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The past is a foreign country

“The past is a foreign country: they do things differently there,” a classic
opening line from L.P Hartley in his novel The Go-Between encapsulates

the inherent issues that course through our memory and history - distant,
invisible, unreliable, forgotten past that are at best only half-remembered, and
at worst actively distorted. Today, the past is no more a sanction for inherited
power or privilege, but remains a focal point for the formation of individual
identity, the last fortress against massive and excruciating change. The past

as a vessel is not only an object of historical narrative but also a mold that
shapes memory. As scholar Andreas Huyssen notes, The past is not simply
there in memory, but it must be articulated to become memory.”

Group exhibition The Past is a Foreign Country brings together four artists
from different regions and generations. Each of their diverse emotional visual
representations interacts with the imagination. Since childhood, Lin Ke has
practiced calligraphy to fend off the boredom of the pre-Internet era, and

in his brushstrokes prompted by the computer mouse, classical figures are
unconsciously associated with contemporary mass imagery, and portraits
transcend the realm of power reproduction. Similarly, Xiang Kaiyang's painting
exercises inhabit an impulse of writing by repetition of a single figure or over-
laying the canvas with poetry in an attempt to recreate a sense of abstraction
beyond language.

Anna NL Cheung’s paintings and photographs habitually gimpse the
collective activities in an urban landscape. In the temporally ambiguous scenes,
human events are further distanced from the ecological environment that
serves as a voice-over. Xie Qi, however, focuses her attention completely on
one of the last battlefields - the body. Through the light and ever-overlap-
ping paint, the body faintly aches and shimmers. All four artists in the show
respond, in one way or another, to the challenges posed by the past, from the
historical shifts in medium to the shaping of existential desire. Here, the past
no longer centers on a particular historical moment but, rather, examines the
remaining vitality of the individual under the manifold constraints of today.
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EHS -MBanT
DongQichang - Pink Camisole

KR E
Watercolor on paper
36.4 x 27.3 cm, 2023



The past is a foreign country

ERER - RBRF
DongJikang - Black Camisole

IKFEIRE
Watercolor on paper
36.7 x 27.1 cm, 2023
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%55
Violet Qi

WHZRITED, TaABENRLL - 210 iRzl

Archival inkjet print, Hahnemiihle photo paper - 210 g etching
171 x 127 cm, 2023

Ed I/3+ 1 ap
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REBFRE
Grey Youth Graffiti

WHZRITED, TEAIBENMBLA - EYIERZ), REBRER

Archival Inkjet Print, Hahnemiihle photo paper - museum etching, aluminum frame
119 x 89.5 x 3.5 cm, 2023

Ed I/3+ 1 ap
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&7 2023-06-03 12.46.39

#H 5 2023-06-04 16.31.48
ScreenShot 2023-06-04 16.31.48

UV iHEE 22 AR

Screen printing with UV ink
90 x 70 x 2.53 cm, 2023

Ed + 1 ap
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REIFA - RENE

Insanely Thick Hair - Installation View

IR R T EN

Archival inkjet print
135 x 170 cm, 2023
Ed + 1 ap

11



The past is a foreign country

E4 - TRUE

Mouse - Installation View

WIRRITED, IaABENMBLA - BYIERZ), WRHEFRE

Archival inkjet print, Hahnemuhle photo paper - museum etching, acrylic casing
152 x 104 x 6 cm, 2023

Ed I/3+ | ap
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k8 - 01
Hi - 01

L WENTEiEE, UV HERRRIATRA
Screen printing on wall, UV ink on low-reflective acrylic
49.4 x 66.4 cm( NE inner frame) + 85 x 78 cm( 7N EF outline), 2023
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kg - 02
Hi - 02

L WENFESEE, UV HSEAERKRITERA

Screen printing on wall, UV ink on low-reflection acrylic
47.5 x 63.7 cm( AHE inner frame) + 117 x 93.7 cm( M€ BB outline), 2023
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(4£F 1984 &, FREHNT) 2008 F AR Ee T H[E £ AR Fr i iR IR
ZARR, MIEEFT LS.

M 2010 F78, MEGECEMECHTRN R, RS TIHENN
ROTAZARZH., MEISEICTBRMFARZATIARZR, MITE
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RORRFN N R E A RIRIEEE LR Z AN B ER. MIERF
BSEENESZHSEICRBRETAHANRSEE, BEEZNEREN
NERE. BR FE. XF. WSHBERSGE.

EMBERT, MRIEEMAOL U ERBRMERY, ERERARIRIT
MNEEZINFHFRINEE, MMERIES MEANRRINERSUER
MR FIE. WRIFRKXEATIESHRE, BAMBEERNZEMN
THHERPBEGFERT,

MBIBIESEE AMRIS T 2014 & OCAT- KIR/R - FIU/RES 2015
BNEAC ZAFEFEFTFZARKE, tAFmEE, OCAT
HRZARFPN, ZKM GFIAZARFRL, Folkwang 8118, RRHBMA
EARE, BEEAIE, EBINZARBMIE, @FREARE, =X
=HRZAREMIE, EVFEASRZRP0 , HIFE kon Gal-
lery EZARNMBRE , A ERIEK ZIRE, L8N ZAREYIE,
BAFMITAREARE BENHARZAREKRE, LECHIZAREES,
KADIST, & M+ MREXAENIE, ItRMELEESR, IHIEAR
1B/ K11 EAIEIER.
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(1984, Zhejiang, China) Lin Ke graduated from the New Media Art Depart-
ment of China Academy of Art in 2008, and is currently based in Shanghai.

