢵҔ
̿ᛔ௡̀จᑮᳵ҅۹Ղ҅ӾࢵҔ

�������
̿Ӿࢵńń୮դ॔3̀يDOD]]R�5HDOH Ҕڥ఺य़҅هᇔḅ҅ᔂܗ
̿Ꮶ̀๫ਞ঵୮դᑮᳵ҅ḕ჈҅ӾࢵҔ
̿ᘌᡡោ̀ᨕՙ୮դ൱୽ᑮᳵ҅ه૞҅ӾࢵҔ

ᬪ๗ᘶ઀
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�������
̿ෛ᩽۠ńń܈ԲӻӾࢵᜏ๞ਹ̀෯ᰂઊॡଘ၇փᕹܗᇔḅ҅෯ᰂઊ҅ᗦࢵҔ
̿Ԇᥡ̀ጮፋৼᜏ๞ḅ҅۹Ղ҅ӾࢵҔ

�������
Ҕࢵइ҅ဩڥஂ᠃ଙ઀̀݌ᴬࢵ୮դᜏ๞ࢵńńᒫӞ੺ӾࢵइńӾڥஂ᠃̿
̿ଙ᫷ጱӾࢵᜏ๞̀1HXH�*DOHULH�/DQGVKXW҅ץهᇙ҅஛ࢵҔ

�������
̿Ӿࢵ୽؟ᕲኮ̀ਊᜓኮୁ҅۹Ղ҅ӾࢵҔ
̿Ӿࢵᇇ๜ńńٟ᩻఺ᜏ๞ᮀ᧗઀̀Ⴎࣉᵦयᴺ҅Ⴎ҅ࣉӾ̶ࢵ
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2022  
A Place for Concealment (2022), Galerie Urs Meile, Beijing-Lucerne, Beijing, China;

2021  
DISFRUTA, BANK x Objective, Shanghai, China;
Silent Theater Dual exhibition, HdM Gallery, Beijing, China;

2020   
Clean, SPURS Gallery, Beijing, China;
Casting Votes , CLC Gallery, Beijing, China;

2019   
Sleeping with a Vengeance, Dreaming of a Life, Württembergischer Kunstverein Stuttgart, Germany;

2018  
Sleeping with a Vengeance, Dreaming of a Life, Institute for Provocation, Beijing, China;

2017  
Extended Ground ,Galerie Urs Meile, Beijing-Lucerne, Lucerne, Switzerland;
A Separation, Gallery Yang, Beijing, China;
The Latch, C-Space+Local, Beijing, China;

2016  
Chinese Whispers”, Kunst Museum Bern, Bern, Switzerland;
The tenth anniversary Exhibition ”, Songzhuang Art Center, Beijing, China;
Dissensus Agitation - The Painting to Language”, Today Art Museum, Beijing, China;
Stepping Out of the Peony Pavilion” , The Russian Museum of Echnography, St. Petersburg, Russia;

2014  
Go Mars, Songzhuang Art Center, Beijing, China;

2013  
Secret Love, Museum of Far Eastern Antiquities, Stockholm, Sweden;

2012 
Face, Minsheng Art Museum, Shanghai, China;
Narcissism, Star Gallery, Beijing, China;

2010   
China: The Contemporary rebirth, Palazzo Reale Milano, Milan, Italy;
Fragments, Contemporary by Angela Li, Hong Kong, China;
Cibo da tigri, Gucang contemporary photography space, Lanzhou, China;

 

Group Exhibitions
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2009  
New trends: Fifteen contemporary Chinese artists , Pacific heritage museum, San Francisco, USA;
Subjectivity, White Box Museum of Art, Beijing, China;

2005 
1st Montpellier Biennale of Chinese Contemporary Art, Montpellier, France;
Young Chinese Art, Neue Galerie Landshut, Landshut, Germany;

2004  
China’s photographic painting, China Art Seasons Gallery, Beijing, China;
Chinese Edition, Shenzhen Sculpture Academy, Shenzhen, China.
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ୟᱷՄ
Anna NL Cheung
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ԵἋ૲ᶎရ୸
Oil on linen

36 x 40 cm, 2017

ၾᴠज़૟
Fireman Nightwatching



56The past is a foreign country

ԵἋ૲ᶎရ୸
Oil on linen

75 × 100 cm, 2016

� ୻उᤋ᥯�V
Pengcheng Corner V
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ԵἋ૲ᶎရ୸
Oil on linen