Since 2010, Lin Ke has turned his attention to the behavioral science of the
computer age by making himself his own Guinea pig. Converting his laptop
into a studio, Lin extracts material from computer software and the Internet
as the fodder and form of his art. The mundane act of exploring the vicissi-
tudes of the world wide web and various applications becomes the catalyst
for art making and self-portraiture. He records operational behavior and con-
ceptual images by using screenshots and screen recording software. His work
takes the form of installation, image, sound, text, video and computer painting.

In his work, Lin Ke uses software to set its various functions free from their
original purpose in the way that language is liberated from its communicative
functions to become poetic. If poetry expresses the joy of language, Lin Ke's
work brings out the pleasure of the graphical user interface.

Lin Ke has gained major critical acclaim for his work by winning the OCAT -
Pierre Huber Art Prize in 2014, and the Chinese Youth Artist Award of the
9th AAC Art 2015. His work has been shown at ZKM, Karlsruhe; Museum
Folkwang, Essen; Museum of Contemporary Art Tokyo, Tokyo; Minsheng Art
Museum, Shanghai, Museum of Contemporary Art Cleveland; Centre for
Chinese Contemporary Art, Manchester, and lkon Gallery, Birmingham. His
work is featured in the collections of The Museum of Contemporary Art, Los
Angeles; M+ Museum of Visual Culture, HK; K| | Art Foundation, HK; Kadist
Foundation, Paris/San Franciso; New Century Art Foundation, Beijing; Power
Station of Art, Shanghai; White Rabbit Museum, Sydney and among others.
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MAAEARIE] OFEREARE, R, FE, 2022;
lPhotoshop k) ZIMitKEEs, T M, FE, 2022;
TBBEZZAERS) 63, ®E, 2021;
RIEARL [MNEE, TN, FE, 2020;
rE3¥i%E ) Riverside, fiM, FE, 2020;
MERERONSR ) HIEARIE, M, FE, 2020;
FR=%:0E 1 BANK, J:,E thE, 2019;

'Bank@ HFEEZE/RZES) &, SE, 2017;
MLike Mes BANK, L3, f[E, 2016;

LinKy B, b=, FE, 2014,

Solo Exhibitions

XiFang Art Museum, SiFang Art Museum, Nanjing, China, 2022;
Beyond Photoshop, MANGROVE GALLERY, Shenzhen, China, 2022;
Frieze Art Fair, London, UK, 202 1:

Friendship Business, Canton Gallery, Guangzhou, China, 2020;

Xuan Fu Shi Ji, Riverside, Hangzhou, China, 2020;

The Boundary of Dimensions, Zhejiang Art Museum, Hangzhou, China, 2020

Sky Paintings, BANK; Shanghai, China, 2019;

BANK Booth, Art Basel Hong Kong, Hong Kong, 2017;
LIKE ME, BANK; Shanghai, China,2016;

L in K Gallery Yang, Beijing, China, 2014.
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2023

MEAITEX £y SPURS Gallery, b, PE:;

rREAMI BEENMEYE BEH0, b=, fE;

Ml WS 21 BN Z ARG 185 Fial, i, $E;

Fty%ﬂﬁzﬁhlfﬁm REEANIES BFEEBRE, B8, $E;
mERE] chikll =ARE, £, HE;

2022

rEEs¢ £ UCCA Edge, 38, HE;

Myl o4, RNTREERER) EBEEARNE, R, PE
F'A Group Show) 39-plus Art Space, Fili;

2021

Mhe Long Cut) Z& LR A Feral File INH;

M7 SHEZ RPN, b8, FE;

'EERYIFIE] G+ Art Space, ¥, FE:;

FCoffee Kiosk — Pink is the New Blacky ROOM 6x8 (SPURS Gallery), it , HE;
MERME) 77|, £, FE;

2020

M%Z | CLC Gallery Venture, 1t®, HE;

rlll]ﬂ?*/:ﬂ] FRERRINEE, SEEANE, BR, PE;
FE¥R / B iTEHZAREEL UCCA, bR, HE;
MEHE: Lo PFEZAR) EREEIMAEANE, bR, PE;

FBHEXIE—2020 OCAT X KADIST BEHRMAZAKER ) OCAT £BIE, b8, HEH;

2019

Mk HAEEBNZE( BAFEZARPL, £8, RE;
DELHIR—LLE: OCAT mRAHZAITL OCAT BRMBERX, M=, FE;
MBIl BANE, FIEAH) BIESRZARFAL, B8, PE;
CREAE) EBSOUMAEARE, B8, PE;

=2 ANEIR—ESEKZARIEMIEERRE) PSA, £8, FE;

M EMIPEE—UNArt ZARFOERI UNArt 2R, 38, FE;
Lin KeJ lkon gallery, {ABBE), #=E ;

lChinternet Ugly, EtIHMSEAZARFL SUIEES, RE;
MEIFIIST - KB EEMFGUGEL OCAT Ei81E, Lig, HE:
FEXIT PLANJ SNAP, L8, ®E;

2018

FENEr M=% 1 [ REARIE, M, PE;
RAX==FR) RMX=HAZAEWIE, =FX=, XE
MMZFEFER) VCD #ER, bR, HE;
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MBI ERL RSB, &E, BE
MREEN 171 BEINZAF0, tR, FE;
MZEfMYs) MRZAZEREANE, ER, FE;

A —BFZARKBEBER) PEEREILKRX, MM, FE;
2017
MeEig——1ithixashib) OCAT LIBIE, £, JE:;

rEd-85—7 MNEG=FR1 TN, fE;

MBI E—BZINREN ) @FEEANE, R, PE;

Fcom/.cny KIN ZAREE, L&, $HE;

RTS8 —REE (RERRRY) ;

E—RERE L, (MKFECHNUE) BREZATE, bR, FE;
MENEIT? 1 Postmasters @5, AL, EE;

M —_ R IEREGNER—AX ST ERIHREANE, EK, FE;
MNFEREE, LTFRESSNPHTERS) 2CHREANE, &K, 1E;
Fcom/.cny KN BEE&IGITE, &E, HE;

MHiziE1 KINEARE, B8, FE;

2016

CRYIFHEAZ AR T G&G BIEHX, RYI, HE;

R RBN—/\UFTERZARZK1 OCAT EiBE, Lti, HE;
TREZBE—MRENTADER ) tREEXMACHOLRESEE, bR, PE;
Mg N ELBNER—OAKBL) EEIKZAREYE, B8, HE;
MEPRE: RETEMNERWE) LI ZAEES, B8, HE:
MRE—BIRMNER 20 AESE) B8N -fAx, £8, HE;
MEITIE—F X% & BMIKGE R OCAT ARIE, A%, HE;
MZE——2000 EHREEHAZAEE) EBRESEAIE, £F, HE;
TREMIX: 1980 ERAURMEAFRIEZE AR PREARFREANE, ItR, FE;
r2015 PEHRAZAEELR) ItREEMAAEANE, IR, HEH;
FERATRORE) LIREEAIE, bR, HE;

MHBl— — PR TFHREHRZARENE) KN ZARZEE, £, fE;
FGLOBALE: New Sensorium] ZKM EAZ ARG, £/RETER , ZEE;

2015

2014 PESAZAREELER) EREEMAEAE, R, PE;

MGA%s , KiE=E) bR, FE;

'Y BtX1 OCAT HRZARFLLEBIE , b8, FE;

Mokyo Art Meeting VI ,"TOKYO" — Sensing the Cultural Magma of the Metropolis; Museum of
Contemporary Art Tokyo, ZHR, HZS;

M¥5%#, PAC PADIGLIONE D'ARTE CONTEMPORANEA, *=, EX#;

MARRPIEmR BRs) HAIEEYE | K7, BES
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2014

FTOCAT— RRI&/R « FIURRANER - -8 Z2EBH) OCAT HNZARFP0LBIE, FE;
MUBARO AL, HBATLES Bank, L, FE;

TA+A S50 BRIRA T REMZAZE, R, FE;

2013
FRRE) MAZARPL-1=E, £ig, SE;

2012
M) RZARPL, B, HE;
FTGUEST: s/ NHMBEE £ AEHHNZARFPN, bR, FE;

201

r4EIER V%) Vanguard B, 8, FE;

FMeH AR B _—HSRZ2ARER SR ZARGFL, B8, fE;
TR E—HI—HRZARES EEKZ AT, B, 1E;
MERE) 1BIFEARIE, MM, E;

2010
MIAMERE FEMMNBRIR=AR) RINZE £E, hE.
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Group Exhibitions

2023

Up in the Air, SPURS Gallery, Beijing, China;

Heaven on Earth, Sound Activity Center, Sound Art Museum, China;

The Interface of Janus, Bund Art Center, Shanghai, Ching;

You As Me—Hold the Gaze, HOW ART MUSEUM 5TH ANNIVERSARY COLLECTION EXHIBITION, Shanghai,
China;

Visions Come True, chiKI | artmuseum, Shanghai, Ching;

2022

The Pieces | Am, UCCA Edge, Shanghai, Ching;

In the Line of Flight, for Possible Worlds, DEJI Art Museum, Nanjing, China;
A Group Show, 39-plus Art Space, Singapore;

2021

The Long Cut, Online Exhibition Platform Feral File Project;

Red, Tank Shanghai, Shanghai, Ching;

Symphony of Gravity & Harshness, G+ Art Space, Nanping, Ching;

Coffee Kiosk—Pink is the New Black, ROOM 6x8 (SPURS Gallery), Beijing, China;
On Behalf of, Qiao Space, Shanghai, Ching;

2020

Casting Votes, CLC Gallery Venture, Beijing, China;

Ineffable Longings, G Museum, Nanjing, China;

Immaterial / Re-material: A Brief History of Computing Art, UCCA, Beijing, Ching;

Duration: Chinese Art in Transformation, Beijing Minsheng Art Museum, Beijing, Ching;

UN/ CONVENTIOANL—OCAT X KADIST EMERGING MEDIA ARTIST EXHIBITION, OCAT Shanghai, Shanghai,
China;

2019

The Students of Zhang Peili and Geng Jianyi, West Bund Art Center; Shanghai, China;

Roots of Clouds Adrift=Temporality: OCAT Nanjing Public Art Project, OCAT Nanjing Qixia Exhibition Site, Nanjing,
China;

Advent—Inventing Landscapes, Producing the Earth, Qianshao Contemporary Art Cente, Shanghai, Chinga;
ATurning Moment—Urban Narrative in Chinese Contemporary Art, 1995-2019, Shanghai Duolun Museum of
Modern Art, Shanghai, China;

The Return of Guests—Selections From the PSA Collection, PSA, Shanghai, China;

The Kind Stranger, UNArt Center, Shanghai, Ching;

lkon gallery, Birmingham, UK;

Chinternet Ugly, Centre for Chinese Contemporary Art, Manchester, UK;

Remapping Reality—Selected Video Collection From Wang Bing, OCAT Shanghai, Shanghai, Ching;

EXIT PLAN, SNAP Shanghai, Ching;
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2018