150 × 400 cm, 2019

ज़ጱ઀ᥦḅ��
Conventional Hall In The Night
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ԵἋ૲ᶎӰᅿ
Acrylic on linen

100 × 180 cm, 2022-2023

ဣࡌ
Fountain
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ԵἋ૲ᶎရ୸
Oil on linen

100 × 120 cm, 2022-2023

ᘸտ
Reunion
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ԵἋ૲ᶎӰᅿ
Acrylic on linen

120 × 160 cm, 2023

୻उᤋ᥯ VIII
Pengcheng Corner VIII



61The past is a foreign country

හᎱஙٖߢ̵ࡌঢۦතᡐᕆፘᕕ
Inkjet print, Hahnemühle archival photo paper

34.5 x 100 cm, 2016 
3 + 1AP 

ևශ䳨កᜰઊ
London‘s Primrose Hill
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හᎱஙٖߢ̵ࡌঢۦතᡐᕆፘᕕ
Inkjet print, Hahnemühle archival photo paper

36.4 x 100 cm, 2016 
3 + 1AP 

۹Ղ
Beijing
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හᎱஙٖߢ̵ࡌঢۦතᡐᕆፘᕕ
Inkjet print, Hahnemühle archival photo paper

32.7 x 100 cm, 2016 
3 + 1AP 

ਡ๮
Hongcun
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හᎱஙٖߢ̵ࡌঢۦතᡐᕆፘᕕ
Inkjet print, Hahnemühle archival photo paper

39.2 x 100 cm, 2020 
3 + 1AP 

ᬳԯ჈
Lianyungang
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හᎱஙٖߢ̵ࡌঢۦතᡐᕆፘᕕ
Inkjet print, Hahnemühle archival photo paper

37.3 x 100 cm, 2021 
3 + 1AP 

࿯ᝁ۹᮱
Northern Jiangsu
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හᎱஙٖߢ̵ࡌঢۦතᡐᕆፘᕕ
Inkjet print, Hahnemühle archival photo paper

36.6 x 100 cm, 2021 
3 + 1AP 

Ջڮၹ��
Shichahai
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හᎱஙٖߢ̵ࡌঢۦතᡐᕆፘᕕ
Inkjet print, Hahnemühle archival photo paper

37.1 x 100 cm, 2018
3 + 1AP 

ᠥ݅
Yu County
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හᎱஙٖߢ̵ࡌঢۦතᡐᕆፘᕕ
Inkjet print, Hahnemühle archival photo paper

36.1 x 100 cm, 2015 
3 + 1AP 

ॿේᴭ
Oslo
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හᎱஙٖߢ̵ࡌঢۦතᡐᕆፘᕕ
Inkjet print, Hahnemühle archival photo paper

35.9 x 100 cm, 2015 
3 + 1AP 

းรॊမધ
Bankside of The River Thames
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ୟᱷՄ

� ኞԭ ���� ଙ҅Ӿࢵᐰୌ҂���� ଙ឴஑᝕ࢵևශय़਍਍ᴺේឯ஛ᜏ
๞਍ᴺᏗॊ਍֖ �̔���ଙླӱԭ᝕ࢵ໒೉ේߵᗦ๞਍ᴺᕲኮӨᇇኮᔮ̶

ୟጱ֢ߝԆᥝԅᕲኮӨᇇኮ҅᮱ړᤰᗝ݊൱୽̶঄ጱ֢ڠၿ݊ஞቘࣈ
ቘ਍҅զ੔ଉࣈว҅ݎڊ᭐ᬦ౲Ẍၚ̵౲዇ᐶ̵౲ݵᧂጱᜋ୸ൈᕲ҅
๶ᧁ᯽੒෭ଉउԠᑮᳵӨᐒտሾहጱఽᎣ̶

ྌེ઀ᥦํӷଏ̽ᤋ᥯̾ᔮ̶ߝ֢ڜᧆᔮ๋ڜ୏তԭ������ଙ̶॔ݍ
ൈᕲ୻उӞᤋ᥯ጱ࣋ว҅᭗ᬦӧݶጱᜋ୸ᕟ॒҅ݳቘ޾طᑮᳵጱىᔮ҅
ᦶࢶ઀ሿᶋ࣋ࣁ޾࣋ࣁጱݱ໏ஞቘᇫாҔݶ෸Ԟ઀ᐏԧ຤ᐿኞாᥡ҅
ֺইୌᒺ̵ૡӱӨᛔᆐጱ੒ಯ޾ၾᣟ̶઀ᥦݚӞ᮱ړฎ൱୽֢ೌ҅ߝ
൱ԧӠӻउ૱ጱولᑮᳵ҅ݍฉԧ୮ࣈጱउ૱຅᭜̶ݥܲ޾ၿ݊ෛࣈ
୵਍൱୽ֵ҅አ᫾ਮᥡጱೌ൱᥯ଶ݄ୌ຅ᔺ๥ጱउ૱วᥡ҅ํӞᐿ዇
ᐶఽ̶᮱ړጱἓጮ֢ߝಾ݄ԧ෸ᳵྦྷ҅፡ӧڊฎ෭ڊᬮฎ෭៧̶ኮᶎ
ᆌᅩ៧کวᥡӾጱୌᒺ̵ኞாሾहզ݊෭ଉጱၚۖӾ̶