The 6th Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, Ching;
FRONT International, Museum of Contemporary Art Cleveland, Cleveland, USA;
Lumen Quarterly, World Organization OfVideo Culture Development, Beijing, China;
Play & Loop, Blindspot Gallery, Hong Kong, China;

Flaneur's Square, Hive Center of Contemporary Art, Beijing, China;

Seminar on Painting, Art Museum of Nanjing University of the Arts, Nanjing, China;
Presence-Young Artist Exhibition, China Academy of Art, Hangzhou, China;

2017

FRONTIER—RE-ASSESSMENT OF POST-GLOBALIZATIONAL POLITICS, OCAT Contemporary Art Terminal
Shanghai, Shanghai, Ching;

SIMULTANEOUS EIDOS - GUANGZHOU IMAGE TRIENNIAL, Guangdong Museum, Guangzhou, China;

The Esastasy of Time — Reframing the Medium of Knowing, He Xiangning Art Museum, Shen Zhen, China,

(Sharing Exhibition Episode |—Time Dividuals, Screen Room);

You Really Know Where You Are, For the First Time in History, Intelligentsia Gallery, Beijing, China;

Saved by the Web? , Postmasters Gallery, New York, USA;

The 2nd Session of Changjiang International Photograph & Video Biennale, Chongging Museum of Contemporary Art,
Chongging, China;

Digital Samplers, Or New Generation Deep Dive into Internet Superposition, The Galaxy Museum of Contemporary
Art, Chongging, Ching;

.com/.cn, K1 I Art Foundation Pop-up Space, Hong Kong, Ching;

AFTER US, chi KI'| art museum, Shanghai, Ching;

2016

Shenzhen MAF 2016, G&G Creative Community, Shenzhen, China;

Dragon Liver, Phoenix Brain—Eight Emerging Artists, OCAT Shanghai, Shanghai, China;

Screen addiction—Lin Ke's personal project, Goethe Institute, Beijing German Cultural Center, Beijing, China;

| Ith Shanghai Biennale-WHY NOT ASK AGAIN, Shanghai Contemporary Art Museum, Shanghai, China;
Performing in the Shot:Video Collections from Wang Bin, NEW CENTURY ART FOUNDATION, Shanghai, China;
Holzwege, ShanghArt Gallery, Shanghai, China;

Li Wendong & Wei Xingye Collection, OCAT Contemporary Art Xi'an, Xi'an, China;

TURNING POINT: CONTEMPORARY ART IN CHINA SINCE 2000, Minsheng Art Museum, Shanghai, China;
Screen Test: Chinese Video Art Since 1980s, CAFA Art Museum, Beijing, China;

THE EXHIBITION OF ANNUAL OF CONTEMPORARY ART OF CHINA 2015, Beijing Minsheng Art Museum,
Beijing, China;

THIS FUTURE OF OURS (group), Red Brick Art Museum, Beijing, Ching;

WE - A COMMUNITY OF CHINESE CONTEMPORARY ARTISTS, Shanghai, Ching;

GLOBALE: New Sensorium, ZKM | Center for Art and Media, Karlsruhe, Germany;
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2015

THE EXHIBITION OF ANNUAL OF CONTEMPORARY ART OF CHINA 2014, Beijing Minsheng Art Museum,
Beijing, China;

Peek Show, Long March Space, Beijing, Ching;

The Ballad Of GenerationY, OCAT Contemporary Art Terminal Shanghai, Shanghai, China;

Tokyo Art Meeting VI,"TOKYO"—Sensing the Cultural Magma of the Metropolis, Museum of Contemporary Art
Tokyo, Tokyo, Japan;

JING SHEN, PAC PADIGLIONE D'ARTE CONTEMPORANEA, Milan, Italy;

Works in Progress-Photography, MUSEUM FOLKWANG, Essen, Germany;

2014

20140OCAT—PIERRE HUBER ART PRIZE SHORTLIST EXHIBITION THE TRUTH ABOUT ENTROPY, OCAT
Contemporary Art Terminal Shanghai ,Shanghai,China;

Teach UsTo Care and Not To Care—Teach UsTo Sit Still, Bank, Shanghai, China;

Too Smart to Good?—The 7th A+A, PIFO Gallery, Beijing, China;

2013
The Sun,V Arts Centre—Space |, Shanghai, Ching;

2012
MAKE URV Arts Centre ,Shanghai, China;
Guest: Standing On the Shoulders Of Little Clowns, UCCA, Beijing, China;

2011

Fiction,Vanguard Gallery, Shanghai, Ching;

Top Events—2nd Session, TOP Contemporary Art Center; Shanghai, China;
Top Events, TOP Contemporary Art Center, Shanghai, Ching;

Low Fat, HanHouse, Hangzhou, Ching;

2010
DEDICATED TO MONEY MAKERS, Madeln Space, Shanghai, China.
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12345 - 1

RIRKFE

Watercolor on wood panel
120 x 80 cm, 2022
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12345 - 2

mEAR

Acrylic on canvas
160 x 128 cm, 2022
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2-1

RARA I

Acrylic on wood panel
160 x 128 cm, 2022
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2-2

RIRA M

Acrylic on wood panel
106 x 160 cm, 2022
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2-3

mEARE
Acrylic on canvas
160 x 128 cm, 2022
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3

E A

Acrylic on canvas
160 x 128 cm, 2022
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4-2

EA
Acrylic on canvas
160 x 128 cm, 2022
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7 -1

mERE

Acrylic on canvas
160 x 128 cm, 2022
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RIRA I

Acrylic on wood panel
100 x 80 cm, 2022
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8-2

mHEARE
Acrylic on canvas
160 x 128 cm, 2022
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100

mEAR

Acrylic on canvas
160 x 128 cm, 2022
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Tite ke
Kaiyang Xiang

(E£F 1991 F, FEWTT) 2015 FARMIETTFERKREFELBRGF
Bt (Goldsmiths College) HIZEZARE W, 2020 FMiLEEN FHR
EARFFHBERZEATLEE, WEILR.