Anna NL Cheung
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(1988, Fujian, China) Cheung obtained a master's degree from The Slade 
School of Fine Art, University College London, U.K in 2015, and a bachelor's 
degree from the Glasgow School of Art, UK in 2012. She currently lives and 
works in Beijing.

Cheung's main mediums of creation are paintings, monoprints, installations 
and photography. Her creations related to psychogeography trail from ordi-
nary landscapes, which interpret the perception of daily urban, rural spaces 
and social environments through vivid, alienated, or paradoxical color descrip-
tions. 

There are two pieces of "Pengcheng Corner" series in this exhibition, which is 
originally started in 2016 and depicted the scene of a specific street corner in 
Pengcheng repeatedly. By different color combinations, the artworks interpret 
the relationship between light and space, meanwhile, trying to show various 
psychological states of non-presence and presence. It also explicates ecologi-
cal concepts, such as the confrontation and dissolution of architecture, indus-
try and nature. Another part of the exhibition is photography, which captures 
the public spaces of seven cities, reflecting the local urban structure and its 
own history. Cheung is inspired by New Topographical photography, using a 
more objective shooting angle to construct a complex urban landscape, cre-
ating a sense of alienation. The black and white photography have erased the 
sense of time, impossible to tell whether it is a sunrise or a sunset. The focal 
point falls upon the architecture, ecological environment and daily activities in 
the cityscape.
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ӻ઀

̿ዖఘ๗౯ත೬ԧᴨಀጱਹ̀ᕚӤᶱፓ҅0$0$/$�୮դᜏ๞Ӿஞ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
����Ҕ҅ࢵᬻ̀ၧਘᗦ๞ḅ҅ၧਘ҅Ӿސ̿
ࣈ̿ _ ஞ̀Ӟᳵ�,'6�ᜏ๞ᑮᳵ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿ਮܱ҅ᶆଙ�����տਮܱᶱፓ̀ࡱ஛ᜏ๞Ӿஞ҅۹Ղ�҅Ӿ҅ࢵ����Ҕ
̿ᬽ࣋̀ӞՕኮୁ҅౮᮷҅Ӿ҅ࢵ����Ҕ
̿ἓज़ꁿᴺ̀੝හၝᑮᳵ҅۹Ղ҅Ӿ҅ࢵ����Ҕ
̿ଝݒ෫௳̀ࣈ���ᑮᳵ҅໒೉ේ҅ߵ᝕̶����҅ࢵ

Solo Exhibitions

Placing Items from The Epidemic Period in Adai’s Studio, MAMALA Online Project, Beijing, China, 2021;
Illumination, Jining Art Museum, Jining, China, 2020;
Psychogeography, In-Definite Scenario Art Space, Beijing, China, 2019;
Drawing Room, Art Novo 100 Project Space, Guardian Art Centre, Beijing, China, 2019;
Aurae, Yiiie Gallery, Chengdu, China, 2019;
Courtyard in A Nocturne, Minority Space, Beijing, China, 2017;
Changing Land with Katrin Jaberg, The Studio 41, Glasgow, U.K, 2011.
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������
̿ᕍ፥ܗᇔḅ̀፥ਪᜏ๞ᑮᳵ҅Ӥၹ҅ӾࢵҔ
̿ᶎ۱̵ग़ᙂ༙ᇔӨጮၹᣪ̀ᕁܦᜏ๞Ӿஞ҅౮᮷҅ӾࢵҔ
̿೮ᖅ௔Ꭸฮ̀Ӡ๙ᑮᳵ҅۹Ղ҅ӾࢵҔ