GUERARBIEZ R BT " XF "N " 2E”, MESNEXHERES
WEESBIREERF RN, EEUNXFRE, thEHNAIFREHRE
BHF, EANFEANSHEEERERATERZENEX, £E
1 EATRRMROUS., 55 E. 98 5N XEENEMR,
HizgEEtAZENSAZIEEEE, XEFRMNENE R
B, EREUMREEA AR EEPEMAROEE R,

(1991, Zhejiang, China) Kaiyang Xiang is an artist whose vision transcends
the boundaries of text and drawing. In 2015, he attained a bachelor's degree
in fine arts from Goldsmiths College, University of London, and in 2020, he
graduated from the prestigious Fifth Studio of the Oil Painting Department
at the renowned Central Academy of Fine Arts with a master's degree. Xiang
currently resides and works in Beijing.

Xiang's creation revolves around the intricate synthesis of text and drawing,
with a particular focus on the expressive power of Chinese characters. Delv-
ing into the implications and structures of language, he explores the limitless
potential for iconographic combinations. In his latest works, Xiang employs
numbers as semiotic expressions, deftly integrating symbols to infuse his
paintings with nuanced layers of visual mimesis. Words, phrases, poems, and
text serve as the foundation of Xiang's artistic exploration. Through explicit
or subtle expressions, he visually interprets these literary elements, breathing
life into his works. At the heart of his artistic inquiry lies a fascination with the
mechanism through which literary symbols and characters assume roles that
effectively and accurately convey meaning through the visual medium.
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Mz #) REE, &, $E, 2023;

M2 3.0 HEPMILR, b=, HE, 2022;

MeFikE) FiEaz2=E, b=, FE, 2022;

TEXiE) 25 EER, :II:,?\, FE, 2022;

rgen3s ) a8mdts, bR, FE, 2021;

—&gim)y 798 MZARAFL , b=, HE, 2019;

FFLOATING, 798 ac gallery , b3, E, 2019;

MR B N 2 “EEESRET”- ATIMEEREL 798 ZARK #-EAE, b=, HE, 2018;
NFRFAL PIL ARFERAE, bR, FE, 2018,

Recent Exhibitions

The Gods of Small Things, Dong Gallery, Shanghai, China, 2023;
Path, ShanghART, Beijing, China, 2022;

Pigeon Superstition'O2art Space, Beijing, China, 2022;

Wild Beast, Sense Gallery 798, Beijing, China, 2022;

The Long Way Around, ShanghART Beijing, China, 202 1;
—Night Quest, 798 Horizon Art Space, Beijing, China, 2019;
FLOATING, 798 AC Gallery, Beijing, China, 2019;

In the Name of Abstraction: Summoning and Evolution — Fifth Studio Teachers and Students Art Exhibition,

798 ENJOY-ART MUSEUM , Beijing, China, 2018;
New Praxis of Poetry, Public Image Ltd., Beijing, China, 2018.
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Xie Qi

39






The past is a foreign country

41

BEXRENER

Wrinkles from Summer

ECHE
Oil on canvas
200 x 250 cm, 2021
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9 pm
o HE

Oil on canvas
120 x 100 cm, 2021
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FA
A Poet

EHE
Oil on canvas
120 x 100 cm, 2019
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FERROEKHZ
Soft Ball

HEHE
Oil on canvas
150 x 75 ¢m, 2020
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g
Mosquito Song

REHE
Oil on canvas
100 x 120 cm, 2021
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i H
Xie Qi

(&EF1974 &, FEERK) MIEEFTIER.

KEIUSK, BEREGENHESENEZGH, WERFTHARE
EABIE 2 H, BIEA ANEBRNSFENREA, SWEARTE
FPRETHHNTERUBENRE. REKNSMEBNETR. Mg
SBBETHRERER, BETHAQUNASKE, SHETHIREAY, &
FEGRRAVREE TIERINES L, fRE T —EENT
RIMENE AR, EERNERA—MRRE. TALBNEE.

TR EE: “REER”, M, PERR (2023) , “Disorder
of Yeast”, ZHEE, WLt/ (2021) ; “EXIEXTH/LE", =
#hEEE, PEILERE (2021) ; “BiE”, BANKEE, L£& (2019) ;
“ME” , ZIEE, &8 (2016) ; ‘U’ , Dawan ZREER,
EEER (2016) ., THIBEERE: “FEERIZNAE, HAM B,
FEJLR (2021) ; “BE”, Bank x Objective, L& (2021) ; “Clean”,
SPURS Gallery, FE1LR (2020);“1% %, CLC EEF, FEJLR (2020);
“lElREN, BWAE®SR”, Wirttembergischer Kunstverei, Z[EETE
n4% (2019) ; “Extended Ground”, Z#EEE, WA F% (2017) ;
“—RAE”, BEk, FEILE (2017) 5 “TIF7, CO=X(E,
Eitm (2017) 5 “HREFAIE”, AREBEARIE, mTALRE (2016) .
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(1974, Chongging, China) Xie Qi currently works and lives in Beijing.

The body and portraits have long been dominant motifs in Xie Qi's paintings,
appearing through-out her various creative periods. Xie Qi bestows on these
shifting figures the warmth of emotion, the tension of desire, and tones of
gloom. She extracts quotidian objects away from their daily origins and station
them in a form of mise-en-sceéne. Consequently, the characters in her works
appear to be alienated on a stage to be darkened. They are detached from
reality, exposing their raw nakedness and evokes contemplation of existential
properties.

Her recent solo exhibitions include:“Persian Girl', Nan Shan Foundation, Xi'an,
China, (2023),"Disorder of Yeast”, Galerie Urs Meile, Lucerne, Switzerland
(2021); “The Summer Heat Has Been Gone for Years”, Galerie Urs Meile,
Beijing, China (2021); “Clavicle”, BANK Gallery, Shanghai, China (2019); “The
Unbearable Weight of Things", Pekin Fine Arts, Hong Kong, China (2016);
“Displacement”, Dawan Art, Paris, France (2016). Recent group shows include:
“Silent Theater” Dual exhibition, HdM Gallery, Beijing, China (2021);""DISFRUTA",
BANK x Objective, Shanghai, China (2021); “Clean”, SPURS Gallery, Beijing,
China (2020);"Casting Votes”, CLC Gallery, Beijing, China (2020);"Sleeping with
a Vengeance, Dreaming of a Life”, Wirttembergischer Kunstverein Stuttgart,
Germany (2019); “Extended Ground", Galerie Urs Meile, Beijing-Lucerne,
Lucerne, Switzerland (2017);"A Separation”, Gallery Yang, Beijing, China (2017);
“The Latch”, C-Space + Local, Beijing, China (2017); “Chinese Whispers”,
Kunstmuseum Bern, Bern, Switzerland (2016).
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TR

DEETEIR , mlst, f8%, FE, 2023;

g 7EL E8EE IR - A7, PEER, L, 2021;
TEXIETH/LE Z8ERK tR - £7%, b=, FE, 2021;
Mig1 BANK BB, L8, $E, 2019;

MR ZEk, &8, BE, 2016;

M, KBIZAR, BR, JAE, 2016;

NEEFER) Z20ER, dt:, FE, 2014;

redk) Z=ME, dtm, FE, 2011;

r¥@ik#&)L.1 Vigolo Vattaro, 45EEiE, EAFI, 2010;
'FiE) ZTHER, R, FE, 2005;

MThe Playgrounds ZARSEE, &#&, FE, 2001,

Solo Exhibitions

Persian Girl, Nan Shan Foundation, Xi'an, China, 2023;

Disorder of Yeast, Galerie Urs Meile, Beijing-Lucerne, Lucerne, Switzerland, 202 1;
The Summer Heat Has Been Gone forYears, Galerie Urs Meile, Beijing-Lucerne, Beijing, China, 202 1;
Clavicle, BANK Gallery, Shanghai, China, 2019;

The Unbearable Weight Of Things, Pekin Fine Arts, Hong Kong, China, 2016;
Displacement, Dawan Art, Paris, France, 2016;

Xie Qi: New Works, Pekin Fine Arts, Beijing, China, 20 14;

Versus, Li Space, Beijing, China, 201 [;

The Colorful Frozen Suckers,Vigolo Vattaro, Italy, 20 10;

After Midday, China Art Seasons Gallery, Beijing, China, 2005;

The Playground, Art Scene China Gallery, Hong Kong, China, 2001.
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UTHABX R

2022
MCfE (2022)) Z#@ER LR - A7, LR, PE;

2021
F'Z] BANK x Objective, 38, FE;
FREEREIZNAN R HAM B, db:R, HE;

2020
lCleany SPURS E i, dt=, FE;
MSZE) CLC B, dbx=, FE:;

2019
MEERRE (N, 2L Wirttembergischer Kunstverei , HrEINN4Y:, &E;

2018
MEREM, LWL BRMRMA (FP) Mz, dtR, RE;

2017

FExtended Ground) ZFHEE It=R - A7, F#%, Ints
r—Xx581 ek, b=, PE;

M1 CrO=E, bR, FE;

2016
MPEIE BREBEARIE, 1E|5T\F', Wt
rltill‘z}%ﬂl}m BEESHGE) SHEAE, Jt=R, FE;
ELHFAS: ':Pléﬁil“_{zﬂiEJ HEHERREIE, 2REE, BT

2014
FEKE) REEARE, R, ®E;

2013
MR BRTESIRERGIEMIE, ESRE, i,

2012
TAREESG) BREMKEAE, biE, PE;
ram E=pE, b=, FE;

2010

MpE—HRE M) Palazzo Reale EY)IE, K=, BXF;
TRE ’a’éiiééﬂt SiE), &FE, BE;

rEEX aeaBxxE, =N, bE;
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2009
S —tATHEZAR BRILXFFHEREYE, B2, XE;
EW AEFZAIE, R, PE;

2005
FEAR—PE—F—FBPEIARZAREMRNER) SRR, EE;
FFRIPEZAR) Neue Galerie Landshut, =845, EE;

2004
MpEGEE) TR, R, PE;
MMpERA—BEEZABER) RYIBEER, R, PE.
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Group Exhibitions

2022
A Place for Concealment (2022), Galerie Urs Meile, Beijing-Lucerne, Beijing, China;

2021
DISFRUTA, BANK x Objective, Shanghai, China;
Silent Theater Dual exhibition, HdM Gallery, Beijing, China;

2020
Clean, SPURS Gallery, Beijing, China;
Casting Votes , CLC Gallery, Beijing, China;

2019
Sleeping with a Vengeance, Dreaming of a Life, Wirttembergischer Kunstverein Stuttgart, Germany;

2018
Sleeping with a Vengeance, Dreaming of a Life, Institute for Provocation, Beijing, China;

2017

Extended Ground ,Galerie Urs Meile, Beijing-Lucerne, Lucerne, Switzerland;
A Separation, Gallery Yang, Beijing, China;