������
̿ᶋٿጱٛᴾ̀5RVHQIHOG�ኮୁ҅ևශ�҅᝕ࢵҔ
Ҕࢵᬟॠॠӥ෫ᴴ̀6+287�&RQWHPSRUDU\҅ḕ჈҅Ӿ܎̿

�������
Ҕࢵ᧗઀̀౮᮷ӳፑᗦ๞ḅ҅౮᮷�҅Ӿᮀڦଙ઀ᇙ݌౮᮷҅ݳ޾̿

������
Ҕࢵ㭚ಁ̀य़Ӯኴኮୁ҅۹Ղ҅Ӿى̿

������
̿ᒈ̀ᦻߝኮୁ҅ݣ۹�҅ݣკҔ
̿ᶆᤜᦇܲښଙսᐹ֢ߝᭌ઀̀ၧਘ૱ᗦ๞ḅ҅ၧਘ�҅ӾࢵҔ
̿ᐾᜏᵞ̀ᵌᗦ๞ḅ҅۹Ղ�҅ӾࢵҔ
֦̿ฎӧฎ஫ᦕԧ౯̀0$0$/$�ଯտ҅ลኮୁ҅۹Ղ�҅ӾࢵҔ
Ҕࢵᥧਫḵ̀฾ᑮᳵ҅۹Ղ҅Ӿޱᖌ܋̿

������
̿ᝁ෺޾֐՜ጱᶆଙ๏݋ժ̀ᦻߝኮୁ҅ݣ۹�҅ݣკҔ
̿ᕕ࿆ԆԎ̀ێኮୁ҅۹Ղ҅ӾࢵҔ
̿ᶆᤜᦇ̀ښ�ྋᥡᗦ๞ḅ҅۹Ղ҅ӾࢵҔ
̿ᶆᤜᦇᷚࢵ�̀ښᜏ๞ḅ҅Ⴎ҅�ࣉӾࢵҔ
̿ᖲᵐ̀෌Ḙᥤᥧ҅۹Ղ҅ӾࢵҔ

������
̿ᜰਹࣈḒ੺݌ଙ઀̀ᜰਹࣈੜ۹҅܄Ղ҅ӾࢵҔ

������
̿℃क़̀+46�ణᅎᶷ҅ևශ҅ӾࢵҔ
̿༑᳒̀ՄᅩᦡᦇӾஞ҅۹Ղ҅ӾࢵҔ

������
̿ᇇኮ઀̀ේឯ஛ᗦ๞਍ᴺᎸᑪӾஞ҅ևශ҅᝕ࢵҔ

������
̿ෛࢫᴚ̀ࣔᬻ஛ᜏ๞מಓኮୁ҅ևශ҅᝕ࢵ�Ҕ
̿ਯ᥺̀໒ᵮේӨظ೉ظဩնॢኮୁ҅໒೉ේ҅�ߵ᝕̶ࢵ

ᬪ๗ᘶ઀
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2023
The Museum of Innocence, Bao Room, Shanghai, China;
Bread, Succulent and White Conch, HONIN Art Center, Chengdu, China;
Persistent Transients, Qimu Space, Beijing, China;

2022
An Extraordinary Adventure, Rosenfeld Gallery, London, U.K;
Half the Sky; The Sky Is the Limit, SHOUT Contemporary, Hong Kong, China;

2021
Interdependency, Art Museum of Chengdu University, Chengdu, China;

2020
Relative Family, GWG Space, Beijing, China;

2019
Stance, Eslite Gallery, Taipei, Taiwan;
Fall Fair, InArt Museum, Beijing, China;
Ascending Dimensions, Shine Space, Beijing, China;
Have You Forgotten Me, MAMALA Temple Fair 2019, Chen Gallery, Beijing, China;
Young Artist Nomination Exhibition, Jining Art Museum, Jining, China;

2018
SU Wong-shen With His Young Friends, Eslite Gallery, Taipei, Taiwan;
Paperism, Link Gallery, Beijing, China;
Crack, Zebravm, Beijing, China;
Elite Young Artists Program, Guofeng Art Museum, Right View Art Museum, Shenzhen and Beijing, China;

2016
The First Hua Jiadi Biennale, Hua Jiadi Residency, Beijing, China;

2015
Off The Wall, HQS Wellington, London, U.K;
Prism, Smart Art Room of LD Design Centre, Beijing, China;

2014
Slade Print Fair 2014, Slade Research Centre, London, U.K;

2012
New Firm, Candid Arts Trust, Islington, London, U.K;
Manifesto, The Grace and Clark Fyfe Gallery, Glasgow, U.K.

Group Exhibitions 
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