The Latch, C-Space+Local, Beijing, Ching;

2016

Chinese Whispers”, Kunst Museum Bern, Bern, Switzerland;

The tenth anniversary Exhibition ", Songzhuang Art Center, Beijing, Ching;

Dissensus Agitation - The Painting to Language”, Today Art Museum, Beijing, China;

Stepping Out of the Peony Pavilion” , The Russian Museum of Echnography, St. Petersburg, Russia;

2014
Go Mars, Songzhuang Art Center, Beijing, Ching;

2013
Secret Love, Museum of Far Eastern Antiquities, Stockholm, Sweden;

2012
Face, Minsheng Art Museum, Shanghai, Ching;
Narcissism, Star Gallery, Beijing, China;

2010

China:The Contemporary rebirth, Palazzo Reale Milano, Milan, ltaly;
Fragments, Contemporary by Angela Li, Hong Kong, China;

Cibo da tigri, Gucang contemporary photography space, Lanzhou, China;

51



The past is a foreign country

2009
New trends: Fifteen contemporary Chinese artists , Pacific heritage museum, San Francisco, USA;
Subjectivity, White Box Museum of Art, Beijing, Ching;

2005
I' st Montpellier Biennale of Chinese Contemporary Art, Montpellier; France;
Young Chinese Art, Neue Galerie Landshut, Landshut, Germany;

2004
China's photographic painting, China Art Seasons Gallery, Beijing, China;
Chinese Edition, Shenzhen Sculpture Academy, Shenzhen, China.
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Anna NL Cheung
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HBERK

Fireman Nightwatching

A WA
Qil on linen
36 x40 cm, 2017
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EWHEA V
Pengcheng Corner V

A W AR D
QOil on linen
75 x 100 cm, 2016
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"R
Conventional Hall In The Night

NI P
Oil on linen
150 x 400 cm, 2019
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R
Fountain

LR AR E A

Acrylic on linen
100 x 180 cm, 2022-2023
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R

Reunion

U #% 70 DR
Oil on linen
100 x 120 cm, 2022-2023
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B2 A VIl
Pengcheng Corner VIII

LR AR E A I

Acrylic on linen
120 x 160 cm, 2023
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fEBEETELL

London’s Primrose Hill

LSRR, BRI KERIAL

Inkjet print, Hahnemdhle archival photo paper
34.5x 100 cm, 2016

3+ |AP
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=
Beijing

IR0 IRNIBEN KB RBA
Inkjet print, Hahnemdhle archival photo paper
36.4 x 100 cm, 2016

3+ |IAP
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|
Hongcun

SR, IABE KRR

Inkjet print, Hahnemthle archival photo paper
32.7 x 100 cm, 2016

3+ |AP
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ETE
Lianyungang

S, IeABE KRR a4

Inkjet print, Hahnemiihle archival photo paper
39.2 x 100 cm, 2020

3+ |AP
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AL ALER

Northern Jiangsu

5. RN RER

Inkjet print, Hahnemthle archival photo paper
37.3 x 100 cm, 2021

3+ |AP
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+3liE
Shichahai

5. RN REER

Inkjet print, Hahnemthle archival photo paper
36.6 x 100 cm, 2021

3+ |AP
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e
Yu County

5. IRNEE KRR
Inkjet print, Hahnemuhle archival photo paper
37.1 x 100 cm, 2018

3+ |AP
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68

BAHREE
Oslo

LRI, BRI KERIEL

Inkjet print, Hahnemiihle archival photo paper
36.1 x 100 cm, 2015

3+ I|AP
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69

RIELARF

Bankside of The River Thames

IS, [EABE R RAE LR
Inkjet print, Hahnemtihle archival photo paper
359 x 100 cm, 2015

3+ I1AP
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KiR=
Anna NL Cheung

(£7F1988 &, FERE) 20156 FREREMCHAKREZRIFES
RN, 2012 FEW T RERAMFEARZREES RER.

SKEEmEBENGESRE, BORKENET. WHLIEDROE
B2, NSEMRLEE, BINEE. AR, ARILNEFIES,
FIEREN H B 2 EE SRR,

RREEMIE (BR) RIWER. ZRIIRFIBT 2016 £, RE
BETH—EANZR, BITNENeYAS, LELNTEHNXER,
HERMIFEGNEZNEFOERS; BNBRERTEMESH,
BFIEnEm. TS BRANSAER. BREs—Ho=2 R Em, 1
BT E MM ARTE, RRT SHAMHAEHHE, PR
R, (ERRENNRBARESEWERIOMH RN, B—MIFR
B, BoNEAFRARETHER, EFAHEAEEEE%E. EEH
ERRIENPNER. ETMRUKRBEREDH,
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(1988, Fujian, China) Cheung obtained a master's degree from The Slade
School of Fine Art, University College London, UK in 2015, and a bachelor's
degree from the Glasgow School of Art, UK in 2012. She currently lives and
works in Beijing.

Cheung's main mediums of creation are paintings, monoprints, installations
and photography. Her creations related to psychogeography trail from ordi-
nary landscapes, which interpret the perception of daily urban, rural spaces
and social environments through vivid, alienated, or paradoxical color descrip-
tions.

There are two pieces of "Pengcheng Corner” series in this exhibition, which is
originally started in 2016 and depicted the scene of a specific street corner in
Pengcheng repeatedly. By different color combinations, the artworks interpret
the relationship between light and space, meanwhile, trying to show various
psychological states of non-presence and presence. It also explicates ecologi-
cal concepts, such as the confrontation and dissolution of architecture, indus-
try and nature. Another part of the exhibition is photography, which captures
the public spaces of seven cities, reflecting the local urban structure and its
own history. Cheung is inspired by New Topographical photography, using a
more objective shooting angle to construct a complex urban landscape, cre-
ating a sense of alienation. The black and white photography have erased the
sense of time, impossible to tell whether it is a sunrise or a sunset. The focal
point falls upon the architecture, ecological environment and daily activities in
the cityscape.
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TR

MBS TRIENR, & LEHE, MAMALA SEZARF0, bR, BE, 2021;
M2, SFTEARE, F7F, BE, 2020;

Tih | 0 —I8) IDS ZARZE, dt&, FE, 2019;

2T, 5F 100 28FTHE) E2EZAHA0, tR, RE, 2019;

&5 —EEs, RES, E, 2019;

rERER) PEURTE, =, HE, 2017;

LT B 41 =8, BIHE, ®=E, 2011,

Solo Exhibitions

Placing Items from The Epidemic Period in Adai's Studio, MAMALA Online Project, Beijing, China, 202 1;
[llumination, Jining Art Museum, Jining, China, 2020;

Psychogeography, In-Definite Scenario Art Space, Beijing, China, 2019;

Drawing Room, Art Novo 100 Project Space, Guardian Art Centre, Beijing, China, 2019;

Aurae,Yiiie Gallery, Chengdu, China, 2019;

Courtyard in A Nocturne, Minority Space, Beijing, China, 2017;

Changing Land with Katrin Jaberg, The Studio 41, Glasgow, UK, 201 1.
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UTHABX R

2023

MEEEMIE) EEZAZE, £8, FE;

M. yﬁ’fﬁ%'ﬁl‘:‘l/@% TENZARAL, BER, HE;
MFEMEE) tA=E, bR, FE;

2022
TAEFLBY B[S Rosenfeld EEE, 1631 , &[E;
FEPRARTIFEI SHOUT Contemporary, &, FE;

2021
TFE, MENERGABER MEREBEAE, B, FE;
2020

FXBEFP) AtERER, R, PE;

2019

M7 WmEE, aidt, &8%;

s "ﬁizw_ FRBEMER) FTHEARE, FT, PE;
F*AZWNJ ENE, kR, PEH;

MR2AR zamaﬁm MAMALA &%, REE, t=, FE;
TH4R LIS B=E, b=, EPI,

2018

MRS ERRRAN) WmERE, &8it, &8%;
MREEX) HEE, bR, FE;

&8I EMEAE, R, PE;

FE STl BRZAME, SR, PE;

FQLB%'J HREBME, R, FE;

2016
MEMERENER) TR, R, PE;

2015
&gk HQS BRI, 8, FE;
&R =Rigitdd, R, PE;

2014
MiRER) HsREEAERARPO, £H, RE;

2012
%EIBAJ RBRZANEIEER, £H, RE ;
g5 REMSRAAPRER, BARS, =&,
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Group Exhibitions

2023

The Museum of Innocence, Bao Room, Shanghai, Ching;

Bread, Succulent and White Conch, HONIN Art Center, Chengdu, Ching;
Persistent Transients, Qimu Space, Beijing, China;

2022
An Extraordinary Adventure, Rosenfeld Gallery, London, UK;
Half the Sky; The Sky Is the Limit, SHOUT Contemporary, Hong Kong, China;

2021
Interdependency, Art Museum of Chengdu University, Chengdu, Ching;

2020
Relative Family, GWG Space, Beijing, Ching;

2019

Stance, Eslite Gallery, Taipei, Taiwan;

Fall Fair, InArt Museum, Beijing, China;

Ascending Dimensions, Shine Space, Beijing, China;

Have You Forgotten Me, MAMALA Temple Fair 2019, Chen Gallery, Beijing, China;
Young Artist Nomination Exhibition, Jining Art Museum, Jining, China;

2018

SU Wong-shen With His Young Friends, Eslite Gallery, Taipei, Taiwan;
Paperism, Link Gallery, Beijing, China;

Crack, Zebravm, Beijing, Ching;

Elite Young Artists Program, Guofeng Art Museum, Right View Art Museum, Shenzhen and Beijing, China;

2016
The First Hua Jiadi Biennale, Hua Jiadi Residency, Beijing, Ching;

2015
Off The Wall, HQS Wellington, London, UK;
Prism, Smart Art Room of LD Design Centre, Beijing, China;

2014
Slade Print Fair 2014, Slade Research Centre, London, UK:

2012
New Firm, Candid Arts Trust, Islington, London, UK;
Manifesto, The Grace and Clark Fyfe Gallery, Glasgow, UK.

74



JPER @
S'A
L% Shanghai

SWAtE: BZ & AB (B—&Ef) 10:00 - 18:30
Bt B8 #X FILR—K=S IMNE=5 =&

BXZEIE: 8621-6321-5757
B FH#8: sga@on-the—bund.com
B A M www.space-gallery—association.com

Hours: Tue — Sunday 10:00 — 18:30 (Closed on Mondays)
Address: THREE ON THE BUND 3F, No.3 Zhong Shan Dong Yi Rd,
Shanghai 200002, China

Telephone number: 8621-6321-5757 f{‘é‘;‘ﬁ’,‘é‘,{ﬁ?
E-mail: sga@on-the—bund.com
Offical website: www.space—gallery—association.com £ % BN

J

Follow us



